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INTRODUCTION 


Ill 

REMBRANDT  A FASHIONABLE  PORTRAIT-PAINTER 
AT  AMSTERDAM  (1 652-1 651) 


he  publication  of  Constantin  Huygens’  journal  has  shewn  us  what  the 
opinion  of  one  of  the  most  considerable  and  cultured  Dutchmen  of 
the  day  concerning  the  son  of  the  Leyden  miller  was,  so  early  as  i63o. 
In  the  light  of  this  knowledge,  Rembrandt’s  migration  to  Amsterdam 
at  the  beginning  of  the  year  i632  ceases  to  strike  us  as  a very  daring 

venture,  and  his  brilliant  success  as  a portrait-painter  in  the  capital 

from  the  very  beginning,  a success  which  scarcely  two  years  later  had 
raised  him  to  the  position  of  the  first  painter  in  Amsterdam,  and  even  in  all 
Holland,  is  no  longer  so  astonishing.  The  archives  of  his  country  give  us  no  further 

Information  as  to  his  history  up  to  the  time  of  his  marriage.  But  the  master’s  own 

works  are  perfectly  intelligible  documents,  and  they  are  more  abundant  during  this 
interval  than  at  any  other  stage  of  his  career. 

Contemporary  records  give  us  no  hint  as  to  how  the  great  Anatomy'  picture,  the 
commission  for  which  was  probably  the  immediate  cause  of  the  removal  to  Amsterdam, 
was  received;  but  the  fact  that  some  twenty  portraits  of  distinguished  or  wealthy 
Dutchmen  have  come  down  to  us,  painted  by  Rembrandt  in  the  same  year  as  the 
Anatomy-Lesson^  is  sufficient  evidence  that  the  young  master  had  added  considerably 
to  his  reputation  in  Amsterdam  by  this  great  work.  It  must  be  remembered,  too, 
that  the  pictures  which  have  survived  probably  represent  only  a portion  of  those  he 
actually  produced.  It  is,  of  course,  very  unlikely  that  many  such  portraits  should 
exist,  and  yet  be  unknown  to  us;  recent  researches  connected  with  the  life  and  work  ol 
Rembrandt,  and  the  eagerness  with  which  his  pictures  are  sought  after  by  dealers, 
thanks  to  the  high  prices  they  command,  fiave  put  an  end  to  such  possibilities.  Never- 
theless, if  we  would  form  an  accurate  idea  of  the  proportion  borne  by  the  number  of 
portraits  still  in  existence  to  the  number  actually  painted,  we  must  consider  the  special 
risks  from  lire,  damp,  and  neglect  attendant  on  their  preservation  in  townhouses  and 
country  villas.  We  shall  hardly  be  far  wrong,  if  we  estimate  the  lost  portraits  as 
about  equal  in  number  to  those  which  have  survived.  And  in  this  estimate  we  have 


taken  into  account  that  the  owners  of  works  by  so  great  a master  would  naturally 
he  far  more  careful  of  them  than  of  the  pictures  of  inferior  portrait-painters,  whom  in 
many  cases  wc  know  only  by  two  or  three  examples,  if  so  many,  out  of  the  hundreds 
they  produced. 


As  in  this  first  year  of  liis  sojourn  at  Amsterdam,  so  also  in  each  of  the  two  that 
followed,  Rembrandt  painted  portraits  of  rich  and  notable  citizens  of  Amsterdam,  or 
Dutch  celebrities  of  other  districts,  a like  proportion  of  wdiich  have  come  down  to  us. 
They  are  all  identical  in  character  with  those  of  the  first  twelve  months.  About  mid- 
way between  i63o  and  1640,  wc  come  upon  a few  more  such  portraits,  scarcely  to  be 
distinguished  from  those  of  earlier  years.  The  common  characteristic  of  all  these 
works,  which  make  up  a total  of  about  fifty,  is  their  un-Rembrandtesque  aspect  on 
superficial  examination.  The  unsopliisticated  observer,  brought  face  to  face  with  one 
of  these  portraits,  would  scarcely  think  of  Rembrandt  as  its  author;  to  him,  it  would 


rattier  su"«'est 


de  ive^ser,  Sautvoort,  Paulus  jMorcelse,  ana  similar  wen- 
known  Dutch  portrait-painters  of  the  period.  Indeed,  Rembrandt  shews  liimself  liere 
so  closely  allied  to  these  artists,  that  not  many  years  ago  all  such  portraits  were 
looked  at  askance  by  picture-dealers,  in  spite  of  the  almost  invariable  signature  and 
date  on  the  examples,  and  their  pronounced  affinity  one  with  another.  Even  now, 
their  authenticity  is  contested  by  many  collectors,  and  by  the  majority  of  artists. 
The  IVational  Gallery  declined  tlie  bequest  of  two  particularly  good  portraits  of  this 
period  among  the  Wynn  Ellis  pictures  (they  are  now  in  the  Henri  Pereire  Collection 
in  ParisJ,  and  at  their  subsequent  sale  at  Christie’s  they  fetched  little  over  £ioo  each, 
prices  usually  ohtamed  at  London  auctions  of  that  date  for  good  examples  of 
Mierevelt,  Moreelse  and  other  Dutch  portraitists  of  their  class.  Recently,  however,  several 
such  portraits,  scarcely  superior  to  these  (those,  for  Instance,  sold  by  the  Princesse  dc 
Sagan  and  the  Bcresteyii  family  to  Americans),  have  fetched  as  much  as  £ 4,000. 

A confusion  of  these  portraits  with  the  works  of  several  excellent  Dutch  contem- 


porary painters  is  comprehensible  enough.  We  except,  of  course,  the  highly  indi- 
vidual art  of  Frans  Hals.  The  traits  we  have  learned  to  accept  as  characteristic  of 
Rembrandt  s earliest  pictures,  traits  noticeable  even  in  the  studios  of  heads  and  the 
few  larger  portraits  of  his  Leyden  period  - the  glaring  illumination,  the  powerful 
chiaroscuro,  the  strong  tone  of  colour,  the  lively  dramatic  conception,  the  fanciful 
accessories  — all  are  more  or  less  lacking  in  these  portraits.  Homely  in  attitude, 
simple  in  conception,  they  represent  the  sitter  in  the  ordinary  dress  of  the  period^ 
under  the  usual  conditions  of  light  (generally  a suffused  day-light),  just  as  Thomas  de 
Reyser  and  many  ol  his  contemporaries  have  represented  their  models.  How  was  it 
that  so  individual  and  strong-willed  an  artist  effaced  himself  to  this  extent.?  Was 
It  his  appreciation  of  a style  new  to  him  that  moved  him  to  imitation .?  He  had  insight 
and  self-knowledge  enough  to  recognise  the  superiority  of  such  simple  reproductions  of 
individuality  to  the  portraits  of  his  Leyden  period;  but  Rembrandt's  character,  and  the 


reputation  he  already  enjoyed  at  this  stage  of  his  career,  forbid  the  assumption  that  he 
voluntarily  soughl.  to  assimilate  the  manner  of  other  artists.  Moreover,  all  the  portraits 
he  painted  at  this  period,  of  himself  and  persons  closely  connected  with  him,  such  as 
his  sister  and  his  hetrothed,  tell  against  it.  For  all  these  agree  in  conception  and 
treatment  with  his  studies  of  heads  and  historical  pictures,  and  hear  the  impress  of  his 
original  genius.  The  master’s  primary  reason  for  adopting  the  commonplace,  hut 
familiar  and  acceptable  methods  of  the  older  Dutch  portrait-painters,  was  doulnless  the 
necessity  for  conforming  to  the  reigning  fashion.  In  order  to  compete  successfully 
with  the  best  artists  of  Amsterdam,  with  Thomas  de  K.eyser,  Claes  Ellas,  and  Santvoort, 
he  had  to  paint  somewhat  on  the  same  lines,  and  to  represent  his  jiatrons  as  they  were 
accustomed  to  see  themselves  represented.  He  accepted  this  necessity,  iio  doubt 
much  against  the  grain,  and  in  a few  months  he  had  eclipsed  all  the  ruling  favourites  of 
the  Amsterdam  public.  Henceforward,  everyone  wanted  to  he  painted  by  Rembrandt, 
and  by  Rembrandt  only.  But  when  tlie  master  liad  reached  his  goal,  when,  in  a few 
years’  lime,  he  had  earned  a considerable  sum  of  money,  and  was  able  to  gratify  his 
taste  for  the  collection  of  works  of  art  and  antl([uities,  and  his  delight  in  artistic  orna- 
ments, when,  moreover,  his  marriage  with  the  wealthy  Saskia  van  Uylenhurgh  had 
ajtparcntly  secured  his  Independence  for  life,  he  at  once  threw  off  trammels  that  were 
oppressive  and  against  his  nature.  He  gave  up  taking  commissions  for  portraits  that 
had  to  he  painted  in  the  taste  of  the  patron,  and  devoted  himself  to  the  rendering  of 
what  he  himself  recognised  as  pictorial,  of  what  he  himself  loved  and  valued.  If 
he  still  produced  portraits,  they  were  portraits  of  friends  and  relatives,  painted  as  he 
chose  to  paint  them,  and  not  as  fashion  <lcmandeil. 

It  may  seem  at  the  first  blush  very  regrettable  that  such  a large  proportion  of 
Rembrandt’s  work  — for  the  portraits  painted  in  these  few  years  form  a tenth  part  of 
his  known  pictures  — should  have  been  produced  under  an  external  pressure  that 
makes  it  an  imperfect  expression  of  his  individuality.  But  closer  study  of  the  young 
artist’s  development  at  this  period  shews  us  that  this  pressure  had,  in  fact,  a benefi- 
cent influence  on  his  art.  Indeed,  the  more  intimate  our  knowledge  of  these  por- 
traits, the  more  favourable  is  our  impression  of  them.  On  closer  examination,  we  not 
oidy  prefer  them  to  the  painter’s  earlier  portraits,  hut  even  in  many  cases  to  his  con- 
temporary studies  of  himself  and  his  relatives.  We  perceive  that  their  relation  to  the 
portraits  of  other  Dutch  painters  of  the  day  is  more  or  less  superficial,  that  even  here 
the  great  original  genius  shines  out,  who  surpassed  the  best  of  his  colleagues  In  the 
subtlety  with  which  he  penetrated  to  the  heart  of  Nature,  no  less  than  in  the  intellec- 
tual animation  of  his  portraiture,  and  the  wealth  of  his  artistic  means. 

Among  the  numerous  portraits  of  ifida,  there  is  one  inscribed  with  the  day  of  the 
month,  as  well  as  the  date.  This  is  Captain  Holford’s  Portrait  of  Marten  Looten 
(Plate  72),  at  Dorchester  House,  London.  The  name  of  the  sitter  and  the  date 
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XI  January  i63a  appear  on  the  letter  he  holds  in  his  hand.  The  fused  painting-, 
the  soft  and  somewhat  boneless  modelling  of  the  hands,  the  cool  tone  and  sharply 
emphasised  illumination  are  so  closely  related  to  the  technicpie  of  the  Anatomy- 
Lesson^  that  we  may  fairly  suppose  the  young  artist  to  have  finished  that  famous  mas- 
terpiece within  the  first  two  or  three  months  of  i632.  The  Marten  Looten — the  Dutch 
archivists  have  not  yet  informed  us  who  he  was  — also  hears  the  strongest  resem- 
blance to  the  picture  long  known  by  the  unauthenticated  title  of  The  Treasurer — The 
Gentleman  with  Glows  (Plate  yS),  in  the  possession  of  Mr.  Henry  O.  Havemeyer  of  New 
lork.  The  attitude,  the  illumination,  the  position  of  the  hands  are  almost  identical. 
The  same  soft  and  somewhat  nerveless  treatment  is  noticeable  here. 

These  two  portraits  represent  the  model  standing,  at  three-cparters  length  (to  the 
knees).  Two  portraits  of  a young  man  and  a young  woman,  long  since  separated,  hut 
which  I suspect  to  be  portraits  of  a man  and  his  wife,  are  similarly  treated.  The 
figures  are,  however,  seated.  One  is  the  well-known  Portrait  of  the  Jf^riting-Master 
Coppenol  (Plate  74)  in  the  Cassel  Gallery;  the  other,  the  Young  JFoman  seated  in  an 
Arm-chair  (Plate  y5),  in  the  Vienna  Academy,  w'here  it  figures  as  the  Portrait  of  a 
Young  Girl.  Here  again  we  note  the  same  soft  and  careful  handling,  the  light  falling 
strongly  on  the  figure  from  one  side,  the  undecided  drawing  of  the  fleshy  hands,  the 
dull  grayish  black  of  the  dress.  The  uniformity  of  technique,  the  similarity  in  the 
size  of  the  portraits  and  in  the  proportions  of  the  figures,  and  the  arrangement  of 
these  in  such  a manner  that  the  one  balances  the  other,  suggest  that  the  originals 
were  man  and  wife.  Portraits  of  young  unmarried  girls  past  the  age  of  childhood 
seem  to  have  heen  very  rarely  painted  at  this  period. 

The  male  portrait  was  known  as  The  Jf^riting-Master  Coppenol  when  in  the  De 
Reuver  Collection,  with  which  it  was  acquired  by  the  Cassel  Gallery  in  1740.  It  has 
already  been  pointed  out  that  the  so-called  Coppenol  of  the  Hermitage,  painted  in  i63i, 
IS  wrongly  described  as  a portrait  of  the  famous  calligraphist.  In  the  case  of  the 
Cassel  picture,  we  must  not  reject  the  traditional  title  so  decisively.  The  type  differs 
in  certain  respects  from  that  of  Rembrandt’s  two  well-known  etchings  of  Coppenol 
in  Ins  old  age,  one  of  which  was  executed  in  i653,  the  other  (for  which  there  is  a 
superb  study  in  oil  in  Lord  Ashburton’s  Collection)  in  i658.  The  nose  is  more 
hooked  in  the  Cassel  picture,  and  the  eyes  have  a wearier  expression.  But  the  shape 
of  the  head,  the  chin,  the  mouth,  and  other  details  agree  so  closely,  that  the  differences 
may  fairly  be  put  down  to  advancing  years.  This  study  of  his  friend  and  colleague  — 
lot  a writing-master  was  an  artist  in  those  days  — Rembrandt  evidently  painted  con 
ainore,  and  the  chiaroscuro  is  freer  and  more  vigorously  treated  than  is  usual  in  the 
majority  of  the  careful  portraits  painted  to  order  at  this  period. 

We  should  probably  Include  the  little  portrait  of  the  Secretary  of  State  Maurits 
Huygens  (Plate  76)  among  the  earliest  pictures  painted  in  Amsterdam.  This  was 
acquired  by  the  Kunsthalle  of  Hamburg  with  the  Wesselhoeft  Collection.  The  small 
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size  of  the  picture,  its  coarse  forms  and  black  shadows,  connect  it  unmistakably  with 
the  many  studies  of  Rembrandt  himself  and  of  his  lather  painted  at  Leyden.  Like 
these,  the  picture  was  probably  not  painted  to  order,  l)ut  at  the  artist  s own  desire;  for 
the  sitter  was  brother  to  his  patron,  Constantin  Huygens,  and  no  less  famous  amon^' 
the  most  influential  and  distinguished  of  Dutch  statesmen,  a fact  hardly  suggested  lyy 
his  very  commonplace  features.  The  attractive  little  Portrait  of  a young  bareheaded 
Man  (Plate  77)  in  the  Dulwich  Gallery,  the  only  other  small  portrait  of  this  year, 
so  closely  resembles  that  of  Huygens  in  character  that  I may  venture  to  assign  it  to 
the  early  part  of  i632. 

The  soft,  careful,  and  somewhat  timid  handling  which  characterises  the  Marten 
Looten  and  the  majority  of  the  heads  in  the  Anatomy-Lesson^  is  noticeable  in  the  oval 
Portrait  of  a young  Jew  (Plate  78),  as  it  is  locally  called,  belonging  to  Count  Wacht- 
mcistcr  of  Vanas,  near  Stockholm.  Another  oval  portrait,  the  Bust  oj  a Man  of  fort)- 
(Plate  8r),  in  the  possession  of  Mr.  James  Lllsworth  of  Chicago,  is  very  similar  in 
colour  and  treatment,  though  the  individuality  of  the  sitter  is  more  pleasing  and  more 
delicately  observed.  In  the  Sagan  Collection,  whence  it  passed  to  its  present  owner, 
it  w\as  known  as  a portrait  of  Dr.  Tulp.  How  purely  arbitrary  this  designation  was 
will  be  shewn  !>y  a comparison  of  the  bead  with  that  of  the  doctor  in  x\\e  Anatorm'- 
Lesson. 

I am  further  of  opinion  that  the  tw^o  large  portraits  in  the  Wallace  Collection 
!)elong  to  the  year  iGJi,  and  were  painted,  like  the  above,  in  the  early  months  of  the 
year.  They  were  bought  by  the  Manpiis  of  Hertford  at  the  sale  of  King  William  of 
Holland’s  pictures,  and  represent  Jan  Pellicorne  with  his  son  Caspar  (Plate  7()J,  and  his 
wife,  Suzanna  Collen  with  her  Daughter  (Plate  80).  Both  are  lull-length  seated  figures, 
the  husliand  with  his  son,  a boy  of  about  six,  at  his  side,  the  wife  with  a daughter 
somewhat  older.  The  young  master  was  not  altogether  happy  here  in  the  composition 
and  scope  of  his  picture,  more  especially  in  the  case  of  the  male  [lortrait.  Moreover, 
the  genre-like  motive  which  brings  each  child  into  relation  with  its  parent  (the  son 
hands  his  father  a money-bag  and  a bill,  the  mother  gives  her  daughter  a silver  coin 
from  her  purse),  is  not  very  comprehensible  to  tbc  average  spectator,  and  detracts  from 
the  effect  of  the  pictures  as  portraits.  The  arrangement  and  attitude  in  the  portrait  of 
the  man  are  loose  and  straggling,  and  the  figures  have  a clumsy  appearance,  not 
entirely  due  to  the  somewdiat  shapeless  treatment  of  their  costumes,  but  in  some  degree 
to  the  faulty  and  hasty  drawing  of  the  hands,  and  of  the  boy’s  head.  In  the  wile’s 
portrait,  the  arrangement  is  more  natural;  the  expressions  of  the  heads  are  simpler, 
and  may  even  be  descrilied  as  attractive;  Suzanna  Collen  might  pass  for  an  interesting, 
almost  for  a beautiful  woman. 

The  technical  defects  of  the  male  portrait  compel  us  to  assign  the  pair  to  the 
year  i632.  LTnfortunately,  it  is  impossible  to  be  ([uite  authoritative  on  this  point,  for 


tlie  last  liyure  of  tlie  date  is  no  longer  decl|)lierable.  Whereas  tlie  majority  of  pictures 
jiainted  in  tins  year  bear  the  familiar  monogram  of  the  earlier  period,  with  the  addition 
“ van  Rijn  " iudiich  becomes  rarer  in  the  following  year,  and  then  disappears  ejitirely, 
save  in  a few  very  late  examples),  these  two  large  portraits  are  signed  with  the  full 
surname,  Rembrant  (without  a d),  a form  of  signature  used  by  the  master  on  a few- 
early  pictures,  and  on  one  or  two  painted  soon  after  i63a. 

A pair  of  very  stately  portraits,  representing  scions  of  one  of  the  most  distin- 
guished families  of  Holland,  were  discovered  some  ten  years  ago  in  the  country  house 
of  the  Van  Beresteyns,  and  sold  to  Mr.  H.  O.  Havemeycr  of  New  York.  They  purport 
to  be  the  portraits  of  Christian  Pauhis  mn  Beresteyn  (Plate  82)  and  of  his  wife 
T'olkera  Nicolai  Knobbert  (Plate  8,3),  and  are  three-quarters  lengths,  in  rich  and 
dignilied  costumes,  typical  portraits  of  the  wealthy,  self-cojiscious,  stiff-necked  patri- 
cians whose  power  was  felt,  not  only  throughout  Holland  but  throughout  half  the 
civilised  world  by  means  of  Dutch  commerce.  In  these  examples  the  influences  of 
.Moreclsc  and  Thomas  de  Reyser  arc  especially  apparent.  The  archives  throw  no  light 
on  the  identity  of  the  sitters. 

M e are  enabled  to  identify  the  original  of  another  portrait  by  the  help  of  a contem- 
porary document.  He  was  a certain  Captain  Joris  de  Caulery,  who  seems  to  have 
been  very  proud  of  his  appearance,  to  judge  by  the  numerous  portraits  of  himself  he 
left  to  his  heirs.  One  of  these  was  painted  by  Rembrandt;  it  represented  him 
“ holding  a gun  in  his  hand  ”.  There  is  only  one  known  portrait  by  Rembrandt  which 
answers  to  this  description,  a picture  in  the  possession  of  Mr.  Ch.  T.  Yerkes  of  New 
York.  We  may  therefore  accept  it  as  the  likeness  of  Joris  de  Caulery  (Plate  84). 
Grasping  the  gun  in  his  right  hand,  and  resting  the  left  jauntily  on  his  hip,  the  man 
of  war  seems  to  be  advancing  upon  the  spectator  with  a challenging  air.  A long  sword 
bangs  from  a richly  embroidered  baldrick  at  his  side,  and  he  wears  a small  steel  gorget 
over  a gaily  coloured  neckcloth;  his  head  is  bare,  shewing  his  abundant  locks.  This 
seems  to  have  been  one  of  the  exceptional  portraits  of  this  period  in  which  the  master 
was  free  to  please  his  own  taste  in  the  matters  of  costume,  arrangement,  and  energetic 
illumination.  Rembrandt  was  loud  of  painting  himself  in  much  the  same  fashion  at 
the  time. 

Portrait  of  an  old  Lady  with  a white  Cap  (Plate  85)  In  Baron  Alphonse  de 
Rothschild’s  collection  in  Paris,  is  one  of  the  few  portraits  of  old  women  painted  at 
Ibis  period.  It  bears  the  date  iGSa.  In  its  rendering  of  the  delicate  features  and 
candid  ex]iression  of  the  face,  enframed  in  a large  white  cap  and  high  collar,  the 
picture  is  scarcely  inferior  to  contemporary  portraits  of  the  artist’s  mother.  But  how 
dillcrent  are  all  these  latter  in  conception,  arrangement,  and  chiaroscuro! 

Several  companion  portraits  of  married  couples,  which,  unlike  some  of  the  prece- 
ding examples,  still  lorm  a pair,  were  painted  in  the  winter  of  i632-i63.3.  M^e  learn 
this  from  the  dates  scrupulously  affixed  by  the  master  in  each  case,  shewing  that  the 
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male  portraits  were  completed  in  iG3-2,  whereas  those  of  their  wives  were  not  finished 
till  i633.  Ihere  is  a pair  of  such  portraits  in  the  Brunswick  Museum,  the  so-called 
Hugo  Grotius  and  his  JHife  (Plates  MG  and  Hy).  M.  Henri  Pereire  of  Paris  owns 
another  pair,  dhcy  are  all  ovals,  witliout  the  hands,  and  closely  akin  in  other  respects. 
Ihe  handling  Is  careful,  tiie  drawing  thorough  and  precise,  the  illumination  that  of 
Bright  dayliglit,  falling  on  the  female  figures  from  a point  almost  exactly  in  front  of 
them.  The  least  attractive  is  the  woman  of  the  Brunswick  picture,  whose  luishand, 
with  his  Brilliant  Brown  eyes  and  handsome  features,  so  well  set  off  hy  the  fashion  of 
his  hair  and  l)card,  is,  on  the  other  hand,  such  a fascinating  personality  that  the 
spectator  s imagination  has  run  riot  to  the  extent  of  duhhing  him  Hugo  Grotius.  We 
can  trace  no  likeness  at  all  in  this  head  to  the  well-known  features  of  Grotius,  to 
say  nothing  of  the  fact  that  Grotius  was  nearly  twenty  years  older  in  iG3a  than  the 
man  of  the  Brunswick  portrait.  We  know  the  name  of  the  female  sitter  only  of 
M.  Henri  Pereire  s companion  ])iclures  (Plates  88  and  8(jj.  A seventeenth  century 
inscription  on  the  hack  of  her  portrait  declares  her  to  have  Been  one  Cornelia  Pronck. 

Tlie  pictures  we  have  just  described  are  signed  with  themaster's  name,  Rembrandt^ 
spelt  in  some  cases  with,  in  others  without  the  d.  But  a pair  of  the  same  kind  and 
period  in  the  possession  of  Mr.  Morris  Iv.  Jesup  of  New  York,  a Young  beardless  Man 
(Plate  90J  and  his  IHife  (lMate<)ij,  are  without  date  or  signature  of  any  kind.  Phey 
are  small  bust-portraits  (llfc-sizej  of'  a beardless  man,  with  youlhful  features  very  like 
those  ol  Gount  Wachtmeister’s  picture,  and  of  a woman  of  a strongly  marked  and 
very  individual  type.  In  shape  they  are  so  unusually  square,  that  1 am  inclined  to 
think  they  must  have  been  cut  down  at  some  stage  of  their  career.  Phey  may  also 
have  lost  their  signatures  in  this  way.  Madame  Isaac  Pereire  of  Paris  owns  a very 
similar  picture,  a \ oung  JFoman  with  coloured  Gloves  (Plate  92).  Here  the  figure  is 
a hali-lcngth,  and  the  colour  is  made  richer  and  more  picpiant  in  effect  hy  the  intro- 
duction oi  the  embroidered  gloves  she  holds  in  her  left  hand.  The  head  is  painted 
very  delicately,  but  with  no  trace  of  timidity  in  the  handling.  To  judge  by  the  treat- 
ment and  the  costume,  this  picture  too  seems  to  have  been  painted  in  the  winter  of 
iG32-iG33.  Where  is  the  pendant  of  the  husband?  There  Is  no  trace  of  the  com- 
panion-portrait throughout  the  history  of  this  picture,  as  far  as  we  have  been  able  to 
follow  it. 

There  is  a pair  of  portraits  in  the  Vienna  Gallery,  representing  a middle-aged 
couple,  A Man  about  to  speak  and  a Ladj-  of  rank  seated  in  an  Arm-chair  98 

and  94),  the  latter  of  whom,  the  prosperous  gentlewoman  who  turns  such  a kindly  gaze 
upon  her  husband,  bears  a strong  likeness  to  the  lady  of  Madame  Pereire’s  picture.  Not 
only  is  her  costume  very  similar,  the  coloured  insertion  in  the  black  bodice  and  the 
embroidered  gloves  giving  an  innovating  touch  to  the  dress  of  i632,  but  the  treatment 
is  almost  identical,  save  that  the  tone  is  lighter  and  cooler,  and  this  applies  in  a still 
greater  degree  to  the  male  portrait.  The  costume  of  the  male  sitter,  his  carelessly 


pleated  collar,  his  narrow  cuffs,  and  his  short,  untrimnied  beard,  seem,  indeed,  to 
point  to  an  earlier  date;  but  in  those  “good  old  times”,  when  changes  of  fashion 
were  more  sweeping,  and  more  carefully  followed  bv  persons  of  the  upper  classes 
than  at  present,  we  occasionally  find  some  bv-gone  mode  surviving  for  years  among 
old  people,  especially  men  of  learning.  I do  not  hesitate,  therefore,  to  sav  that,  in 
my  opinion,  a sketchily  treated  bust-portrait  of  the  Court  Chaplain  Joh.  Uj'ttenbogaert 
(Plate  gS),  In  the  Stockholm  Gallery,  was  not  painted  earlier  than  i633,  in  spite 
of  the  untrimmed  beard  and  old-fashioned  ])leated  collar,  and  I should  judge  these 
Vienna  portraits  to  be  of  the  same  date.  The  coarse  handling  of  the  llyllenhogaert  is 
more  closely  akin  to  that  of  some  of  the  studies  of  heads  painted  at  this  period,  than 
to  the  methods  of  actual  portraits.  It  is,  in  fact,  a study  for  the  large  etching  of  i635, 
the  Johann  Uyttenbogaert  (Bartsch,  No.  279).  It  is  probably  the  portrait  mentiojied 
by  Uyttenhogaert  hlmscll  in  his  journal  under  April  i3,  i633,  as  painted  by  Rembrandt 
lor  Abr.  Cornelisz.  The  suggestion  that  it  represents  Jan  C.  Sylvius  is  misleading. 

The  influence  of  the  most  distinguished  of  the  earlier  portrait-painters  of  Amster- 
dam, namely,  Thomas  de  Keyset',  is  very  evident  in  the  majority  of  the  portraits 
[tainted  towards  the  end  of  i632  or  beginning  of  t633.  Portraits  completed  later 
in  i633  and  throughout  i634  shew  the  full  development  of  this  admixture  of  styles. 
If  the  master’s  originality  suffered  some  temporary  eclipse  by  this  assimilation,  the 
result  was  nevertheless  an  immense  advance  on  his  earlier  works  in  such  points  as 
firmness  and  delicacy  of  drawing,  gradation  in  the  opposition  of  light  and  sliadow, 
taste  of  arrangement,  and,  above  all,  simplicity  and  truth  of  rendering.  This  was  a 
permanent  gain,  by  which  his  art  may  be  said  to  have  greatly  profited  on  the  whole. 

It  will  lie  unnecessary  to  do  more  than  briefly  mention  the  remaining  portraits 
of  tills  period,  as  they  are  all  on  the  same  lines.  The  next  in  order  are  these  of  the 
Burchgraeff  couple  of  Rotterdam.  That  of  the  husband,  IFillem  Barcligraeff  96), 
IS  noAv  in  the  Dresden  Gallery;  that  of  his  wife,  Margarethe  ^an  Bilderbeecq  (Plate  97), 
in  the  Staedel  Museum  at  Frankfort-on-the-31ain.  This  baker  and  cornchandler,  whose 
head  does  not  seem  to  have  greatly  interested  the  painter,  was  perhaps  a friend  and 
customer  of  Rembrandt  s father.  The  large  and  imposing  Portrait  of  the  Poet  Jan 
H.  Krul  (Plate  gSj,  on  the  other  hand,  depicts  a personal  accpialntance  of  the  master’s. 
It  is  in  the  Cassel  Gallery.  De  Keyser’s  influence  is  very  apparent  in  the  arrange- 
ment, the  shape  and  size  of  the  canvas,  and  the  relation  of  the  two  figures  (rather 
over  one  third  of  hfe-sizej  in  Lord  Francis  Pelham  Clinton  Hope’s  picture  at  Deepdene, 
the  Young  Couple  in  an  Interior  (Plate  99),  a work  full  of  delicacy  both  in  rendering 
of  character  and  in  pictorial  treatment. 

A pair  of  portraits  of  a young  man  and  a young  woman,  also  a married  couple, 
in  my  opinion,  have  been  in  the  hands  of  two  different  owners  for  some  time  past. 
Count  Edmond  Pourtales  of  Paris  owns  the  male  portrait,  the  Young  Man  rising  from 


his  Chair  (Plate  loo),  and  the  Young  Lad)'  with  a black  Fan  (Plate  loi),  which  I pro- 
nounce to  he  the  pendant  from  its  similarity  in  size  and  conception,  is  in  Lord  Lecon- 
fieUPs  collection  at  Pctworth.  The  lady,  whose  plainness  of  feature  is  redeemed  by 
the  energ'elic  expression  of  her  very  interesting-  face,  is  richly  dressed,  and  seated 
confortably  in  her  arm-chair,  while  the  man  appears  to  be  rising  from  his,  to  emphasise 
some  eager  remark  to  his  wife.  The  oval  Portrait  of  a Youth  in  a broad-brimmed  Hat 
(Plate  io2j,  which  passed  some  years  ago  from  the  Dansaert  Collection,  Brussels, 
to  the  Dublin  Gallery,  is  akin  to  the  male  portrait,  both  as  regards  the  elegant  costume 
and  the  rich  gradations  of  the  flesh  tints.  This  affinity  disposes  me  to  assign  this 
very  attractive  picture  (wiilch  is  one  of  the  few  unsigned  works  of  the  period),  not 
to  i632  or  even  iG3i,  the  date  hitherto  accepted,  but  to  i633  or  the  beginning  of  the 
following  year.  T am  supported  in  this  opinion  by  the  existence  of  another  work 
closely  akin  to  this,  painted  in  i634,  a Portrait  of  a Young  Man  in  a broad-brimmed 
Hat  (Plate  i<>3),  whicli  was  lately  transferred  from  one  of  the  imperial  castles  at 
Warsaw  to  the  Hermitage  at  St.  Petersburg.  A work  in  which  the  handling  is  very- 
similar,  though  more  energetic,  is  the  Bust-Portrait  of  a Man  with  ^loustachios ^ in 
a broad-brimmed  Hat  (Plate  io4);  the  piercing  gaze  of  the  sitter  gives  a very  pitpiant 
effect  to  this  powerfully  illuminated  work,  which  is  in  Loj'd  Ashburton’s  collection  at 
the  Grange,  Hants.  Like  all  the  pictures  of  this  year  (save  the  few  1 have  specially 
excepted),  it  is  signed  Rembrandt  f.  i633,  and,  like  most  of  the  bust-portraits  of  this 
period,  it  is  oval  in  shape. 

The  large  portrait-group  at  Buckingliam  Palace,  The  Shipbuilder  and  his  JFife 
(Plate  io5),  in  which  Rembrandt’s  individuality  is  more  strongly  apparent  than  in  any 
of  the  single  portraits  of  the  period,  was  probably  painted  towards  the  end  of  iG33. 
An  old  man,  of  a powerful,  healthy  appearance,  looks  round  from  the  writing-tal)le  at 
which  he  is  drawing  the  plan  of  a ship,  to  his  wdfe,  who  brings  him  a letter.  Here  ihe 
master  makes  his  first  attempt  to  shew  the  intellectual  relation  between  two  sitters 
in  a double  portrait,  on  the  same  lines  as  in  the  Mnatomy'-Lesson,  where  the  subject 
itself  demanded  the  portrayal  of  such  a relation.  But  here  the  conception  is  too 
genre-like,  the  action  too  hasty,  and  the  effect  of  the  wmrk  as  a portrait  is  impaired  to 
some  extent.  Setting  this  aside,  however,  the  momentary  expression  of  the  faces, 
and  the  relation  betw^een  the  two  figures  Is  rendered  with  great  truth  and  animation; 
the  sympathetic  heads  of  the  worthy  old  couple,  strongly  relieved  by  the  vivid  light, 
are  master-pieces  of  character-painting.  A work  of  the  same  class,  quieter  and  more 
intimate  in  effect,  however,  because  of  the  isolation  of  the  head,  and  freer  and  more 
vigorous  i]i  techni(jue.  Is  the  o\ixl  Bust-Portrait  of  an  Old  Jf^oman  of  (Plate  loGj  in 
the  National  Gallery,  painted  in  the  following  year,  iG34. 

In  July  of  this  year,  Rembrandt  married  Saskia  van  Uylenburgh,  to  whom  he  had 
been  betrothed  since  the  summer  of  iG33.  The  portraits  of  iG34  which  represent 
persons  not  closely  connected  with  him  were  nearly  all  painted  before  his  marriage. 
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tliat  is  to  say,  in  the  first  six  months  of  tlie  year.  Amons;  them  are  some  of  the  most 
superb  examples  of  portraits  of  this  particular  class  ever  executed  by  Hembrandt,  or 
indeed  by  any  Dutch  painter.  The  most  perfect  are  the  pair  from  the  Van  Loon 
Collection  ac(|uired  by  Baron  Gustave  de  Hothsebild  of  Paris,  the  life-size  full-lenyth 
portraits  of  Marten  Daej  (Plate  lo;)  and  his  wife,  Machtild  van  Doom  (Plate  io8). 
rhe  tount^  husband,  with  bis  smooth,  almost  j^irlisli  face,  and  rich,  dandified  costume, 
who  advances  trippiiiffly  towards  the  spectator,  dangling  a glove,  is  a perfect  type  of 
the  successful  courtier,  half  coxcomb,  half  adventurer,  such  as  we  know  Marten 
Dacy  to  have  been.  The  wife,  on  the  other  hand,  in  spite  of  her  stiff  and  stately  black 
costume,  is  such  a brilliant  embodiment  of  distinction  as  few  painters  have  put  on 
cain'as.  Arresting  her  graceful  progress  for  a moment,  she  gazes  at  the  spectator  with 
a singular  expression  of  reserve.  It  is  not  surprising  to  find  that  the  jiresent  owner 
gar e a million  francs  for  the  pair  even  some  twenty  years  ago.  But  we  are  indeed  at 
a loss  to  understand  how  it  was  that  within  a few  months  of  this,  at  the  sale  of 
M.  Schneiders  collection,  one  of  the  choicest  in  l*aris,  a pair  of  very  similar  life-size 
lull-length  portraits,  contemporary  with  these,  had  to  be  withdrawn,  because  no  bidder 
had  the  courage  to  come  up  to  the  reserve  ol  100,000  francs  each.  There  may  have 
been  some  dealer’s  vendetta  underlying  the  business,  but  the  result  clearly  shewed 
how  slight  was  the  acijuaintance  of  connoisseurs  of  the  day  with  this  brief  but  prolific 
period  of  the  young  master’s  activity. 

The  two  pictures  in  ipiestion  are  in  the  possession  of  M.  Henri  Schneider  of 


Pans,  and  have  been  well  known  for  nearly  a century,  fetching  uniformly  high  prices 
wheneyer  they  have  changed  hands.  They  represent  the  Mennonile  Hans  Alenson 
- Plate  lopj  and  his  jrife  (Plate  1 10),  a sober  elderly  pair,  attired,  not  in  holiday  bra- 
very, but  in  plain,  unrelieved  black.  Here  we  have  no  interesting  members  of  aristo- 
cratic society,  but  a grave  Mennonlte  preacher,  seated  at  his  writing-table,  and  facing 
the  companion  picture  of  his  wife.  In  England  the  man  has  been  called  The  Preacher 
Ellison.  But  there  was  no  minister  of  this  name  in  Holland  at  the  period.  It  seems 
almost  beyond  ipiestion,  that  it  was  merely  an  anglicised  version  of  the  name  borne  by  a 
much  respected  Mennonlte  preacher,  Hans  Alenson  of  Haarlem,  whose  age  agrees  with 
that  of  the  man  in  the  Schneider  portrait.  The  master  has  Informed  the  attitude 
and  expression  of  this  dignified,  gray-bearded  man  with  something  so  venerable  and 
benignant  that  the  spectator  is  not  left  a moment  in  doubt  either  as  to  his  calling,  or  as 
to  the  earnestness  with  which  it  w'as  exercised.  The  wife,  ivho  is  coiisidCTablv 


younger  than  her  husband,  has  pleasant,  rather  full  features,  and  has  evidently  chosen 
the  part  ol  Martha  m the  household.  Both  pictures  are  exceptionally  well  drawn  : the 
execution  is  tender  and  careful,  the  chiaroscuro  very  delicate. 


There  are  several  contemiiorarv  bust-portraits  closely  akin  to  these  two  full- 
lengths.  The  } oung  Lady  of  eighteen  (Plate  ii5j  in  the  Bridgewater  Gallery,  has  the 
features  of  Martin  Daev’s  wife,  transmografled  into  an  almost  Chinese  type.  The 


companio!!  pictures  of  a married  couple,  the  Portrait  of  a young  Man  fPlatc  iii) 
and  His  IHife  with  a Gold  Chain  (Plate  112),  have  been  recently  presented  by 
Mrs.  Ames  to  the  Boston  Museum.  The  delicate  carnations  spirituel  treatment,  no 
less  than  the  half  roguish,  half  good-humoured  expression  of  the  sitter,  give  a special 
attraction  to  the  female  portrait.  The  blonde  \ owig  JHoman  with  Flowers  in  her 
Hair  (Plate  ii3j  in  the  Bridgewater  Gallery  is  a very  similar  personality,  just  as 
richly  attired,  though  more  charming  in  appearance.  Judging  by  the  identltv  of 
size,  of  shape,  ajul  of  arrangement,  \ am  much  afraid  that  the  husband  of  this  fresli, 
youthful,  and  altogether  fascinating  apparition,  was  the  ill-tempered  man  in  a broad- 
brimmed  hat  and  lace  collar  of  the  Hermitage,  erroneously  described  as  Admiral  van 
Dorp  (Plate  ii4)«  The  disagreeable  impression  produced  by  this  picture  is  partly  due 
to  the  darkening  of  the  varnish,  and  to  the  coarse  repaints,  which  may  be  easily 
distinguished  even  in  the  photogravure,  especially  on  the  hair. 

The  National  Gallery  owns  one  of  the  few  single  portraits  of  this  class  painted 
soon  after  i634,  the  Young  Man  resembling  the  Artist  (Plate  116),  of  i635.  It  is 
closely  akin  to  the  Hermitage  picture,  though  more  attractive.  The  sitter  has  been 
generally  identified  with  Rembrandt  himself,  an  identification  I myself  accepted  in 
my  Studien.  On  closer  acquaintance,  however,  1 am  inclined  to  think  it  a mistake, 
d he  features  dilTer  too  much  from  those  of  the  master  in  some  respects,  and  more- 
over, Rembrandt  never  painted  himself  thus  plainly  attired  in  the  prevailing  fashion 
of  the  day.  Two  excellent  female  portraits  belong  to  the  same  year  (i635).  The 
larger  of  the  two,  the  ) oung  Ladf  (Plate  1 17J  of  Herr  Rarl  von  der  Heydt’s  collection 
at  Berlin,  is  an  attractive  rendering  of  a young  face  with  regular  features  and  a 
pleasant  expression,  freely  and  very  effectively  handled.  The  other,  from  the  Adrian 
Hope  Collection,  Inscribed  Petronella  Buys  on  the  back  of  the  panel  (Plate  1 18),  is  now 
owned  by  the  actor  Joseph  JelTerson,  of  New  A^ork.  A third  portrait  of  a somewhat 
older  JHoman  in  a large  Ruff  and  a Cap  (Plate  1 19J  is  at  Rossie  Priory,  Scotland,  in 
Lord  Kinnalrd’s  collection.  It  is  dated  i636.  Both  these  pictures  have  much  the 
same  artistic  qualities  as  the  female  portrait  above  described. 
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TITSTORICAL  IRCTI  RES 
AND  STUDIl^S  OF  HEADS,  lAAINTED  1052-1634 


Oave  dwelt  in  some  detail  on  the  impressive  array  of  portraits  painted  to 
order  by  Rembrandt,  tracing  them  consecutively  tbrougbout  several  years, 
^’ocause,  to  some  extent,  they  bold  a jdace  apart  in  the  master’s  work.  V\’ben 
sncb  pictures  occur  in  bis  altcr-career,  the}'  bear,  with  few  exceptions,  the  stamp 
of  tbc  artist  s own  creative  tbongbt,  and  arc  no  longer  governed  by  the  fiat 
j'-^l  of  the  patron.  This  applies,  too,  to  those  last  years  of  bis  life,  when  such  com- 
missions  for  portraits  were  again  fairly  plentiful.  I bat  e already  pointed  out 
^ bow  favourable  this  briel  activity  as  a professed  portrait-painter  w'as  to  the 
toung  artists  draugbtsmansbip,  bis  power  of  vision,  bis  general  probciency;  it  w'as 
favourable  by  virtue  ot  the  very  restrictions  imposed  upon  him  by  the  sober  costumes 
of  bis  sitters,  and  their  preconceptions  as  to  treatment,  no  less  than  by  the  prece- 
dents laid  down  in  the  works  of  older  painters  at  Amsterdam. 

Rut  if  we  wish  to  sec  Rembrandt  at  work  in  bis  own  chosen  domain,  if  we  seek 
to  penetrate  bis  more  individual  artistic  emotion,  we  must  take  a brief  glance  backward 
at  the  historical  sulijccts  painted  during  the  first  few  years  after  the  removal  from 
Leyden.  The  curious  productions,  chiefly  mythological,  of  this  period,  in  which  his 
sister  served  as  his  model,  have  already  been  described  in  our  first  volume,  in  con- 
nection with  her  portraits.  They  were  painted  in  ifida,  or  at  latest  i6,1,3.  The  close 
of  i()3i  was  further  signalised  by  the  execution  of  certain  pictures,  mainly  of  biblical 
subjects,  wbicb,  like  the  aliove,  are  almost  without  exception  of  small  size,  and  contain 
a variety  ol  small  figures,  more  or  less  numerous.  They  are  of  remarkable  interest 
in  many  ways,  shewing  how  rapidly  and  vigorously  the  young  artist,  while  qiiietly 
accepting  the  prevailing  convention  in  bis  portraits,  was  working  out  an  individual 
style  and  seeking  to  assert  its  claims.  The  pictorial  idea  most  in  favour  with  him  as 
with  bis  contemporaries  at  this  period,  namely,  the  coherent  rendering  of  some 
moment  of  great  internal  excitement  and  vehement  external  action,  is  fully  developed 
in  a picture  wbicb  bad  a great  reputation  in  the  eighteenth  century,  when  it  was  in 
the  Braanicamp  Collection.  This  is  the  so-called  Saint  Peter  s Boat  (Plate  lao),  in  Lord 
I-rancis  Pelham  Clinton-Hope’s  collection  at  Deepdene.  A towering  wave  of  the  storm- 
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tossed  sea  lays  liold  of  the  little  vessel  with  long  white  arms,  like  an  octopus  seizing 
its  prey,  raising  it  aloft,  to  hurl  it  back  presently  into  the  abyss.  The  sail  has  been 
torn  across  l)y  the  fury  of  the  gale,  and  one  or  two  of  the  apostles  try  in  vain  to  seize 
the  flapping  canvas,  while  others  pour  out  terrified  entreaties  for  help  to  the  Saviour, 
seated  cpiietly  in  the  how  of  the  boat,  and  others  again  give  themselves  up  helplessly  to 
their  distress.  Powerful  and  full  of  unity  as  is  this  rendering  of  the  momentary  fury 
of  the  elements  and  the  distraction  of  the  apostles,  the  treatment  of  the  theme  hardly 
appeals  to  our  modern  susceptibilities.  The  figures  arc  too  diminutive,  too  scattered 
in  their  arrangement,  too  violent  in  expression;  some  are  undeniably  coarse.  The 
illumination,  by  means  of  a sunlieam  bursting  from  a parted  cloud,  is  too  garish  and 
unrestful  to  admit  of  a higher  impression,  a compensation  such  as  Rembrandt  would 
have  offered  in  later  years,  by  opposing  the  immovable  calm  of  the  Saviour  to  the  rage 
of  the  elements,  and  the  despair  of  the  timorous  disciples. 

Several  small  pictures  of  this  period,  which  the  master  must  have  had  on  the 
easel  at  the  same  time  as  the  Saint  Peters  Boat^  shew  with  what  success,  when  he  chose 
his  theme  aright,  he  could  already  suggest  those  moods  of  happy  contemplation  of 
which  he  afterwards  became  the  apostle  among  painters.  The  two  Philosophers^  which 
were  among  the  most  highly  esteemed  and  highly  priced  pictures  in  Paris  throughout 
the  eighteenth  century,  until  Louis  XVI  secured  them  for  the  Louvre,  are  still  favour- 
ites with  the  public,  and  with  good  reason.  The  visitor,  wandering  through  the  wil- 
derness of  works  with  which  the  walls  of  the  dreary  “ long  gallery  ” are  overlaid, 
turns  with  delight  to  refresh  himself  in  the  meditative  retirement  that  pervades  these 
two  quiet  interiors. 

Rembrandt  had  painted  a very  similar  picture  as  early  as  the  year  i63i,  the 
Saint  Anaslasius  of  the  Stockholm  Gallery,  in  which  he  struck  a chord  almost  iden- 
tical. One  or  two  still  earlier  works,  indeed,  notably  the  Saint  Paid  of  the  Nurem- 
berg Gallery,  are  closely  akin  to  the  Louvre  Philosophers,  both  in  motive  and  senti- 
ment. But  it  was  in  the  latter  that  the  painter  first  achieved  an  easy  mastery  of  his 
material,  a perfect  expression  of  that  intimate  effect  he  sought  to  convey.  In  the 
Philosopher  with  an  open  Book  before  him  (Plate  i2i),  the  architectural  setting,  with 
its  spacious  halls  and  corridors,  is,  perhaps,  slightly  disturbing  by  reason  of  a certain 
insistence,  but  on  the  other  hand,  the  highly  pictorial  interior  of  the  Philosopher 

absorbed  in  Meditation  (Plate  122)  seems  to  have  been  chosen  expressly  to  give  still 

deeper  force  to  the  contemplative  calm  of  the  theme.  The  warm  light  of  the  setting  sun 
falls  through  the  lofty  window  into  the  singular  room  of  which  the  front  part  serves 
as  study,  the  back  as  kitchen  to  its  aged  inhabitant.  A broad  spiral  staircase  leads 
up  to  his  bed-chamber,  and  an  arched  doorway  in  the  background  gives  access  to 
the  cellar.  In  the  fire-place  in  the  foreground,  which  seems  to  do  duty  as  a furnace 

in  addition  to  its  domestic  functions,  a little  fire  is  burning,  which  an  old  woman 

manipulates  with  the  tongs.  The  red  glow  of  the  flame  with  its  reflections,  contrasts 
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in  piquant  fasiiion  with  the  golden  evening  light  that  pours  in  from  the  window,  and 
fdls  the  whole  space  with  a magic  play  of  light  and  shadow.  The  serene  and  cheerful 
quiet  of  Nature  seems  to  have  touched  the  features  of  the  old  man,  whose  life  has 
likewise  reached  its  evening;  wdth  folded  hands,  he  muses  on  the  contents  of  the  hook 
from  which  he  lias  turned  aside.  He  is  no  “ philosopher  ”,  in  our  modern  sense; 
Rembrandt  s conception  is  that  of  a believing,  god-fearing  Christian,  perhaps  one  of 
the  apostles. 

I he  same  deep  yet  simple  human  sentiment  breathes  from  a little  picture  in 
the  ^Vallace  Collection,  the  Good  Sainontun  (Plate  lad).  Here  Rembrandt  makes 
his  first  essay  in  those  representations  of  the  Saviour  which  he  afterwards  repeated 
so  often,  and  in  which  he  so  completely  embodiod  the  sjiirit  of  self-sacrificing  love 
that  informs  the  gospel  story.  In  this  work  we  find  him  giving  prominence  to 
the  stranger  s loving  care  of  the  w ounded  man,  subordinating  those  fantastic  acces- 
sories he  had  so  insistently  dwelt  upon  in  earlier  compositions.  An  etcliing  after  the 
picture,  bearing  Rembrandt  s name,  establishes  its  priority  to  the  two  Philosophers. 
An  impression  of  the  first  state  in  the  Amsterdam  Print  Room  is  inscribed  in  Rem- 
brandt’s own  handwriting  ; Rembrandt  f.  cum  privil.  i63a.  By  the  end  of  i63a, 
tliercfore,  a plate  w'as  practically  finished,  for  the  execution  of  which  the  picture  had 
been  painted,  fbe  identity  of  size  between  picture  and  print,  the  almost  exact 
similarity  of  details,  and  the  fact  that  the  composition  is  reversed  in  the  etching,  place 
the  relation  of  one  to  the  other  beyond  question.  The  inscription  : Rembrandt 
inventor  et  feecit  {sic),  i633,  appears  only  on  the  last  plate  of  this  etching;  but  the 
same  inscription,  or  one  almost  identical,  is  to  be  found  on  several  other  etchings  of 
larger  size.  These,  however,  are  chiefly  free  renderings  of  pictures  or  sketches  hy 
the  master;  and  this,  taken  in  conjunction  with  their  inferiority,  not  only  to  the 
compositions  they  reproduce,  hut  to  etchings  unquestionably  by  Rembrandt’s  own 
hand,  leave  little  room  to  doubt  that  they  were  executed  by  pupils  under  Rembrandt’s 
supervision,  and  with  his  help.  Even  in  Leyden,  several  budding  artists,  among 
which  Don  is  the  most  famous  as  a painter,  and  van  Vliet  as  an  engraver,  had 
gathered  about  the  young  master,  who  bad  struck  out  such  a novel  path  in  art. 
\het  had  executed  a number  of  etchings  after  him  and  for  him,  many  of  which  were 
accepted  as  Rembrandt’s  own  works  till  quite  recently.  When  Rembrandt  migrated  to 
Amsterdam,  his  reputation  was  so  firmly  established,  his  conceptions  and  his  technical 
methods  appealed  so  strongly  to  the  sense  of  the  new  generation,  that  even  in  the 
first  year  of  Ins  installation,  the  young  artists  of  Amsterdam,  of  jirovincial  Holland, 
and  even  occasionally  of  foreign  countries,  thronged  to  his  studio,  to  enjoy  his  instruc- 
tion, and  to  make  his  compositions  more  widely  kiiowm  by  their  etchings. 

Various  contemporaries,  among  them  the  German  painter  and  art-historian 
.Saiulrart,  who  himself  caught  the  prevalent  enthusiasm  for  the  “new  art”,  which 
he  afterwards  denounced  as  an  aberration,  testify  to  this  fact.  Many  of  them  bring 


it  forward  chiefly  to  shew  us  how  avaricious  Hembrandt  was,  and  what  considerahle 
sums  he  amassed  botli  by  his  pu|)ils’  fees,  and  the  work  they  did  in  his  studio.  We 
know,  too,  from  documents  in  the  archives,  that  Rcmhrandt  took  a large  number 
of  pupils,  no  doubt  with  the  perfectly  legitimate  object  of  achieving  an  independent 
position  as  quickly  as  possible,  and  gratifying  his  passion  for  making  collections. 
His  exertions  towards  these  ends  were,  indeed,  of  the  greatest  importance  in  another 
direction,  that  of  his  activity  as  a portrait-painter.  That  he  employed  his  pupils  in 
various  ways  on  his  own  works,  both  pictures  and  etchings,  his  productions,  even 
in  this  first  year,  and  still  more  in  those  immediately  following,  sufficiently  prove. 
This  collaboration  of  pupils  forms  a brief,  but  very  characteristic  phase  in  Rem- 
brandt’s development,  which  I shall  examine  more  closely,  when  the  works  resulting 
therefrom  present  themselves  to  our  notice  in  larger  numbers. 

Shortly  after  completing  the  two  small  Philosopher  pictures  in  the  Louvre, 
in  i633,  Rembrandt  painted  a pair  on  a larger  scale,  dealing  with  scenes  from  the 
Passion,  'riiese  were  the  Raising  of  the  Cross,  and  the  Descent  from  the  Cross,  which 
he  sold  to  Prince  Frederick  Henry,  Stadholder  of  the  Netherlands,  the  same  year, 
through  the  medium  of  his  patron,  Constantijn  Huygens.  These  pictures  must  have 
greatly  pleased  the  Prince,  for  he  immediately  gave  a commission  for  three  other 
subjects  from  the  Passion,  uniform  with  them.  One,  the  Ascension,  Rembrandt 
delivered  in  i636,  as  we  learn  from  his  extant  correspondence  on  the  matter  with 
Huygens.  He  does  not,  however,  announce  his  completion  of  the  other  two,  the 
Resurrection  and  the  Entombment,  till  January,  1639.  Six  years  had  therefore  elapsed 
between  the  finishing  of  the  first  and  the  last  picture  of  this  series,  which  passed  into 
the  Elector  Palatine’s  collection  at  Diisscldorf,  and  was  subsef[uently  transferred, 
with  that  collection,  to  the  Munich  Plnacothek.  But  the  harmony  of  the  conception 
throughout  the  five  shews  that  the  master  must  have  designed  and  begun  the  later 
subjects  almost  at  the  same  time  as  the  earlier.  It  is  evident,  indeed,  that  Rembrandt 
could  not  have  composed  pictures  such  as  the  Resurrection  and  the  Entombment  simul- 
taneously with  The  Labourers  in  the  Vineyard  of  ifidy,  or  The  U'^ornen  at  the  Sepulchre 
of  i638,  for,  in  common  with  the  earliest  of  the  series,  dated  i633,  they  are  crude  in 
their  effects,  fantastic,  nay,  almost  gruesome  in  design;  they  shew  similar  peculiarities, 
such  as  the  arrangement  of  the  figures  in  disconnected  groups,  the  restless  movement, 
the  defective  drawing  of  some  parts,  and  the  over-careful  execution  of  others.  Unfor- 
tunately, all  the  five,  but  more  especially  the  later  ones,  have  been  so  mercilessly 
cleaned  that  it  is  no  longer  possible  to  determine  what  portion  of  the  work  was 
executed  at  the  earlier  and  wdiat  at  the  later  date,  or  how  far  the  master  may  have 
employed  his  pupils  on  the  later  pictures.  In  spite  of  Rembrandt’s  evident  desire  to 
put  his  best  work  into  them,  and  the  high  favour  they  enjoyed  among  his  contempo- 
raries, they  give  but  little  pleasure  to  the  student,  partly  on  account  of  their  lamentable 
condition,  and  of  the  technical  defects  we  have  noted,  hut  also  in  a great  measure 
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because  of  the  elaborate  pains  tbe  master  bestowed  on  their  execution.  Just  as  Rubens, 
in  some  of  the  carefully  finished  pictures  he  painted  for  distinguished  patrons,  impaired 
the  freshness  of  his  design  and  the  directness  of  liis  concept  ion  of  Nature,  so  Rem- 
brandt in  this  case  injured  Ids  works  by  an  excess  of  industry. 

And  yet  tbe  majority  of  these  compositions  are  highly  original,  and  arc  marked 
hy  a certain  grandeur  of  conception.  Thus,  the  concentration  of  the  light  on  the  body 
of  the  Saviour  in  the  Raising  of  the  Cross  (Plate  124),  produces  a truly  startling  effect. 
’V\\e  Descent  from  the  Cross  (Plate  laSj  is  still  more  impressive  as  regards  invention, 
atmosphere,  and  the  distrihution  of  the  various  figures,  in  spite  of  tbe  ugliness  of  some 
of  the  types.  It  is  not  surprising,  therefore,  that  Rembrandt  should  have  executed 
a large  etching  of  this  composition  with  the  help  of  his  pupils,  and  that  he  should 
have  painted  it  again  himself  on  a larger  scale,  and  with  certain  variations,  a year 
later.  In  this  second  Descent  from  the  Cross  (Plate  126),  now  in  the  Hermitage,  the 
master  renders  the  scene  hy  torch-light.  It  is  not  only  to  be  dlstinguisbed  from  the 
Munich  picture  hy  its  broader  and  larger  treatment;  material  alterations  in  the  compo- 
sition, and  a greater  freedom  in  the  types  make  it  altogether  more  satisfactory.  As 
It  IS,  further,  in  perfect  condition,  it  may  he  accepted  as  one  of  the  most  remarkable 
works  of  this  period. 

One  of  tbe  later  pictures  of  tbe  Munich  series,  the  Ascension  (Plate  127),  shews 
such  marked  affinities  (notably  in  the  figure  of  Christ  between  the  angels,  and  in  the 
small  figures  of  the  apostles  on  the  earth  below),  with  tbe  large  etcbiiig  of  i634.  The 
Annunciation  to  the  Shepherds,  that  we  may  reasonably  conclude  they  were  contemporary 
creations.  Tbe  figure  of  Christ,  which  corresponds  so  closely  with  that  of  the  angel  in 
the  Annunciation,  dressed  111  flowing  white  garments,  and  bathed  in  the  brilliant  white 
light,  IS  solemn  and  grandiose  in  character;  but  tbe  cherubs  in  the  glory  are  clumsy  and 
misshapen  as  compared  with  those  in  a glory  of  angels  by  Murillo,  w bile  the  attitudes  of 
tbe  apostles,  and  their  expressions  of  alarm  and  astonishment,  are  puerile  and  comic 
rather  than  imjjressive;  the  treatment  too,  is  almost  sharp  in  its  exaggerated  thorough- 
ness. All  these  are  faults  which  this  picture  shares  with  the  Annunciation  etching,  a 
much  over-rated  work,  in  my  opinion. 

The  Entombment  (Plate  128),  which  bears  the  date  i63g,  must  certainly  have  been 
begun  long  before  that  year,  to  judge  by  its  composition.  A large  red-cbalk  drawing 
of  the  Entombment  in  the  Print  Room  of  the  British  Museum,  dated  i63o,  agrees  with 
it  in  all  essential  features,  and  the  same  may  be  said  of  tbe  well-known  large  etching, 
the  Resurrection  of  Lazarus,  which  cannot  have  been  executed  later  than  i632.  Rem- 
brandt probably  sketched  out  the  Munich  picture,  and  painted  the  greater  part  of  it 
not  much  later  than  this,  perhaps  in  ,633.  What  he  may  have  done  to  it  before 
dehyering  It  in  i63g,  it  is  impossible  to  say  in  the  present  condition  of  the  picture. 

I aking  this  into  account,  a certain  importance  must  he  attached  to  several  good  school- 
copies,  some  of  which  were  undoubtedly  painted  under  Rembrandt's  supervision.  We 
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may  instance  one  which  Rembrandt  possessed,  and  which  lie  worked  over  himself, 
heightening  its  effects  with  a broad,  free  brush,  about  the  year  i653,  according  to  an 
inscription  upon  it.  I have  given  a plate  of  this  Dresden  Enlombment  (Plate  15.9), 
immediately  after  that  of  the  Munich  picture,  in  order  to  supplement  the  half  effaced 
original,  and  to  shew  the  variations  and  the  altered  handling. 

These  numerous  replicas  attest  the  popularity  of  the  composition  among  Rem- 
brandt’s contemporaries,  and  a hasty  sketch  in  grisaille  shews  what  pains  the  master 
bestowed  on  its  execution.  It  was  Rembrandt’s  habit  to  work  out  his  ideas  on  paper 
again  and  again,  from  their  inception  until  such  time  as  he  had  produced  a definitive 
pictorial  effect.  As  a result  of  this  method  we  still  possess  nearly  a thousand  drawings 
by  his  hand,  whereas  his  sketches  in  oil  are  very  rare,  and  consist  almost  exclusively 
of  designs  prepared  for  the  use  of  his  pupils,  more  particularly  in  the  execution  of 
etchings.  But  the  sketch  of  the  Entombment  (Plate  i3o),  now  in  the  Glasgow  Univer- 
sity Collection,  was  certainly  not  made  for  any  such  purpose.  The  hastiness  of  the 
treatment,  which  leaves  the  figures  barely  Indicated,  and  shapeless  as  if  shrouded  in 
mist,  forbids  the  idea  that  we  have  here  a study  prepared  for  translation  by  the  etcher. 
On  the  other  hand,  we  cannot,  I think,  accept  it  as  a sketch  for  the  Munich  picture, 
for  it  is  oblong  in  shape,  the  cave  in  the  background  is  closed,  and  there  are  many 
other  details  of  composition  in  which  it  differs  essentially  from  the  Plnacothek  example. 
The  principal  group  is.  Indeed,  the  same  in  both;  but  the  greater  unity,  the  happier 
distribution,  the  increased  freedom  and  mastery  with  which,  for  instance,  the  group 
in  the  background  is  indicated,  make  it  probable  that  the  sketch  is  of  later  date  than  the 
picture.  It  may  well  have  been  a study  for  an  altered  version  of  the  composition,  which, 
had  it  been  painted,  would  have  borne  the  same  relation  to  the  Munich  Entombment  as 
the  Descent  from  the  Cross  of  the  Hermitage  bears  to  that  of  the  Pinacothek. 

The  Resurrection  (Plate  i3i)  which  was  delivered  together  with  the  Entombment^ 
is  marked  by  the  characteristic  traits  of  the  earlier  period  : the  harsh  effects,  the 
restless  and  occasionally  defective  composition,  resulting  at  times  in  positive  grotes- 
queness, as  in  the  clumsy  stampede  of  the  startled  soldiery.  The  figure  of  the  Saviour, 
too,  closely  resembles  that  of  Lazarus  in  the  etching  of  i632.  Here  again,  so  much 
emphasis  is  laid  upon  the  effect,  the  play  of  light  upon  the  weapons  and  other 
accessories,  that  the  conception  fails  to  touch  the  spectator.  The  same  may  be  said 
of  a picture  painted  at  the  same  period,  about  i634,  and  closely  akin  to  the  Munich 
series,  though  not  actually  belonging  to  it.  This  is  the  Jesus  and  St.  Thomas  (Plate  i33) 
in  the  Hermitage  at  St.  Petersburg.  The  conception  is  somewhat  superficial;  violent 
effects  and  strong  contrasts  in  the  types,  the  expression,  and  the  action  also  charac- 
terise this  work,  the  drawing  and  execution  of  which  are  not  above  reproach.  The 
small,  hasty  sketch  of  The  Holy  Family  resting  during  the  Flight  into  Eg)'pt  (Plate  i32), 
which  was  bought  for  the  Hague  Gallery  a few  years  ago,  is  even  cruder  and  more 
violent  in  effect. 
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rile  majority  of  the  works  we  have  groiipeH  together  as  executed,  or  at  least 
designed,  in  i()3a.-i()34,  ■''I't'  distinguished  liy  the  multiplicity  of  figures  introduced, 
lo  these  the  young  artist  evidently  dlil  his  utmost  to  give  variety,  both  in  type  and 
expression.  Numerous  studies  were  necessary  to  achieve  this  end.  In  the  drawings, 
we  often  note  a figure  in  which  ive  recognise  a more  or  less  faithful  study  for  some 
contemporary  picture  or  etching.  But  the  heads  painted  at  this  period  (there  are 
about  a dozen  of  the  years  iGda  and  i633,  in  addition  to  studies  of  the  painter  himself 
and  of  his  relatives),  shew  that  Remhrandt  very  seldom  made  such  studies  in  order  to 
turn  them  to  immediate  account.  When  be  saw  a head  which  struck  him  as  typical  of 
a Samt  John,  a Saint  Peter,  a Pharisee,  etc.,  he  at  once  transferred  it  to  canvas  in  some 
characteristic  attitude,  and  under  effective  conditions  of  light.  He  seems  to  have 
troubled  himsell  little  as  to  how  he  should  make  use  of  it  later,  or  whether  he  should 
make  use  ol  it  at  all.  Hence  these  studies  are,  in  fact,  regular  pictures  themselves, 
often  of  remarkable  beauty.  We  find  them  introduced  here  and  there  in  his  scriptural 
compositions,  but  often  so  freely  treated,  that  it  is  difficult  to  determine  wdiether  this 
or  that  study  did  duty,  or  some  third  no  longer  in  existence. 

One  or  two  of  these  heads  Rembrandt  himself  signalised  as  character  studies;  thus, 
we  recognise  Saint  John  the  Baptist  (Plate  i34)  by  the  reed  cross  in  the  background, 
and  the  Apostle  Peter  (Plate  i35),  a masterful  aged  figure  with  occult  eyes,  by  the  key 
in  Ins  left  hand.  This  half-length  is  in  the  Stockholm  Museum;  like  l\\e  Saint  John, 
which  belongs  to  Mr.  Charles  S.  Smith,  of  New  York,  it  is  dated  i632. 

To  the  same  year  belong  a series  of  heads  of  old  men,  variously  described  as 
Rabbis,  Philosophers,  or,  in  the  last  resort,  simply  as  Old  xMen.  One  of  the  most 
famous  examples  is  The  Old  Man  with  a bald  Head  (Plate  i36)  in  the  Cassel  Gallery; 
he  leans  forward,  so  that  the  light  strikes  full  on  his  shining  skull.  This  is  a fine 
study,  soft  and  golden  in  tone,  fat  and  luminous  in  colour.  Less  attractive,  though 
peculiarly  characteristic  of  the  period,  is  another  head  in  the  Cassel  Gallery,  the  Old 
Man  with  frizzled  Hair  (Plate  idy),  whose  florid  face  is  enframed  by  luxuriant  white 
locks  and  a full  beard.  Like  the  former  example,  it  is  signed  CHi.  van  1632.  A half- 
length  of  an  Old  Man  in  a broad-brimmed  Cap  (Plate  i38),  his  hands  clasped  on  the 
top  of  a stick,  in  the  Duke  of  Bedford's  collection  at  Woburn  Abbey,  has  much  the 
same  character.  The  Old  Man  looking  sidewajs  (Plate  idg),  in  the  possession  of 
Or.  M.  Schubart  of  Munich,  is  unsigned,  but  so  like  the  above  in  treatment  that  we 
may  safely  ascribe  it  to  the  same  period.  The  Old  Man  with  the  Medal  (Plate  i4o\  a 
kindred  work,  richer  in  colour,  and  stronger  in  chiaroscuro,  is  in  the  Oldenburg  Gallery, 
where  it  is  ascribed  to  Lievens.  The  signature  upon  it  “ Rembrandt,  1648  ”,  is  a 
lorgery.  Thai  it  dates  from  iGda  we  may  fairly  conclude  from  the  fact  that  the  head 
is  introduced,  almost  without  modifications,  in  the  large  etching  of  The  Resurrection 
of  Lazarus  of  that  year.  The  medal  is  the  same  as  that  worn  by  the  old  men  in  the 
Cassel  and  Woburn  pictures  (Plates  idy  and  i3S). 


Ihc  Oldenbiit'g'  Gallery  owns  a second  work  of  tliis  period,  with  the  genuine 
signature  Oit.  van  1682^  an  Old  Man  with  a lon^  Beard  (Plate  i40-  probably 

])ainted  early  in  t(),k2,  to  judge  by  llic  soft  handling,  and  the  somewhat  insipid  colour, 
characteristics  in  which  it  shews  a close  affinity  to  a picture  in  the  Schwerin  Gallery, 
wliich  we  have  already  mentioned  as  probably  painted  by  Lievens  from  the  same  model 
(see  vol.  I,  page  i6). 

I have  already  noted  the  reciprocal  influence  of  Rembrandt  and  Lievens  one  upon 
another,  and  pointed  out  the  great  similarity  to  which  this  gave  rise  in  the  heads  of 
old  men  and  ot  Orientals  they  both  painted,  occasionally  from  the  same  models.  It  is 
not  sur])rising,  therefore,  that  these  should  often  be  confounded  one  with  another, 
the  Oldenburg  Gallery  owns  a genuine  work  of  Rembrandt’s,  which  figures  under 
Lievens  name,  and,  on  the  other  hand,  the  head  of  an  old  man  in  the  ITermitairc 

o 

(No.  in  the  Catalogue)  there  ascribed  to  Kemltrandt,  is  undoiilttcdly  the  work  oh 
Lievens.  Ihc  inferiority  of  Lievens  to  fits  compatriot  and  contemporary,  even  in  his 
best  pictures,  is  manifest  in  such  cliaractcristics  as  his  uncertainty  in  tlie  suggestion  of 
form,  his  less  individuat  conception,  and  tlie  pale,  monotonous  straw-colour  of  his 
tone.  A work  which,  like  the  head  of  the  old  man  in  the  vScliwcrin  Gallery,  strongly 
suggests  Lievens,  Itoth  in  tone  and  handling  — notably  in  the  use  of  the  hutt-end  of 
the  brush  on  the  hair  and  heard  — is  the  bust  of  a white-bearded  old  man  in  the  Fahhri 
Collection  at  Florence,  reproduced  as  Plate  33  of  volume  I. 

I he  well-known  oval  bust-portrait  in  the  Louvre,  The  sorrowful  old  hfan 
(Plate  i4a),  belongs  to  the  year  i033.  Ihe  model  s mournful,  downcast  gaze,  and  the 
convulsive  pressure  of  liis  right  hand  against  his  breast,  suggest  that  the  master  may 
have  studied  him  as  a type  of  the  penitent  Saint  Peter.  A work  richer  in  colour,  and 
altogether  more  attractive,  is  the  Handsome  old  Man  with  a Beard  of  the  Metz  Gallery, 
(Plate  i43).  TJr.  Max  Wassermann  of  Paris  owns  a small  picture  of  the  same  class, 
though  softer  and  more  fused  in  handling,  the  Old  Man  with  a white  Beard  (Plate  144). 

1 hese,  and  several  other  heads  of  old  men  already  mentioned,  are  to  he  recognised 
in  the  pictures  of  tlie  Passion  series,  and  in  various  contemporary  compositions.  But, 
as  I have  remarked  before,  they  arc  generally  so  freely  treated,  that  it  is  not  always 
easy  to  determine  exactly  which  study  did  duty  in  any  particular  instance.  In  these 
pictures  we  first  notice  certain  personages  of  the  Old  and  New  Testament,  in  semi- 
Oriental  costumes,  such  as  the  centurion  in  the  Crucifixion,  Joseph  of  Arimatha’a,  and 
others,  for  whose  figures  the  master  had  obviously  painted  studies  of  Eastern  travellers 
he  had  met  in  Amsterdam.  These  have,  however,  very  little  to  do  with  the  ancient 
East,  or  indeed,  with  the  veritable  East  of  Rembrandt’s  own  time.  The  types  arc 
clearly  those  of  Southern  Slavs,  Armenians  in  some  cases,  or  other  subjects  of  the  Grand 
lurk,  nhoni  Rembrandt,  and  his  countrymen  in  general,  accepted  as  representatives 
of  the  East,  picturing  its  inhabitants  of  the  time  of  Christ  and  of  Old  Testament  history 
as  attired  in  the  same  garb.  The  cunningly  folded  turbans  of  brilliant  silk,  held 


togetlier  by  pearls  or  gold  clasps,  and  adorned  with  magnificent  golden  pheasants, 
horse-tails,  and  similar  fantastic  symbols  of  rank,  the  flowing  mantles  of  heavy  brocade, 
the  vigorous,  foreign  types,  seem  to  have  exercised  an  altogether  singular  influence  on 
the  artist’s  imagination.  Nevertheless,  Lievens  appears  to  have  led  the  way  in  such 
presentments  of  Orientals,  and  Rembrandt  owes  something  to  his  rival’s  influence  in 
this  direction ; for  Lievens’  most  important  essay  in  this  genre,  the  so-called  Soliman 
in  the  Palace  at  Berlin,  was  in  the  possession  of  Prince  Frederick  Henry  in  i63o, 
when  Huygens  wrote  enthusiastically  of  it  as  the  artist’s  masterpiece. 

The  first  work  of  this  kind  we  can  point  to  as  unquestionably  by  the  hand  of 
Rembrandt  is  one  of  the  most  magnificent  of  the  scries,  The  noble  Slav  (Plate  i45), 
otherwise  The  Turk  with  the  Stick.  It  passed  into  the  possession  of  Mr.  Twomhly 
of  New  York  from  the  Orwell  Park  Collection  ten  years  ago.  It  is  signed  with  the 
monogram,  and  hears  the  date  i632.  This  large  picture  (the  standing  figure  is  life- 
size,  and  very  nearly  full-length)  is  more  than  a study.  Like  the  so-called  Sobieski 
of  1637  in  the  Hermitage,  it  is  the  portrait  of  some  Russian  or  Southern  Slav  of  rank. 
The  finely  moulded  features,  the  powerful  nose,  the  heavy  moustache,  the  piercing 
gaze,  the  somewhat  puffy  contours,  are  still  characteristic  traits  of  the  modern  Slavs 
of  the  South,  Montenegrins,  Albanians,  etc.  The  tin-bans  and  artistically  draped 
shawls  and  cummerbunds  of  Rembrandt’s  models  are  still  commonly  worn  among 
sections  of  these  races.  In  Mr.  Twombly’s  picture  the  type  is  marked  by  all  that 
imposing  dignity  peculiar  to  the  Southern  Slav. 

Another  portrait  of  this  class.  The  Oriental  (Plate  146),  in  the  Hermitage,  which 
hears  the  date  of  the  following  year,  is  painted  from  a less  attractive  model,  and  is 
more  sober  in  illumination  and  in  colour.  The  Oriental  in  Profile  (Plate  147)  of  the 
same  year,  in  the  Munich  Pinacothek,  is  more  of  a study.  It  is  signed  in  large 
characters,  “ Rembrandt  f.  ”,  notwithstanding  which,  it  was  ascribed  to  Salomon 
Roninck  until  quite  lately.  The  cold  greenish  tone  certainly  seems  to  suggest  Roninck 
at  a first  glance;  hut  on  closer  examination,  the  handling  is  no  less  characteristic  of 
Rembrandt  than  the  conception  and  the  colour.  Another  study  of  this  period,  painted 
in  i633,  or  more  probably,  perhaps,  in  i634,  may  be  conveniently  mentioned  here. 
It  is  the  half-length  of  A Young  Negro  in  hunting  Costume  (Plate  148).  He  wears  a rich, 
fantastically  fashioned  European  dress,  and  carries  a bow  in  his  right  hand,  and  a 
quiver  lull  of  arrows  on  his  back.  This  picture,  somewhat  uninteresting  in  conception, 

IS  executed  with  a thin  and  flowing  touch.  It  is  in  the  Wallace  Museum,  London. 
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POItTIlAIT  OF  MARTE\  LOOTED 


(CAPTAIN  I10I,F0RD’S  COLLECTION,  DORCHESTER  HOUSE,  I,ONDON) 
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PORTRAIT  OF  MARTEN  LOOTEN 


(CAPTAIN  HOLFORDS  COLLECTION,  DORCHESTER  HOUSE,  LONDON) 


rorning  to  the  right,  he  looks  straight  before  him,  holding  out  a letter  and 
envelope  in  his  left  hand  with  an  eloquent  gesture,  to  which  he  seems  to  give  addi- 
tional force  by  laying  his  right  hand  on  his  breast.  He  has  a florid  complexion,  thick, 
fair  moustaches,  and  a pointed  beard.  A high,  broad-brimmed  hat,  conceals  his  short 
hair.  He  wears  a black  cloth  doublet  and  cloak,  a plain  flat  collar,  and  plain  narrow 
cuffs.  The  light  from  the  left  falls  full  on  the  face,  and  glances  off  on  the  collar,  the 
hands,  and  the  letter. 


Half-length,  life-size. 

The  letter  hears  the  inscription  Marten  Looten  XI  January,  i632,  followed  by  four  lines  of 
writing,  of  which  only  these  words  are  legible  : 

Eersam...  voors... 

...gansen... 

...godt  bevolen. 

Bck)w  is  the  ma.stcr’s  monogram  Olu- 


Oak  panel.  H.  ©"".gS ; w.  ©“,76. 


It  has  not  yet  been  discovered  who  the  said  Marten  Looten  was. 


Exhibited  at  the  Royal  Academy  in  ,887.  (N“  in  Catalogue,  pS.) 


\\aagen.  Art  Treasures^  I,  p. 
Vosmaer,  pp.  n4,  4p5;  Bode, 
Michel,  p.  1 1 7. 


200. 

pp.  .'too  and  587,  n‘2i4;  Dutuit,  p.  20,  n"22o;  Wurzbach,  n’  198; 


Cardinal  Fesch's  Collection,  sold  at  Rome,  i845. 

Conyngham  Collection,  sold  m London,  1849.  Since  which  date  the  picture  has  been  in 
Captain  Holf'ord  s Collection,  Dorciiester  House,  London. 
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POIlTItAIT  OF  A C.Er«TLFMA^ 


KNOWN  AS  “ Tin:  TUFASllUFK 


(MH.  IIliNRY  O.  HWEMEVER,  NEW  YORK.) 
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PORTRAIT  OF  \ GENTLEMAN 
LONG  KNOW  N AS  “ THE  TREASLRER  ” 


Standinr^,  turned  to  the  left,  and  looking^  straight  before  him.  Fresh  complexion, 
short,  thick  brown  hair,  and  light  red,  pointed  beard.  He  wears  a black  cloth  cloak 


light  falls  from  the  loft. 

Tiirce-quaitcrs  lcnj,uli,  lii'e-sizc. 

Signed  uii  llie  right  of  the  canvas,  on  t!ic  level  of  the  left  hand  : v«/i  (^yn  lUS2. 


Etched  by  J.  Klaus  in  the  Sale  Catalogue  of  the  Boesch  Collection. 

Smith,  Supplement,  n*  12;  Wurzbach,  n“  37O. 

John  llinchclilf  Collection,  1830. 

John  Nieuwenhuvs  Collection. 

J.  Bocscii  Collection.  Vienna,  1880. 

Durand-Rucl  Collection.  Paris. 

Mr.  Henry  ().  Havpnieycr’s  Collection,  ^ew  York. 


(-\m.  HE.MIV  U.  iU\£.MEYER.  NEW  YORK 


over  a black  brocaded  doublet  ol  a liglitor  tone,  a flat,  pleated  collar,  and  cull's  edged 

ss  his  ])reast. 
A subdued 


Canvas.  II.  w. 


The  name  of  tlie  sitter  is  unknown.  An  old  tradition  gives  him  the  title  of  Tlie  Treasurer 


26  — 


HUmrMT  uK  \ (JtNTLEMAN 
Lif\4,  AS  “THE  TKEASLIIER” 


«t.  MBU  O KXVUitrn.  MEW  YUKk 
\ 

iiara^iitM  •>»  trft,  «i»i  lookiiifr  MrEif;ht  before  him.  Fresli  complexion, 
•ten.  ihwi  Umn  >«..  jod  hiflit  red.  pointed  beardl.  He  wear*  a black  cloth  cloak 
A»r»  » Mj.  I ur>^a«t.d  'b*»4>lct  o(  a li(;hlcr  lone,  a Hat,  pirated  collar,  and  cuff*  ed);cd 
•alb  Ui  < IW  eWaa  i«  Uwuoii  nmlrr  his  rij'ht  arm,  which  is  laid  aciatas  his  itreast. 
Im  ha.  htl  Iwad  W'  fra»|M  a p»i>»c  or  pair  of  j;loi  rs.  Gravish  hackpcimnd.  A subdued 
h,;irt  talSa  tman  the  |#ti 


*W»T<4,‘«e>1eas  Irt^i 

•«  Har  af  IM  OB  Itw  lc»»luf  the  Icfliumil  v«a<itp«  l«cW. 


CM'm.  M-  **,«h  ». 


IW  g/  th€  i*  uaioowo  Ao  tM  lnid»ly>a  giv««  him  Ihc  tille  i*f  ■"  The  IrntMtixr  **. 
!«•  i KU«*  U)  the  Siilc  C4Uh'(ptt  the  lk>e»cb  Cuilcctiun. 

ftmitli.  ^p|»k'nw^L  «*  19  i WurrlMcb.  «' 

biltei  Hinrhtnliff  CiiiW<^hm, 

4«ihdi  Goticclio*. 

A I.  Co/b-«itiuu,  VM*iia«, 

liuniHJ-Ug<>l  CvUtclkm.  t*#rw.  * .'  • 

Vlr.  H'’i»ry  O.  H««rnteyrr'«  04lmnin,  York 
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POIITIUIT  OK  Tin:  WimiNd-MASTKK 
IJKVEA  WILLKMSZ  VAN  COPPENOL 


ROY.U.  G.VLLEUY,  CASSEL) 
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PORTRAIT  OF  THE  AYRITING-AIASTER 
LIEVEN  AVILLEAISZ  VAN  COPPENOL 

ROYAL  GALLERY,  CASSEL) 


A man  ot  al)out  thlrty-toiir  years  old.  Seated,  to  the  looking-  straight 

before  him.  Jn  liis  uplifted  left  hand  he  holds  a (|uill  pen,  whicli  he  is  about  to  cut 
A\ith  the  pen-knife  in  bis  right.  His  head  is  bare.  He  has  a round  face,  short  l)ro\vn 
hair,  and  a small  lair  moustaclie,  and  wears  a lilack  dotd)let  Avith  a pleated  wiiite  collar. 
On  (he  talde  beside  him  lie  two  or  three  folios,  and  a sheet  of  paper.  The  light  from 
the  left  falls  full  on  the  right  side  of  the  liead,  the  collar,  and  the  left  hand.  Gray 
background. 


Tlirec-quaitci-s  longtii,  life-size. 

Signed  to  the  right  ahoiit  half-Avay  up  the  canvas,  on  tlie  jiapcr  : (Jii_  \ari(^yr\. 
Paintetl  about  j632.  ' 


Canvas.  H. 


I.ievcn  Willcra.w  van  Cnppemil  was  iiorn  in  ,:h)8  and  died  at  Amstcidain,  wi.ei-e  lie  spent  Ids 
whole  life  as  an  active  ami  highly  estcoined  teacher  ami  writing-master. 

The  title  Uppmul  is  jnstified  l,y  an  ancient  tradition,  to  be  traeed  to  the  lime  when  the  picture 
formed  part  ol  the  lie  WollI  Collcetion.  It  must  he  admitted,  however,  that  its  likeness  to  the  authen- 
ticated portraits  of  the  famous  wrilino-niasler  painted  in  ,(',58  and  iGC.i,  is  not  altogether  convincing. 

latched  Jiy  .1.  .1.  Oorlnian,  W.  Ungci',  .MossoloH. 

Smith,  n"  :ioG(‘).  Vosinaer.  pp.  ii'|.  'i;,');  Mode.  p.  KkJ,  n"  Gl;  Dutiiil,  p.  27,  ii'  -.oG-  VVur/hicIi 
n*  j<);  Michel,  p.  1 1 i.  ’ ’ 

I>e  WolIV  Colle<  tion,  Amsterdam:  sold  in  i;3',  for  i2o  gulden  to  \'alcriu.s  Hnever,  of  Delft,  with 
the  rest  ot  whose  collection  it  pa.ssed  in  r;.5o  to  the  collection  of  the  !•  lector  Palatine,  now  in  the 
Royal  Gallery,  Casscl.  (iV”  in  Catalogue, 


I.  Siuilli  doscrilies  llte  Cassol  pi.  lurr;  liis  ivinarks  as  lo  its  virissiliide.<!  .ire  has-  d 
I'ortrnit  of  Copprnol  in  llie  llmnilage.  Cf.  Ilerinit.igc  Catalogue,  n"  8oR. 


a confusion  of  tills  work  mIiIi  (Ik-  so-i',iltcd 


— 28  — 


■on,  I,  ui  oi  rm.  u urn\G-vi\STER 


I !i  N!  V \nu  V W COPPENOL 


tm'ii  )fur  nM.  Savtrd.  to  thr  n^t,  inuiio|;  slraij<;)u 
I*p  (nolila  a quill  |)en,  which  he  is  about  to  cut 
**  '■*  Hi«  livad  U }»arc.  He  lias  a round  fare,  short  brown 

'w<w*s**<fc«,  anal  «vur>  » Idaeli  dnuhloC  with  a pleated  white  coUar. 
' *•  '■*  •»  three  fultnx.  and  a sh<>s-(  of  pa|>rr.  The  li^it  from 

’***  ’ ' '’•***  collar,  and  the  Usft  lutml.  Gras 

bw«ft'5  ''f"'  '' 

t ^ 

. wvo  >>^th  hft  -u#-.  * ' “ - 

'•  /ig^  .Wt  I.  ilv  cao«««.  6o  ih^  ^p«-r  : v»n  Ayn 

. • ■>ap'‘;':3| 

• I o 

. • -V-.  ^4. 

.'*'  I CMiaa  If  V 


l.wsen  Willnau  >»  (;<>|^.,l  «.  bom  in  I ’.<p<  .ikI  .Hod  at  Acn«tenlai»  where  be  *penl  bis 
•b  lla  Vi  ,.  sn  sele . .od  e.le.  toe«l  leeeher  and  wnlioH-nieHter. 

tl.  title  /'../yr/.et  u laUffieit  bj  an  aneiem  t»aJrtl<.a.  lo  Ik-  fnu  e.1  i>i  Ihe  Om*  when  the  nicliirc 
•rwiad  JMIS  «<  ibe  rie  Wot*  O.lle-ilMKi  li  .nn.t  be  ulmilled,  Imwctor.  that  lit  like»e.,  K the  aDtlien- 
boalej  piwtrli.u  of  the  hni.m.  . Mjnjt-aaaetM  |«lMrd  ui  i«U  and  UW,.  i,  not  altogelh«»  «,nvuiei«K 

Rlolied  Iqr  J i ibalBiaa  H !’>«•■  - M-ew.*.! 

bm.ib.  K*  bt)  C).  Voaawer.  1 1 1.  h»J;  IbiJe  p a*;,  n-  6’. . lartn.l  p.  S7,  n*  »6;  W .re|«eU. 
n*  i4> . j»  * 1 5 


ff9  M fhUI  I 


.aauw.Vf^.^H,.  ^r.U  IR  J.  r lO  V«leilMl»  HOCY^f.  Ol  iVMt.lViUI 

rtm  raHAr  . ..Ilc»:l»c*n  It  piMMK-d  in  1750  i.i  iWc  coll«ctioo  a(the  KI<«cIot  (•■Inline,  m w m ihr 

ftiiYNl  r*ilkiv  Ca*5cl.  (N*  in  Cutulojpx*,  411. 

. WMA  lU  fab-bar*  i U*  owiatU  M l«  In  vietMiUidir*  arr  tMV>4  «n  1 o*io(u»loa  of  fhii  wort  *m1i  iW  m rrtr^ 

iW  UenwiMft*  Cf.  If»«-miu(e  Caitlogor,  a‘ «f>ll. 


Hcliogr<«vure  Hanfstangl 
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A YOUNG  WOMAN 
SEATED  IN  AN  ARM-CHAIR 

(THE  IMPERIAL  ACADEMY,  VIENNA) 
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A YOUNG  WOMAN  SEATED  IN  AN  ARM-CHAIR 

(THE  IMPERIAL  ACADEMY,  VIENNA) 


A young  woman  of  about  twenty  years  old,  turned  to  the  left,  and  looking  straight 
before  her.  She  is  seated  in  an  arm-chair,  on  the  hack  of  which  she  lays  her  hand, 
as  if  about  to  rise.  Her  right  hand  lies  in  her  lap.  She  wears  a grayish-black  stuff 
dress,  a plain  gauffered  ruff,  a muslin  cap  with  projecting  side-pieces  and  a lace  border 
over  her  dark  hair.  The  subdued  light  comesfrom  the  left.  Dark  grayish  background. 

Three-quarters  length,  life-size. 

Signed  to  the  right  on  a level  with  the  shoulder  : van  1632. 


Canvas.  H.  o“,9a;  w.  o“,7i. 


Etched  by  W.  Hecht. 

Vosmaer,  pp.  ii6,  Bode.  pp.  400,  and  576,  n"  i3o;  Dutuit,  p.  33,  n*245;  Wurzbach,  n‘  371- 

p.  II8.  ' ’ 

Count  Lamberg-Sprinzenstein’s  Collection,  with  which  it  was  presented  in  1821  to  the 
Gallery  of  the  Imperial  Academy,  Vienna.  (N'  in  catalogue.  6i  i .) 
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k T«.mO  WOMA?>  SE\TEI)  IN  AN  ARM-CHAIR 


rtv  Mxnu.  Aoumr.  vnmu) 


\ . 


-VVV 

I <rf  afcoirt  twaM;  jMr»  oM,  turned  to  the  left,  and  kwkii^  straight  ;■ 


W.  ^fer  is  »«M«d  ill  an  •mi'chair,  on  the  back  of  which  shh  lays  her  band, 
aa#dkSM»  IkAnd  Im>  iu  her  lap.  She  wears  a ^'^''a^nsh-klack  stuff 

9 p^CrtmI  mff,  a KiiMlin  cap  with  projectj^  si'de^neces  attd  a Uce  border  " ' 
a^^hc*  4wh  haio,  TVs  Mbdned  light  comes  from  the  left.  Dark  ■■rjywli  ti^rkgwymd  ■^  — 


^liiiw  kn|f]|,  iifeaaa. 

te  *s  laett  aa  a lard  willi  the  siwatiler  . ^ teas 


•i*-^ 


r-> 


a- 


1 W.  U«hl- 


MmM.  ^ ii«. 


• pp.  ii6,  4g4;  Bade.  pp.  4ao,  and  576.  a’lSo;  Diitait.  p.  Mt  arX*!  Wursbsch,  a*  Sjtj  ' ' 


~>r 


Oa«*  U»beig»«pife»,.«cin  « OoUactioB.  wiA  «^d>  h «w  pressalcd  * tdsi  to  tbs 

(ItUary  of  tiM  lopanal  Aoadaay,  Viaitna.  (If  in  catalogiM,  811.I 
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PORTRAIT  OF  MAFRITS  HUYGENS 


(KUNSTHALLE,  HAMBURG) 
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PORTRAIT  OF  MAURITS  HUYGENS 

{KUNSTHALLE.  HAMBURG) 


Turned  slightly  to  the  right,  and  looking  straight  before  him.  His  head  is  bare. 
He  has  thick,  dark  brown,  curly  hair,  and  a small  moustache.  He  wears  a dark  gray 
doublet,  held  together  across  the  breast  by  a sash,  and  a flat  collar  edged  with  lace,  the 
strings  of  which  hang  down  on  his  breast,  terminating  in  lace  tassels.  Lighted  from 
the  left.  Rather  light  gray  background. 


Small  bust,  the  hands  not  seen. 
Signed  : Van  J6S2. 


Oak  panel.  II.  o",a8;  w.  o“,a3. 


Maurits  Huygens  was  born  May  12,  i5g5,  at  the  Hague,  where  he  spent  his  whole  life.  From  the 
year  1624  till  his  death  on  September  24,  1642,  he  held  the  office  of  Secretary  of  the  State  Council.  He  was 
the  elder  brother  of  the  distinguished  statesman  and  poet,  Constantijn  Huygens. 

Etched  by  Wilhelm  Hecht  in  Bode’s  “ Bilderlese  aus  kleineren  Gemaldesammlungen  Deutschlands 
und  Oesterreichs  ”. 

Vosmaer,  pp.  116,  49^;  Bode,  pp.  400,  and  571,  n®  99;  Dutuit,  p.  42,  n®  217;  Wurzbach,  n®  g4; 
Michel,  p.  u4, 

D.  Vis  Blokhuysen  Collection,  Rotterdam,  sold  in  Paris  1870. 

Wesselhoeft  Collection,  Hamburg,  with  which  it  was  bought  in  1888  for  the 

Kunsthalle,  Hamburg. 
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Th 


r 'ilin.Ai  r ttf  MAIJRITS  HUYGENS 


■OMWUUJl  Mioomsi 


W ih*  rtfiHl,  «n«J  looktof  (trui^  before  him.  His  he»d  is  b«re. 
H<  W ‘htck,  4»ri  brova,  cor)/  hair,  aad  a small  mcnutacbe.  He  wears  a dark  gray 
J •»}>}«,  b*fcl  tofts’ibi-r  tcroaa  the  breast  by  a sash,  atui  a flat  collar  edged  with  lace,  the 
rf  whieh  bang  dawn  On  tua  breast,  terminating  in  Uoc  tassels,  lagfated  from 
liMlaA.  Rslhar  tight  gray  badgrouiid. 


•iMfl  liost,  «ks  haags  »m  an 

s>«a«4  (H.  M.dl,n  Mfl» 


<hk  a.  «. 


Matrita  Rajgnas  was  bora  Ms;  i»,  iSgS,  si  tbe  HaytK.  ■*>»  ha  spent  his  whole  life.  Frass  tka 
jrstr  I6s4  lill  h»  ifeslh  Ml  SrpMaiher  3$,  i&is.  ho  beM  the  oAfec  of  Socreury  of  the  Stale  Council.  lie  wss 
Un  atdor  brotlMf  of  the  duUageished  statamsn  4od  poet,  Consualijn  Huygens. 

Ewhed  by  Wilbelcn  Reebt  ta  flag’s  " BiUarteac  saa  kloincrea  Ceaasldaunmiwwo  OntscblaiKh 
mad  OMterr««ekHi  *\ 

Vosmaor,  pp.  ii6,  Bode.  pp.  4ao.  sad  Jyi,  a*  99;  Daluit,  p.  gs.  a-siyi  Wurabicb,  a*  gi; 
Mtshsl,  p.  11^.  ■ > 

0.  Vis  Blohhaysen  Collection,  HoUerdsn.  mU  is  Farts  1870. 

Wesscihoell  Collection,  Hamburg,  with  wlneb  it  waa  bonghl  la  iMa  (or  tha  - 
KanathiHe,  Hamburg. 
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PORTRAIT  OF  A YOlNr.  MAA 


(DULWICH  GALLERY,  NEAR  LONDON) 
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PORTRAIT  OF  A YOUNG  MAN 


(DULWICH  GALLERY,  NEAR  LONDON) 


A m.in  of  about  twenty-five  years  old,  turned  slif;htly  to  the  left,  and  looking- 
straight  before  him.  He  has  abundant  light  brown  hair,  and  a budding  moustache  and 
imperial.  Over  his  black  doublet  he  wears  a black  spotted  cloak  of  a lighter  tone  of 
black,  and  a fiat  pleated  collar.  The  light  falls  full  on  him  from  the  right.  The  gray 
background  is  rather  light  in  tone. 


Small  bust,  no  hands. 

Signed  iG32. 


Oak  panel.  H.  o“,a8;  w.  o'",a3. 


Bode,  pp.  /|o8and  58i,  n"  ny;  Dutuit,  p.  3i,  n"  128;  -Wurzbach,  n"  119;  Michel,  p.  172. 

Bought  for  King  .Stanislas  of  Poland  from  the  art-dealer,  Noel  Joseph  Desonfans,  some  time 
before  1807. 

Sir  Peter  T.  Bourgeois'  Collection,  1807;  liequeathed  by  him  to  the 
Dulwich  Gallery,  near  London.  (N“  in  Catalogue,  gg.) 
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••onrKAif  OK  A YOUNG  MAN 


/.lUJKt  K«4t  i/>«no:i 


4 v«a  (rf  jfc.iai  y«tn  oU,  rumed  to  the  left,  and  looking 

Um.  He  ha*  abundant  light  brown  hair,  and  a budding  nioustaclte  and 
■inpiriaf.  tiM  black  (bmldct  lia  wear*  a black  spotted  cloak  of  n lighter  tone  of 

’/i » j -4  4 Hal  |draird  rolUr,  'fhe  light  fall*  full  on  him  from  llie  right.  The  gray 
tgr'.-tad  ■*  ralW  hglit  in  lirino. 

-•  ♦t*  Sw»«.  Bit  ' 

■■  A.  •»*  wn. 


Oti  fMl.  II  V. 


Bode,  pp^eri  Mi,  a-  it^;  tMuii,  p.  St,  at  ii8;  Wunlwch.  n'  119;  p.  ,71. 

Bonghi  for  ling  SUBi.l*5  at  Polaa.1  froa,  ibe  arloleakr,  IS«el  Jowph  DruoBiaii.,  aome  time 

•"7 

Sir  Peter  T.  Bourgeoi.'  Collection,  1*07;  bcquealked  kr  him  to  the  ’’ 

Dulwifh  r.allery,  near  Lomloa.  (W  in  Catalogne,  99,) 
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POimrMT  OF  A YOFAA.  M\N 
KAOUA  AS  “ TJIE  YOING  JEW” 


(COUNT  WACHTMEISTER,  VANAS,  SWEDEN) 
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PORTRAIT  OF  A YOUNG  MAN 
KNOWN  AS  “the  YOUNG  JEW” 


(COUNT  WACHTMEISTER,  VANAS,  SWEDEN) 


A youn^  man  of  about  twenty  years  old,  turned  slightly  to  the  left,  and  looking 
straight  before  him.  He  is  bare-headed,  and  has  thick,  curly,  dark  brown  hair,  a 
budding  moustache  and  imperial,  brown  eyes  and  a fresh  complexion.  Black  doublet 
and  flat  pleated  collar.  Dark  gray  background. 


Bust,  life-size. 

Signed  on  the  right,  above  the  shoulder  : van  1632. 


Oak  panel.  Oval.  II.  w.  o“,4G. 


Michel,  p.  568. 

Olof  Granberg,  Catalogue  raisonn6,  n®  48-  The  same,  Koristhisthoriska  Studier,  p.  dg. 
Count  Wachtmeister’s  Collection,  Vanas  in  South  Sweden. 
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M vOl  NC  MAN 

*%  “r>JE  YOUNO  JEW” 

u>mi'  .ti  aiiioirr^  vnfu 


A vw.  T nw«  (>f  *ti<>iu  HfCBM  yw*  oW,  tun><  >t  lo  the  left,  and  tnoAiug 

• ueW  kr*iw»  ^^n  He  i»  lNirt.-Uea(le<l,  and  lia»  liJeh  e»jrly,  dark  brown  hair,  a 
•■Uii'.f  and  imperul.  l<rowu  eyes  and  a tai^s^iittplexion.  Black  doublet 

i.d  Be)  tollaf.  Dark  grxy  ba<'kgroiind. 


^ right.  alxrM  «i«  UleaMrr  (fk.  *m  -wa#:’*' ' 


Ovihl.  H-  W, 


Micbnt,  p.  S6«.  ’ 

OIrf  Gnnberg.  Catalogue  ru<oBB«,  n*  TV  rane,  KoatiitiAmU  Studitr,  p.  Sj. 
Cotnal  VVaobtOkeuter's  CoUoedon,  Vanas  in  Sowlh  Swedao, 
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PORTRAIT  OF  JAN  PELLICORNE 
WITH  ms  SON  CASPAR 


(WAT.LACE  MUSEUM,  LONDON) 


79 


PORTRAIT  OF  JAN  PELLICORNE  WITH 


HIS  SON  CASPAR 


(WALLACE  MUSEUM,  LONDON) 


Pellicorne  is  seated  to  the  left  at  a table  with  a yellowish  red  cover,  and  turns  to 
the  right,  to  take  a purse  and  a hill  from  his  little  son.  He  is  a man  of  about  thirty- 
five  years  old,  dressed  in  a striped  black  doublet  and  hose,  and  a short  cloth  cloak. 
He  has  short  dark  hair,  partly  concealed  by  a large  black  slouch  hat,  and  wears  a dark 
pointed  heard.  His  dark  dress  is  relieved  by  a gauffered  collar,  and  flat  cuffs  edged 
with  lace.  The  boy  stands  on  the  right;  he  is  bare-headed,  with  brownish  hair,  and 
wears  a gray  costume,  with  flat  collar  and  cuffs.  A subdued  light  falls  on  the  heads 
from  the  left.  Rather  a dark  gray  background. 

Full-length  figures,  life-size. 

Signed  below  to  the  right  : Hcmbrandt  ft. 

Painted  about  iG32. 


Canvas.  II.  w. 


Companion  picture  to  Plate  8o. 

Jan  Pellicorne  was  born  at  Leyden  in  1597,  married  Susanna  van  Collen  on  January  23,  1626, 
and  died  after  i645.  The  title  of  Burgomaster  often  given  to  him  is  erroneous. 

Etched  in  outline  by  A.  L.  Zeelander  for  the  “ Gallery  of  the  King  ol  Holland  ”. 

Exhibited  at  the  Royal  Academy  in  1872;  in  1889  (n“  i56  in  Catalogue);  and  at  Bethnal  Green 
Museum  in  1878. 

Waagen,  /irt  Treasures,  vol.  I,  p.  i58. 

Smith,  n"  341;  Vosmaer,  pp.  ii6,  494 ; Bode,  p.  4o2,  and  588,  n"  227;  Dutuit,  p.  48,  n"  223; 
Wurzbach,  n"  a45;  Michel,  p.  i4o. 

\ aickenier  van  de  Poll  Collection,  sold  at  Amsterdam  in  1842.  The  pictures  probably  came  into 
the  possession  of  the  Valckenier  family  by  the  marriage  of  Caspar  Pellicorne,  the  boy  of  the  portrait, 
who  was  ec/ici'in  of  Amsterdam  in  1678,  with  Clara  Wouterse  Valckenier. 

Nieuwenhuys  Collection. 

\Mlliam  II.  of  Holland  s Collection ; sold  i85o,  and  purchased  by  Mawson  of  London. 

The  .Marquis  of  Hertford’s  Collection,  which  passed  to  Sir  Richard  Wallace,  Hertford  House, 
London.  Bequeathed  by  his  widow,  Lady  Wallace,  to  the  nation,  in  1897,  together  with  the  entire 
Collection. 

Wallace  Museum,  London. 
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WWTgAIT  OF  JAN  PF.LI4COBNE  WITH  HIS  SON  CASPAR 


r‘ 


h II ■•Mi  it  vstMA  •*  <.%i^  li»'  .»  * ««lil»  whh  a yellowish  red  cover,  and  toms  to 
A*  tottka  . hia  rude  son.  He  is  a man  of  about  thiily- 

^ |saM  aW.  Mk4  doublat  and  hose,  and  a short  cloth  cloak. 

Me  has  ttnm  44(4t  htff.  easweeM  by  a large  black  slouch  hat,  and  wears ’a  dark 

poUlHd  heard,  iiia  dw4  (Aasa  is  relieved  by  a gauffered  collar,  and  flat  cuffit  edged 
wish  laev  Th*  «*aed»  ne  tke  right;  he  is  bare-headed,  with  brownish  Hair,  and 
wars  a |tas  % nrWieii,  «i|ii  flat  collar  and  cuffs.  A subdued  light  bBa  oar  Mi*  brads 
free)  teh.  Retfur  4 dark  gray  background.  - 
- ■ 

ralt4<^»  UMtia.  . ~ 

tb||as(l  Maw  falka  Aatlrwadr  fl,  JV  : V ' r ’ , 

r-  miMrdtboai  tVp- - . ,*! 

.V®  - 


► It  »*vn« ».  ” 


Gowpaiuoa  FMe  S«. 


>'  Un  PeUicoroo  ww  fcom  tt  L«]r<lea  in  xS^j,  married  SuMnna  Tan  Coltca  on  Im 
an4  died  «Aer  1 645.  ITie  PU«  of  jtSvfgtwualer  often  gWen  to  him  fe  erroneous. 


' n3*  f63d6| 


Bednsd  in  outline  A>  L,  Zoelawler  for  the  **  Gallery  of  the  King  ol  Holland 


Ksliibited  at  Iks  Hoyal  Aesdsmj  in  t#7s;  in  1889  (a*  i8«  id  CMahuae):  sad  aV  Bstbaal  Cres'n 
1 la  l*7l.  . 


WaagsB,  ..frt  JVaiuurM,  vol.  I,  p.  1S8.  .1  - > 

Snjik.  a*  3(i;  Voamasr.  pp.  lid,  4g4;  Boda,  p.  4m,  and  581,  »*  aaj;  Oaali,  p.  48,  a*  sa3| 
Wunbaah,  a*  945;  Miebsl,  p,  i4o. 


Valeksaiw  ran  da  PoU  Coliaetiaa,  aold  at  Aaaalsrdaip  ia  1849.  . The  pictiires  probably  ctsM  into 
Iks  poaacaaiim  or.<lis  Valcksoier  family  hy  Iks  mamage  of  Oaapar  Pellisonie,  Uio  boy  of' the  pottraig 
who  waa  icAwi»  of  Amaterdaii|  is  1678,  with  Clan  Woaleres  Valcksoisr.  ' ^ 

Ifieuwenkttya  Colleotioo.  ..  ■ : ’ 

WiUiam  II.  of  IloUaniTa  Collodion;  aotd  i85o,  and  purebaaed  by  Mawaon  of  London. 

The  Marquis  of  Ilertford'a  CoUedion.  whisk  passed  to  Richard  Wallace,  Uenford  Honae,  ^ 
London.  UoqneatlMd  by  hia  widow.  Lady  Wallaoe,.  to  the  iwUon.  Tn  1897.  tngdber  with  Ike  enliro 
CoUsdioD. 


r 


Wallace  Moseiuu,  Lomlon. 
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PORTRAIT  OF  SFSANNA  VAN  COLLEN 
WIFE  OF  JAN  PELLICORNE 
WITH  HER  DAUGHTER 


(WALLACE  MUSEUM,  LONDON) 
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PORTRAIT  OF  SUSANNA  VAN  COLLEN 
WIFE  OF  JAN  PELLICORNE,  WITH  HER  DAUGHTER 


(WALLACE  MUSEUM.  LONDON) 


She  is  seated  in  an  arm-chair,  slightly  to  the  left  of  the  canvas,  looking  straight 
before  her,  in  the  act  of  giving  a coin  from  the  purse  in  her  left  hand  to  her  little 
daughter.  The  child,  who  stands  beside  her  to  the  right,  holds  out  her  hand  to  take 
it,  but  turns  her  face  to  the  spectator.  The  mother  wears  a l)lack  brocaded  gown, 
with  a gold-embroidered  stomacher,  a large  gauffered  ruff,  ciilTs  trimmed  with  deep 
lace,  and  handsome  bracelets.  Her  hair  is  combed  back  under  a lace-trimmed  cap. 
The  fair-haired  child  beside  lier  wears  a greenish  dress  brocaded  with  gold,  and 
lined  with  green.  A subdued  light  falls  on  the  figures  from  the  left.  Dark 
background. 

Life-size  figures,  full-length. 

Signed  below  to  the  right  : Rembrandt  ft.  i63-.  (probably  i632). 

Canvas.  H.  w. 


Companion  picture  to  N*  79. 

Susanna  van  Collen,  born  February  3,  1606,  died  i66o,  maiTied  Jan  Pellicorne  of  Leyden  at 
Amsterdam,  January  23,  1626. 

Engraved  in  outline  by  A.  L.  Zeelandcr  for  the  “ Gallery  of  the  King  of  Holland  woodcut 
in  the  Kunstchronik  of  i843,  p.  49- 

Exhibited  at  the  Hoyal  Academy  in  1872,  and  in  1889,  n'  in  Catalogue,  i(55;  at  Bethnal  Green 
Museum,  London,  in  1873. 

Waagen,  Art  Treasures,  vol.  I,  p.  i58. 

Smith,  11°  5j2;  Vosmaer,  pp.  iiG,  4o4i  Bode,  p.  ^01,  n®  228;  Dutuit,  p.  48,  n“  223;  Wurzbach, 
n®  2.46;  Michel,  j).  i4o. 

Moes,  Icon.  Rat.,  n°  iG4i- 

Valckenier  van  de  Poll  Collection,  sold  at  Amsterdam  in  1842  (Cf.  n®  79). 

Nieiiwenliuys  Collection. 

King  W illiam  II.  of  Holland  s Collection,  sold  in  i85o,  bought  by  Mawson  of  London. 

Marquis  of  Hcrtlord  s Collection,  afterwards  that  of  Sir  Richard  and  of  Lady  Wallace,  Hertford 
Hou.se,  London. 

Bequeathed  by  the  latter  to  the  British  nation  in  1897. 

Wallace  Museum,  Loudon. 
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••  ' <k,  >i;  t‘h  >1  VAN  COLLEN 

r • . f'  4^'r.  WITH  HER  DAUGHTER 


M,  « >h»  Irit  of  the  canvas,  iMking  straight 

- t:  hum  tiir.  purse  in  her  left  liand  to  her  little 

r.  „ her  to  the  rigfal,  holds  out  tier  hand  to  take 

■^xatiir  rhe  mother  wears  a black  brocaded  gown, 
n»e,  a targe  gaulfered  rulT.  cuffs  trioimed  with  deep 
Um  hair  it  corobeil  Isnck  tender  a lacc-triimned  cap. 
‘d.  K,r  amv>  a gircniah  dress  hroi'sdcd  with  gidd,  and 
.1  a-ir  l liebi  tails  <m  the  fu;ures  from  tlic  left.  Dark 


■ fi  ins  (pnkaMjr  iCH) 


Csmrtk-  M.  i'.iSt  «• 


xa«w»  |si  — 1 
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PORTRAIT  OF  A MAN  OF  FORTY 

LONG  KNOWN  AS  A PORTRAIT  OF  DOCTOR  TULP 


(MR.  JAMES  W.  ELLSWORTH'S  COLLECTION,  CHICAGO) 


84 


PORTRAIT  OF  A MAN  OF  FORTY 

LONG  KNOWN  AS  A PORTRAIT  OF  DOCTOR  TULP 

(MR.  JAMES  W.  ELLSWORTH'S  COLLECTION.  CHICAGO) 


Turned  slightly  to  the  right,  and  looking  straight  before  him.  He  is  bareheaded. 
His  mizzled  hair  is  cut  short,  and  he  has  a thin,  brownish  beard.  He  wears 
a simple  black  doublet,  buttoned  over  the  breast,  and  a small  rufl.  A bright  light 
falls  on  the  face  and  collar  from  the  left.  Dark  grayish  background,  lighter  to 
the  right . 


Bust,  life-size,  no  hands. 

Signed  to  the  right,  about  half-way  up  the  canvas  : (jlt,  van  1632.  lel.  40- 


Oak  panel.  Oval.  H.  o"',72;  w,  o'", 5a. 


Engraved  by  M.  Desboutm. 

Exhibited  at  the  Palais  du  Corps  L6gislatif,  Paris,  1874- 

Vosinaer,  pp.  498,  495;  Bode,  p.  899,  n“  3o5;  Dutuit,  p.  5a,  n“  235;  Wurzbach,  n®  822; 
Michel,  p.  5G2. 

Tolozan  Collection,  Paris,  1801. 

Robit  Collection,  Paris,  i8o«. 

Montalcau  Collection,  Paris,  1802. 

Collot  Collection,  Paris,  i855. 

Baron  de  Seillicres’  Collection,  Paris. 

Princesse  de  Sagan’s  Collection,  Paris. 

Mr.  James  W.  Ellsworth’s  Collection,  (Chicago. 
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PORTRAIT  OP  A MAN  OK  FORTY 

U).NTi  K.\0»>.  AS  A POUTHAH'  tW  I'/KH'OK  TUI.P 
{lu.  'iBW  w *uiwoimr»  ooujnvw.  •,«tc*6oj 


Turned  slightly  to  ll»e  riglu,  »nd  looking  *tr»ight  krfoe*  him.  He  •*  U»<-ehe«W. 
His  grilled  h*ir  is  cut  sliort.  »nd  ke  bns  a thin,  boounijh  h-s<>'  Tie  u««n 
a simple  black  doublet,  bultonol  ortr  ilm  bfeast.  and  a tauM  -s  h * "rh-  Rfkt 
falls  on  the  face  and  coHar  li«m  H>«  U&.  I'ark  p*^>  ••acVtis- - >*  • . S:htm  tm 
ilie  right. 


Bust,  A* 

8igtt«cl  to  t)i«  i 


•h  f99ft  M ¥9* 


Eu^v«d  hy  W.  DMboiili« 
RkbibitMl  «t  cIhi  <t«  Corpft 


\oMr.  T9  ^ 

MkUI.  p W«. 


w-,^.  p lq9,  w"  l»v 


|k  U »• 


♦rh»:h  V $«. 


T(  (oaae  •*(>«- 

C<^'*<twa  «V 

Calloi  CoilMttPA 

rtikfoinJo  6«iHkr»^  r,d>W.*tw* 

tVto«r«w  <ie  S*^«n'»  i ISra*. 

Mr.  Jamo»  W KK«wtiHk‘«  ColU»<fiw,  C1iio#n 
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I’OISTR/UT  OF  A GENTLEMAN 
OE  THE  VAN  BEllESTEYN-VUCHT  FAMILY 


(MR.  HENRY  O,  HAVEMEYER’S  COLLECTION,  NEW  YORK.) 
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PORTRAIT  OF  A GENTLEMAN 
OF  THE  VAN  RERESTEYN-VUCHT  FAMILY 


(MR.  HENRY  0.  HAVEMEYER’S  COLLECTION,  NEW  YORK.) 


A man  of  about  fifty,  standing  somewhat  to  the  right  of  the  canvas,  and 
looking  straight  before  him.  He  is  bareheaded;  his  gray  hair  is  combed  up  high  on 
his  head,  and  he  wears  a small  pointed  beard.  His  right  hand  is  laid  on  his 
breast;  his  gloved  left  hand,  in  which  he  grasps  his  right  glove,  appears  from  under 
his  cloak.  He  wears  a doublet  of  gray  and  black  striped  silk,  a black  cloak,  a pleated 
collar  edged  with  lace,  and  narrow  cuffs.  Brilliantly  lighted  from  the  left.  Dark  gray 
background,  illuminated  on  the  right. 

Life-size,  three-quarters  length. 

Signed  to  the  right,  on  the  level  of  the  elbow  : (j^  van  Oifn  1632. 


Canvas.  II.  w.  o"*,89. 


Companion  picture  to  N*  83. 

No  clue  to  the  identity  of  the  sitter  has  yet  been  discovered.  He  may  have  been  a Van  Beresteyn, 
or  a collateral  in  the  female  line. 

Dutuit,  p.  53,  n“  248;  Wurzbach,  n®  344;  Michel,  p.  iig. 

Moes,  Icon.  Bat.,  n*  5i2. 

In  the  possession  of  the  Beresteyn  family  of  Schloss  Maurik,  Vucht,  till  1884.  Now  in 
Mr.  Henry  O.  Havemeyer’s  Collection,  New  York. 
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in  the  possession  of  ike  Beresleya  faoiUy  of  Scklo—  Mssorik,  Vuekt,  till  18S4.  No«  la 
Mr.  Uenry  O.  Ilavemeyar’s  Colleotiun,  Now  Yusi 
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PORTKAIT  OF  A LADY 
OF  TIIF  VAN  BFUFSTFYN-VLCHT  FAMILY 


(Mli.  HENRY  O.  II.WEHEYER'S  COf J.ECI'ION,  NEW  YORR) 
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PORTRAIT  OF  A LADY 
OF  THE  VAN  RERESTEYN-VUCHT  FAMILY 


(MR.  HENRY  O.  HAVEMEYER'S  COLLECTION,  NEW  YORK.) 


A midflle-aged  woman,  standing  to  the  left,  by  a table  with  a greenish-blue 
cover,  on  which  she  rests  her  left  hand,  turning  her  face  nearly  full  to  the  spectator. 
Her  fair,  grayish  hair,  is  turned  back  from  her  face,  and  fastened  with  an 
ornamental  pin  under  a small  cap  worn  at  the  back  of  her  head.  She  wears  a black 
brocaded  gown,  with  puffed  and  slashed  sleeves,  a greenish  golden  girdle,  strings 
of  pearls  round  her  neck  and  wrists,  a gold  chain  on  her  breast,  a broad  gauffered 
ruff  edged  with  lace,  over  a flat  lace  collar,  and  cuffs  trimmed  with  lace.  In  her 
right  hand  she  holds  a black  ostrich  feather  fan,  attached  to  a gold  chain.  The 
cool,  suffused  light,  comes  from  the  left. 

Three-quarters  length,  life-size. 

Signed  to  the  right  above  the  table  ; van  i6S2. 


Canvas.  H.  w.  o'", 89. 


Companion  picture  to  N°  82. 

Dutuit.  p.  ^3,  n“  2/j8;  Wurzbach,  n“  344;  Michel,  p.  up. 

In  the  possession  of  the  Beresteyn  family  of  Schloss  Maurik,  Vucht,  till  18S4.  Now  in 
Mr.  Henry  (),  Havemeyer’s  Collection,  New  York. 
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POUTRAIT  OF  AN  OFFICER 
PRORARLY  JORIS  DE  CAULERY 


(MR.  CHARLES  T.  YERK.ES'  COLLECTION,  NEW  YORK.) 
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PORTRAIT  OF  AN  OFFICER 
PROBABLY  JORIS  DE  CAULERY 

(MR.  CHARLES  T.  YERK.ES'  COLLECTION,  NEW  YORK) 


Standing  to  the  right,  and  looking  straight  before  him.  He  is  bareheaded;  he  has 
a florid  complexion,  thick,  bushy,  dark  hair,  and  a small,  pointed,  dark  beard.  He 
wears  a buff  jerkin,  and  a steel  gorget,  witli  a gaily  coloured  neckcloth  above  it. 
In  his  right  hand,  which  hangs  at  his  side,  he  carries  a musket;  his  left  hand  is  placed 
on  his  hip,  and  is  concealed  l>y  the  sword,  which  is  slung  on  a broad,  embroidered 
baldrick.  Light  grayish  background.  The  light  falls  lull  on  him  Irom  the  left. 

Three  quarters  length,  life-size. 

Signed  to  the  right  on  a level  with  the  sword-hilt  : van  16S2. 

Canvas.  II.  w.  o'",8a5. 


The  identification  of  the  sitter  with  .loris  dc  Caulery  is  based  on  the  fact  that  this  personage, 
a wine  merchant  and  publican  of  the  Hague,  who  afterwards  became  a ship’s  captain,  executed  a will, 
on  June  i6,  iG54,  in  which  he  bequeathed  to  his  daughter  a portrait  of  himself  with  a musket  in  bis 
hand,  painted  by  Rembrandt  (*).  The  picture  described  above  is  the  only  known  portrait  by  Rembrandt, 
which  contains  this  detail. 

Exhibited  at  Amsterdam  in  18G7,  n“  in  catalogue,  16I;  at  the  Hague  in  1881 , lY  in  catalogue,  24?  5 
at  Brussels  in  1882. 

Vosmaor,  first  edition,  p.  427;  it  is  not  mentioned  in  the  second  edition;  Bode,  n"  17;  Dutuit, 
p.  53,  n“  364 ; Wur/.bach,  n"  346);  Michel,  p.  1 18. 

Moes,  Icon.  Bfii.,  n®  i5i2,  2. 

In  tlie  possessi<in  of  the  (luarles  van  Ulford  family,  of  the  Hague,  till  1890. 

Mr.  Cbaile.s  T.  Yerke.s’  Collection,  New  York. 

1.  Oiol  llolltwil.  \\.  p, 
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PORTRAIT  OF  AN  OLD  LADY 
IN  A WHITE  CAP 


(BARON  ALPHONSE  DE  ROTHSCHILD'S  COLLECTION,  PARIS) 


85 

PORTRAIT  OF  AN  OLD  LADY  IN  A WHITE  CAP 

(BARON  ALPHONSE  DE  ROTHSCHILD’S  COLLECTION,  PARIS) 


A woman  of  about  sixty,  seated  to  the  left,  and  looking  straight  before  her. 
She  wears  a grayish  black  under-dress,  and  over  it  a robe  edged  with  dark  brown 
fur,  a plain  collar,  standing  up  round  her  face,  and  a closely  fitting  cap  with 
protruding  ear-pieces.  Gray  background. 


Bust,  life-size. 

Signed  above  to  the  right  : Van  (Xyn.  1632. 


Oak  panel.  Oval.  II.  o“,75;  w.  o'”, 555 


Baron  Alphonse  de  Rotlischild’s  Collection,  Paris. 
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PORTRAIT  OF  AN  UNKNOWN  MAN 

LONG  KNOWN  AS  A PORTRAIT  OF  HUGO  GROTIUS 


(DUCAL  MUSEUM,  BRUNSWICK) 
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PORTRAIT  OF  AN  UNKNOWN  MAN 

LONG  KNOWN  AS  A PORTRAIT  OF  HUGO  GROTIUS 


(DUCAL  MUSEUM,  BRUNSWICK) 


A man  of  about  forty,  looking  straight  before  him  to  the  right.  He  has  short 
dark  Ijrown  hair,  and  a light  brown  moustache  and  imperial.  He  wears  a grayish 
black  spotted  silk  doublet,  and  a gauffered  ruff.  The  background  is  a rather  light 
grayish  brown.  Brightly  illuminated  from  above  to  the  left. 

Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  rather  lower  than  the  middle  of  the  panel  : Rembrandt  ft.  1632.  The 
signature  has  been  painted  over,  and  altered  to  Rembrandt  fct  1631. 

Oak  panel.  Oval.  H.  o“,635j  w.  o“,48. 


Companion  picture  to  N®  87. 

Authenticated  portraits  of  Hugo  de  Groot,  who  was  nearly  fifty  in  1682,  bear  no  sort  of 
resemblance  to  the  original  of  this  picture. 

Engraved  by  C.  Schroder. 

Vosmaer,  pp.  io5,  489;  Bode,  p.  400,  n"  5l;  Dutuit,  p.  26,  n"  25l;  Wurzbaoh,  n”  44; 
Michel,  p.  i3q. 

It  is  known  to  have  been  in  the  Ducal  Palace  at  Salzdahlum  from  1744  onwards. 

Ducal  Museum,  Brunswick.  (N"  in  Catalogue,  uSa.) 
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PORTRAIT  OF  A YOUNG  WOMAN 

LONG  KNOWN  AS  THE  WIFE  OF  GROTIUS 


(DUCAL  MUSEUM,  BRUNSWICK) 
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PORTRAIT  OF  A YOUNG  WOMAN 

LONG  KNOWN  AS  THE  WIFE  OF  GROTIUS 

(DUCAL  MUSEUM,  BRUNSWICK.) 


A woman  lietween  thirty  and  forty  years  old.  Slightly  to  the  left,  looking  straight 
before  her.  She  wears  a flowered  black  silk  gown  and  gauffered  ruff,  and  a double 
gold  chain  round  her  neck.  Her  black  hair  is  combed  back  under  a lace-edged 
cap  with  a projecting  border.  Greenish-gray  background.  Bright,  suffused  daylight, 
coming  from  the  left. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  : Rembrant  ft.  i633. 


Oak  panel.  Oval.  H.  ©'".SB;  w.  o'", 48. 


Companion  picture  to  N*  86. 

Vosmaer,  pp.  121,  499!  Bode,  p.  400,  n“  52;  Dutuit,  p.  26,  n”  252;  Wurzbach,  n”  45;  Michel, 

p.  i3g. 


It  is  known  to  have  been  in  the  Ducal  Palace  at  Salzdahlum  from  1744  onwards. 
Ducal  Museum,  Brunswick.  {N**  in  Catalogue,  a33.) 
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PORTRAIT  OF  A MAN 
THE  HESRAND  OF  CORNELIA  PRONCK 

(M.  HENRI  PEREIRE’S  COLLECTION,  PARIS) 
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PORTRAIT  OF  A MAN 
THE  HUSRAND  OF  CORNELIA  PRONCK 

(M.  IIENRI  PEREIRE'S  COLLECTION,  PARIS) 


Turned  to  the  ri^ht,  and  looking  straight  before  him.  His  dark  hair  and  pointed 
heard  are  slightly  grizzled.  He  wears  a broad-brimmed  black  slouched  hat,  a black  silk 
doublet  relieved  by  a white  ruff,  and  a dark  cloak.  The  light  falls  from  the  left  on 
the  right  side  of  his  face  and  on  his  collar.  The  background  is  moderately  dark. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right  of  the  panel,  on  a level  with  the  mouth  : Rembrand  ft.  1632  jE  47. 


Oak  panel.  Oval.  H.  o“,6o;  w.  o'", .',7. 


Companion  picture  to  N®  89. 

Waagen,  Art  Trea.’iures,  vol.  11,  p.  2p5. 

Smith,  n dip;  Vosmaer,  pp.  49^1  49^1  Bode,  p.  n' 297 ; Dutuit,  p.  52,  n“  246;  Wurzbach, 
n“  dop;  Michel,  p.  id8. 

Baron  Lockhorst’s  Collection,  Botterdam. 

Galli  Collection,  1826. 

Wynn  Ellis  Collection,  sold  in  London,  1876. 

E.  Warneck  Collection,  Paris. 

M.  Henri  Pereire’s  Collection,  Paris. 
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PORTRAIT  OF  CORNELIA  PRONCK 


(M.  HENRI  PEREIRE’S  COLLECTION,  PARIS) 
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PORTRAIT  OF  CORNELIA  PRONCK 


(M.  HENRI  PEREIRE  S COLLECTION.  PARIS) 


Turned  slightly  to  the  left,  and  looking  straight  before  her.  She  has  a rather 
long  face,  with  an  aquiline  nose.  Her  hair  is  combed  hack  under  a cap  with  a lace 
border,  and  projecting  side-pieces;  she  wears  a black  flowered  gown  with  a white 
ruff  and  a pearl  ear-ring  in  her  left  ear.  The  right  ear  is  not  seen.  The  background  is 
moderately  dark.  The  light  falls  full  on  the  sitter  from  the  left. 

Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right  of  the  panel,  just  above  the  shoulder  : Rembrandt  f.  i63S  jET.  S3. 

The  name,  Cornelia  Pronck,  is  inscribed  on  the  back  of  the  panel,  in  handwriting  of  the  same 
period  as  the  picture. 


Oak  panel.  Oval.  H.  o”,6o;  w. 


Companion  picture  to  N®  88. 

Nothing  is  known  of  Cornelia  Pronck  and  her  husband. 

Etched  by  Mongin  in  the  Beurnonville  Catalogue. 

Waagen,  Art  Treasures.,  vol.  II,  p.  295. 

Smith,  n“  544l  Vosmaer,  p.  494;  Bode  p.  4oo?  298;  Dutuit,  p.  5a,  n®  225;  Wurzbach,  n®  3io; 
Michel,  p.  i38. 

Baron  Lockhorst’s  Collection,  Rotterdam. 

Galli  Collection,  1826. 

Wynn  Ellis  Collection,  sold  in  London  in  1876. 

E.  Warneck  Collection,  Paris. 

Baron  de  Beurnonville’s  Collection,  Paris,  1881. 

M.  Henri  Pereire’s  Collection,  Paris. 
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PORTRAIT  OF  A YOUNG  MAN 

ERRONEOUSLY  CALLED  RURGOMASTER  SIX 


(MR.  MORRIS  K.  JESUP’S  COLLECTION,  NEW  YORK.) 
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PORTRAIT  OF  A YOUNG  MAN 

ERRONEOUSLY  CALLED  BURGOMASTER  SIX 


(MR.  MORRIS  K.  JESUP’S  COLLECTION,  NEW  YORK) 


Turned  to  the  right,  and  looking  straight  before  him.  He  wears  a simple  black 
doublet  and  flat  collar ; his  dark  hair  is  partly  hidden  by  a broad-brimmed  black 
slouched  hat.  His  face  is  Iicardless,  and  the  small  features  have  an  anxious,  timid 
expression.  The  brilliant  light  falls  on  liim  from  the  left.  The  background  is  mode- 
rately dark. 

Bust,  rather  less  than  life-size,  the  hands  not  seen. 

Painted  about  i633. 


Oak  panel.  H.  o'", 6a;  w.  o'”, 5a. 


Companion  picture  to  N“  9 1 . 

Exhibited  at  Leeds  in  18G8. 

Waagen,  Art  Treasures,  vol.  Ill,  p.  207. 

Sir  Simon  Clarke’s  Collection,  London.  i8/|0. 

Lord  Northwick’s  Collection,  Cheltenham,  1809;  bought  at  the  sale  by  Mr.  Eckford. 
Sir  Robert  Napier's  Collection,  London,  1877. 

M.  Charles  Sedelmeyer’s  Collection,  Paris. 

Mr.  Morris  K.  .Tesup’s  Collection,  New  York. 
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PORTRAIT  OF  A YOFNG  WOMAN 

ERRONEOUSLY  CALLED  THE  WILE  OF  SIX 


(MR.  MORRIS  K.  JESUP’S  COLLECTION,  NEW  YORK) 
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PORTRAIT  OF  A YOUNG  WOMAN 

EUKONKOUSIA  CILI.ED  THE  WIFE  OF  SIX 


(MR.  MORRIS  K.  JESUP'S  COLLECTIOX,  NEW  YORK.) 


Turned  slightly  to  tlie  left,  and  looking  straight  liefore  her.  Her  features  are  some- 
what insignificant,  but  lier  expression  is  full  of  energy.  Slie  wears  a dark  dress  with 
a large  ruff,  a string  of  pearls  round  her  neck,  and  a pearl  in  each  ear.  Her  dark  hair 
is  combed  l^ack  from  her  forehead,  and  arranged  under  a small  cap  with  a lace  border 
at  the  back  of  her  head.  The  light,  which  is  bright  and  suffused,  comes  from  in  front 
of  her.  The  background  is  moderately  dark. 

Bust,  rather  less  than  life-size,  the  hands  not  seen. 

Painted  about 


Oak  panel.  I!,  o'", 6a;  w. 


Companion  picture  to  N®  90. 

Exhibited  at  Leeds,  1868. 

Waagen,  .1/7  Treasures,  vol  III,  p.  207. 

Sir  Simon  Clarke's  Collection. 

Lord  Northwick’s  Collection,  Cheltenham,  i85p;  bought  at  the  sale  by  Mr.  Eckford. 
Sir  Robert  Napier's  Collection,  1877. 

M.  Charles  Sedelmcyer’s  Collection,  Paris. 

Mr.  .Morris  K.  Jesup  s Collection,  New  York. 
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I'ORTIUIT  OF  A YOUNG  WOMAN 
WITH  COLOURED  GLOVES 

(MADAME  ISAAC  PEREIRE’S  COLLECTION,  PARIS) 


1' 


92 


PORTRAIT  OF  A YOUNG  WOMAN 
WITH  COLOURED  GLOVES 

(MADAME  ISAAC  PEREIRE  S COLLECTION,  PARIS) 


A young  lady  of  about  five  and  twenty,  standing,  almost  facing  the  spectator, 
and  lookine  straiclit  before  her.  Her  smooth  dark  hair  is  drawn  back  under  a white 

D O 

muslin  cap,  wltli  projecting  side-pieces.  She  wears  a large  gauffered  ruff,  flat  cuffs 
edged  with  lace,  and  a black  moire  silk  dress  with  a gaily  embroidered  stomacher. 

In  her  left  hand  she  holds  a pair  of  light  kid  gloves  edged  with  gold.  Her  right 

hand  is  not  seen.  She  has  pearls  in  her  ears,  a double  gold  chain  round  her  neck,  a 

broad  gold  bracelet  on  her  left  arm,  and  a diamond  ring  on  her  third  finger.  A 

subdued  light  falls  on  her  from  the  left.  Dark  background,  a drapery  to  the  right. 


Half-length,  life-size. 
Painted  about  iG33. 


Canvas.  II.  <>"',72;  w.  o'",!!'!. 


Exhibited  at  Mancliester  by  Mr.  Ch.  Maud  in  1857. 

Engraved  for  the  Sale  Catalogue  of  the  DeniidolT  Collection. 

Smith,  n®  5i/|;  Duluit,  p.  22. 

Anonymous  Sale,  Paris,  1809. 

Pourtales  Collection,  London,  1826. 

Mr.  Charles  Maud's  Collection. 

Anonymous  Sale,  London,  1873. 

DemidolV  Collection,  San  Donato,  sold  1880. 

Madame  Isaac  Pereire’s  Collection,  Paris. 
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A MAN  AROFT  TO  SPEAK 


(IMPERIAL  GALLERY,  VIENNA) 
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PORTRAIT  OF  A AIAN  AROUT  TO  SPEAK 


(IMPEBIAI,  GALLERY.  VIENNA) 


A man  ol'  about  fifty.  He  is  seated,  and  facing  to  the  right,  hut  turns  his  head 
and  looks  straight  at  the  spectator,  holding  up  his  right  hand,  as  if  addressing  someone. 
He  holds  his  right  glove  in  his  gloved  left  hand.  He  is  bareheaded,  and  has  short  dark 
hair,  and  a scanty  dark  beard  and  moustache.  His  dark  cloth  cloak  is  thrown  back 
from  his  right  arm,  displaying  the  black  brocaded  sleeve  of  his  doublet.  He  wears  a 
narrow  ruff,  and  small,  flat  cuff's.  Light  gray  background.  A strong  light  from 
above,  to  the  left. 

Life-size  figure,  nearly  to  the  knees. 

Painted  about  i633. 


Oak  panel.  H.  w,  o“,70. 


Companion  picture  to  N®  p4- 

Etched  by  W.  Unger,  in  Von  Liitzow’s  A'.  K.  Gemaclde-Galerie  in  JVieii. 

Smith,  n'’486;  Vosmaer,  p.  494;  Bode,  p.  4oi,  n®  127;  Dutuit,  p.  33,  n®  253;  Wurzbach,  n®  366; 
Michel,  p.  1 19. 

It  is  known  to  have  been  in  the  Imperial  Collection  since  the  compilation  of  Mechel  s Catalogue 
in  1783.  It  was  acquired  together  with  the  pendant,  N®  p4t  by  Joseph  II,  since  which  it  has  been  in 
The  Imperial  Gallery,  Vienna.  (N®  in  Catalogue,  1^71-) 
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PORTRAIT  OF  A LADY 
OF  DISTINGDISHED  APPEARAiNCE 
SEATED  IN  AN  ARM-CHAIR 


(IMPERIAL  GALLERY,  VIENNA) 


PORTRAIT  OF  A LADY  OF  DISTINGUISHED  APPEARANCE 


SEATED  IN  AN  ARM-CHAIR 

(IMPEBIAL  GALLERY,  VIENNA) 


A woman  of  aliout  forty,  seated,  facing  to  tlie  left  and  looking  before  her.  She 
rests  her  right  hand  on  a table  with  a dull  green  cover  beside  her,  and  holds  her  light, 
embroidered  gloves  in  her  left  hand.  Her  dark  brown  hair  is  combed  smoothly  back 
from  her  face  under  a white  cap  with  a projecting  lace  border.  She  wears  a black 
jacket  trimmed  with  brown  fur,  over  a light  green  silk  gown,  the  bodice  richly  embroi- 
dered with  gold.  There  is  a pearl  in  the  one  ear  that  is  visible,  and  a diamond  ring 
on  the  first  finger  of  her  right  hand;  gold  bracelets  on  her  arms.  A subdued  light 
falls  on  her  from  the  front.  Dark  gray  background. 

Three-quarters  length,  life-size. 

Painted  about  i633. 


Canvas.  H.  o”,9i;  w.  o“,70. 


The  pendant  to  the  Portrait  of  a Man,  her  husband,  described  under  N*93. 

Etched  by  W.  Unger  in  Von  Liitzow’s  K.  K.  Gemaelde  Galerie  in  IVien, 

Smith,  n®  .'>60;  Vosmaer,  p.  Bode,  p.  /^oi,  n®  ia8;  Dutuit,  p.  33,  n®  a54;  Wurzbach,  n®  36^; 
Michel,  p.  1 19. 

It  is  known  to  have  been  in  the  Imperial  Collection  since  the  compilation  of  Mechel’s  Catalogue 
in  1783.  It  was  acquired,  together  with  the  pendant,  N®  93,  by  Joseph  II.  since  which  it  has  been  in 
The  Imperial  Gallery,  Vienna.  (N®  in  Catalogue,  1272.) 
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|•OHiaA^  OF  A LADY  OF  fUSn?VGUISHED  APPEARANCE 
SEATED  IN  VN  ARM-CHAIR 

< «» ujunr.  viKNTU) 
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Miekct,  p-  119. 
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PORTRAIT 


OT  JOHANNES  UYTTENROGAERT 


(INATIONAL  MUSEUM,  STOCKHOLM) 
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PORTRAIT  OF  JOHANNES  UYTTENROGAERT 

(NATIONAL  MUSEUM,  STOCKHOLM) 


He  is  seated,  facini^  to  the  ri«lit,  but  turns  his  head  to  look  at  the  spectator.  He 
has  a grizzled  beard  and  moustache,  and  gray  hair,  partly  hidden  by  a black  cap. 
He  wears  a black  doublet  and  cloak  with  a brown  fur  collar,  and  a crumpled  rulT 
round  his  neck.  In  his  right  hand  he  holds  out  a roll  of  papers  (?).  The  subdued 
liffht  comes  from  the  left.  Dark  backoronnd. 

ct  r* 

Bust,  life-size,  only  one  hand  seen. 

Painted  about  iG33. 

Signed  above  to  the  right  : Rembrun...  /. 


Canvas.  II.  o'", 71 ; 


Johannes  Uyttenbogaert,  a famous  theologian,  was  born  at  Utrecht,  February  ii,  i557,  and  was 
appointed  Court  Preacher  at  the  Hague  in  1390.  In  1G18  he  was  obliged  to  withdraw  from  Holland  for 
a time,  on  account  of  his  Remonstrant  tendencies.  He  returned  to  the  Hague  in  162G,  and  lived  there 
until  his  death  on  September  iG44-  Rembrandt  etched  a portrait  of  him  in  iG35  (Bartsch,  n°  279). 

This  is  probably  the  picture  mentioned  by  Uyttenbogaert  himself  in  his  journal,  April  i3,  i633, 
as  “ painted  by  Rembrandt  for  Abraham  Anthonisz 

Vosmaer,  pp.  laB,  5oo;  Bode,  p.  4oOi  R"  3GG;  Dutuit,  p.  l\o^  n*"  237;  Wurzbach,  n°  436; 
Michel,  p.  143. 

It  was  probably  included  in  the  collections  of  Adolphus  Frederick,  Louisa  Ulrica,  and  Gustavus  III. 
of  Sweden. 

National  IMuseum,  Stockholm. 
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I'OIITIIAIT  OF  WILLKM  BllUCIIGUAEFF 


(ROYAI.  GALT.ERY,  DRESDEN) 


PORTRAIT  OF  WILLEM  BURCHGRAEFF 


(ROYAL  GALLERY,  DRESDEN) 


A man  of  about  forty,  turning  slightly  to  the  right,  and  looking  straight  before 
him.  He  is  bareheaded,  and  has  thick,  dark  brown  hair,  and  a small,  pointed,  fair 
beard.  A broad,  flat  lace  collar  is  turned  over  his  dark  striped  doublet.  The  light 
falls  on  him  from  the  left.  Grayish  brown  background,  rather  light  in  tone. 

Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  right,  just  above  the  shoulder  : Remhraruh  f.  1633. 


Oak  panel.  Oval.  II.  o'", 67;  w o'", 5a. 


Companion  picture  to  N"  97. 

The  sitter  was  a well-to-do  master-baker  and  corn-chandler  at  Botterdam. 

Etched  by  A.  Uiedel,  senior,  in  1754. 

Smith,  n"*  408  and  4^8;  Vosmacr,  pp.  121,  ,'joo;  Bode,  p.  4^1,  n®  85;  Dutuit,  p.  38,  n°  202.; 
Wurzbach,  n”  70  ; Michel,  p.  189. 

Moes.  Icon.  Bat.,  n“  1247,  2. 

The  inventory  of  1722  shew.s  it  to  have  been  in  the  Dresden  Gallery  at  that  date. 

Royal  Gallery,  Dresden.  (N''in  Catalogue,  loSy.) 
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^>grr»<.MT  OF  WILLEM  Bl  UOHGKAEFl 


OAEUEAY.  IHirO  Ml 


A ninn  ol  Ku  v oiniin^'  ^tiglillv  to  the  ri^Ul,  au«l  looking  straigtit  before 

liiin.  H«*  14  bareliCMdcti.  ami  hA^  Hark  hroMi)  hair,  anti  ;i  smal),  pointed,  fair 

heard.  A liroad,  Uat  lace  coilar  i»  tt^'neil  over  his  «Tnrk  doublet.  The  Hgbt 

falls  on  liLn)  Iroin  ilie  left.  Gravisii  brown  background,  rnlhri*  li^ht  in  tone. 

I ihr  li&r.-'.  n<>l  w4‘r.. 

S <■»  *.Kr  ibe  *kouldrr  firwi  •■'inJt  f.  ifiM. 

n«i  |Min*i.  Otki  r 


Ccnp«nw\a  j-  ■•  N -i; 

ilK«r  V.**  « urll>u>-do  »»4ter-lMVcr  and  roni-cltandlcr  ni  Hotter  *i  m 
r.U'Jf  i It  L.  .ui  •r^Aiur,  in  17^4- 

Li  Jk'  !•»*'  S'"  ’ i'.**  |ip.  IXI.  iiXk  »-'■  _> 

i.'  - , .M-  '..  ' 

J . r.»'  , I 


"br  uiv  alor<»  i.f  f - •»  r bara  *• 

I ••  mi  t V i*i  1 1 
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PORTRAIT 

OF  MARGARETIIA  VAA  RILDERREECQ 


(STAEDEE  INSTITUTE,  I'HANKFORT-ON-TIIE-MAIN) 
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PORTRAIT  OF  MARGARETHA  VAN  RILDERREECQ 

(STAEDEL  INSTITUTE,  FRANKFOUT-ON-THE-MAIN) 


A woman  of  about  five  and  thirty,  turned  slightly  to  the  left,  and  looking 
straight  before  her.  She  has  a full,  good-humoured  face,  and  dark  hair,  combed  back 
smoothly  from  her  forehead.  She  wears  a black  silk  dress,  the  bodice  of  which  has  a 
check  pattern,  and  is  fastened  with  bright  buttons.  A large  gauffered  ruff  enframes 
her  face,  and  her  hair  is  drawn  under  a white  muslin  cap  with  projecting  side  pieces 
and  a lace  border.  The  light  falls  full  on  her  from  the  left.  Dark  background. 

Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  left,  rather  below  the  middle  of  the  panel  : Rembrandt  f.  i633. 

Ouk  panel.  Oval.  H.  o'", 67;  w.  o'", '16. 


Companion  picture  to  N“  96.  The  sitter  was  Willem  BurchgraclTs  wife. 

\osmaer,  p.  5oo  ; Bode,  p.  /|Oi,  n®93;  Dutuit,  p.  29,  n®  2o3;  Wurzbach,  n®88;  Michel,  p.  iSg. 
Moes,  Icon.  Bat.,  0*667,  -• 

Collection  of  Burgomaster  van  Myrop,  of  Uotterdam,  who  inherited  it  from  the  Burchgraeff  family. 
De  la  Bouexiere  Collection,  Paris,  i84/|. 

Staedel  Institute,  Frankfort-on-the-Main.  [N°  in  Catalogue,  182.) 
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RETHA  VAN  BIEDERBEECQ 


(tTAin*.  < -rntrns,  raANiu^aT-oN-THmAWj 


■<  the  tiil 

i»M  ihc  !(fft,  mther 


•lift*  W49  W'llkm  Rofrh^mrri  wife 


ItUUIlt.  p.  1^,  ft*  4.1  { . ■>  i If 


Collt  • ft'  .1  % V V 

rv  u ik/u< j..pfe C'*n» ' LI  tj.  !■ 

StArjIel  fr\«(>ttKe,  t-'raukfort^on 


(•ip,  uf  Uottenluii>  * k-  w4wi  ric  ♦*g>t  >V  ■ 
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PORTRAIT 

OF  THE  POET  J VN  HERMANSZ  KRUL 


(ROYAL  GALLERY,  CASSEL) 
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PORTRAIT  OF  THE  POET  JAN  HERMANSZ  KRUL 


(ROYAL  GALLERY,  CASSEL) 


A man  of  about  thirty,  standing,  turned  slightly  to  the  right,  and  looking  at  the 
spectator.  He  has  short  fair  hair,  partly  hidden  hy  a hroad-hrimmed  black  hat,  and 
a fair,  pointed  heard.  With  his  gloved  left  hand  he  grasps  his  other  glove,  and  holds 
together  his  black  cloak,  which  is  thrown  round  him  under  his  pendant  right  arm. 
Over  his  doublet  of  light,  spotted  silk,  he  wears  a turn-over  pleated  collar,  with 
strings,  and  plain  flat  cuffs.  The  light  falls  on  him  from  the  left.  Light  gray 
architectural  background,  with  an  archway  to  the  right.  The  upper  angles  of  the 
background  rounded  off. 


Tliree-quartcrs  length,  life-size. 

Signed  below  to  the  left  : Rembrandt  f.  {633. 


Canvas.  H.  w.  o'", 94. 


Jan  Hermansz  Krul  was  born  in  1601  or  1G02  at  Amsterdam,  where  he  worked  first  as  smith  and 
then  as  poet,  until  his  death  in  April.  1G46. 

A'alerius  de  Reuver’s  cliief  account  book,  the  manuscript  of  which  is  preserved  in  the  University 
Library  at  Rotterdam,  shews  that  this  is  the  picture  by  Rembrandt  discussed  in  Oud-  Holland, 
vol.  VIII,  p.  201 . 

Vosmaer,  pp.  i.'jG,  5o3  ; Bode,  p.  4oi,  n“  G6;  Dutuit,  p.  27,  n"  2ip;  Wurzbach,  n®  55 ; Michel,  p.  \{\i . 

Phil,  van  Dyk  Collection,  the  Hague;  sold  in  1735  for  200  florins  to  Valerius  de  Reuver,  Delft; 
sold  in  April,  1738,  for  iG5  florins,  to  Anthony  Rutgers,  Amsterdam,  who  handed  it  on  to  the  Elector 
of  Hesse. 

Royal  Gallery,  Cassel.  (N“  in  Catalogue,  2i3;  n"  298  in  the  inventory  of  i749-) 
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I .KM'. AIT  OF  THE  JAN  HEKMANSZ  KRUL 


^ , f.lLLBl\Y,  CASSEL} 


I.  itiiriy.  turned  slightly  to  the  right,  and  looking  at  the 

I t it!  ir.  partly  hidden  by  a broarUbrimmed  black  hatband 
Mi  w ' t'  tjiH  gloird  left  hand  he  grasps  hi^  other  glove,  and  holds 

hi-  i>  . is  ihr  li  round  him  ujidrr  his  pendant  right  arm. 

' •>1.  HiHittcti  Alik,  hr  wrar^  »i  rtiiii'0\rf  pleated  collar,  with 
i\.‘  t The  light  lal!?>  on  bxn  ii  v*oi  • »h»'  Irft  Idghl  gray 

V ' D.  I.  Mith  an  archway  to  the  right.  Tluj  UfTpiu*  aogU^  ot  die 


• f.- i6S5. 


Ci'  -n-  ■.  ♦. 


J.oi  rm.::  h ' U>rQ  ID  i6ot  Of  i6o^  At  Amslcnliim,  vrherr  he  worked  6ntas  emitb  and 

then  »%  . iH.i.l  dr  " V|»nl.  1646. 

V .it  . " t ■ . i »ncouDt  lMK>k.  the  manuscript  of  which  u preaenreJ  in  the  Uaivrraitjr 

L(bra>7  n »' 'mu  . that  this  » the  picture  by  flcmbrandt  discussed  m i*hU^  Hut/and ^ 

VIII.  i-  .. 

Vo.i!  !K-r.  }'  ■ t ' {>.  |Oi.  a*G6;  Dutuil,  p.  47,  n*ait>,  Wontb«ch.  B*  5 j , Slichd,  p.  i4i. 

Phil.  Aaii  Ovk  (.olk'cUoB,  ;U..  Hague;  uold  in  17^5  for  to*'  flonnn  to  *j  n.i*  dc  Reuver,  Delft; 
sold  in  April,  17M,  b»r  i«i5  flor  n i-  '•.  a bony  Rutgers.  Ainalenlani.  wb  h-  :-d  it  on  to  the  Elector 
of  Hesse. 

Royal  Gallcr),  Casscl  (N*  in  C#tak>(;ue,  ^ 1 i;  i»‘  198  in  ttn'  iiiveulory  of  lydy-) 
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PORTRAIT  OF  A YOUNG  COUPLE 


(LORD  FRANCIS  I’ELHAM  CIANTON-HOPE'S  COLLECTION,  DEERDENE,  SURREY) 
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PORTRAIT  OF  A YOUNG  COUPLE 

(LORD  FRANCIS  PELHAM  CLIXTON-HOPE’S  COLLECTION,  DEEPDENE,  SURREY) 


The  husband,  who  is  dressed  entirely  in  black,  and  wears  a short,  full  cloak, 
stands  in  the  middle  of  a room,  in  the  background  of  which  is  a flight  of  steps, 
leading  up  to  a door.  He  wears  a black  hat  over  his  dark  hair,  and  round  his  neck 
a turn-over  pleated  collar.  His  right  hand,  concealed  by  his  cloak,  rests  on  his  hip; 
in  his  gloved  left  hand  he  holds  his  second  glove.  He  has  a small  moustache  and 
imperial.  To  the  right,  rather  more  in  the  foreground,  sits  his  wife  in  an  arm-chair, 
her  face  three-quarters  to  the  left;  her  light  brown  hair  is  drawn  back  from  her  face 
under  a cap  with  a narrow  lace  border.  Her  black  dress  is  relieved  by  a white  flowered 
silk  stomacher,  a large  gauffered  ruff,  and  lace  cuffs.  She  wears  one  tan-coloured 
glove,  and  holds  the  other  in  her  hand.  In  the  foreground  to  the  left  is  a chair  with  a 
crimson  seat.  Background  of  greenish  wall,  a map  hanging  against  it  to  the  left. 

Small,  full-length  figures. 

Signed  to  the  left,  on  the  lower  edge  of  the  map  : Rembrandt  f.  1633. 


Canvas.  II.  w.  «'",07. 


Exhibited  at  Manchester  in  1857  (see  Biirgcr,  p.  248);  at  the  Hoyal  Academy  in  1881,  n®  7-5;  and 
at  the  South  Kensington  Museum,  London,  from  1890  to  1H941  n°G4- 

Waagen,  Art  Treasures.,  vol.  I,  p.  ii5. 

Smith,  n*  822;  Vosmaer,  p.  4Q9  i Bode,  p.  218;  Dutuit,  p.  45,  n*  209;  Wurzbach,  n®  202; 

Michel,  p.  142. 

Maes,  Icon.  Bat.,  n"  1247,  t,  and  n°  667,  i,  where  it  is  erroneously  described  as  a portrait  of 
Willem  Burchg^raeff  and  his  wife. 

Mr.  Henry  Philip  Hope's  Collection,  London. 

Lord  Francis  Pelham  Clinton-Hope’s  Collection,  Deepdene,  Surrey. 
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PORTRAIT  OF  A YOUNG  COUPLE 


iioib  rnJunas  ptui««  (.tmoH-aors's  collection,  ncEPOKNE,  smuT). 


I'll-  btiabani),  who  ia  dreued  entirely  in  black,  and  weara  a short,  hiU  cloak, 
sued*  m the  laidtUc  of  a room,  in  the  background  of  which  is  a flight  of  steps, 
lewliug  op  to  a door.  Ho  wears  a black  hat  over  his  dark  hair,  and  round  his  neck 
a turn-over  pirated  collar.  His  right  hand,  concealed  by  his  cloak,  rests  on' his  hip; 
In  his  gloved  Irh  band  he  holds  his  seconif  glove.  He  has  a small  moustache  and 
imperial.  To  ihr  right,  rather  more  iu  tlia  fon  groood.  sits  his  wife  in  an  arm-chair, 
her  fane  Ibrce-qunrters  to  the  left;  her  light  brown  hair  is  drawn  back  from  her  face 
imdera  caji  with  a uaarow  lacc^border. , Her  bla^Jc  dress  is  relieved  by  a white  flowered 
silk  sKpnaoherIvf  ingejigBaffeKd  J^uff.^nd.lace'culfs.  *hc  .tfenA  one  Uii-coloured 
gbwi'.  .Mid'holds  the  utlter  in  her  band.  In  the  foreground  to  tlic  left  ia  a chair  with  a 
IT-  an  Ml  seat,  flackgruund  of  grecnisli  wall,  a map  banging  against  it  to  the  left. 


SoisH.  Sgsiv-..  • 

$I(MS  as  lias.  >•*.  >s  ibe  lower  edgi-  oltke  nsp  i RtmirMul:  f.  103H,- 


Caavw.  H.  ir. 


Mb'  - i ‘‘tTi®  1857  (*ee  Barger,  p.  a48);  at  the  Royal  Academy  mi  »iii,  it  7$;  tod 
It  tbt*  K60Ain|ct««  W-- i taoodon.  from  {890  to  1894?  0*64- 

VVaagfrit,  t4/t  7V«AMa^.«  ««l.  K,  p.  ii.S. 

Smith,  a*  iaac  Vf--r-  r (-  V79:  Bode,  p.  4o3,  R*  ai8;  Dutait,  p.  4^t  R*  Wurxbach,  o*aoa; 
Michel.  i4>' 

Ma^,  /ctm.  Am.,  •*  and  n'  667,  t,  where  lA  it  erroncoofly  deacrihed  aa  a portrait  of 

Willem  BurchgracA'  and  hi*  wife 

Mr.  Henry  Philip  Hope's  CoUeetkm.  Isoadoil. 

Irord  Krancia  Pelham  Clinton-Hopa’a  (ioUecAion,  Deepdeae,  Surrey.  — ' . — 
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PORTRAIT  OF  A YOFNG  MAN 
RISING  FROM  HIS  CHAIR 


(COMTE  EDMOND  DE  POURTAI.KS'  COLLECTION,  PARIS) 
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PORTRAIT  OF  A YOUNG  MAN  RISING  FROM  HIS  CHAIR 

(COMTE  EDMOND  DE  POURTALES'  COLCECTION,  PARIS) 


A man  of  about  five  i k1  twenty,  in  the  act  of  rising  from  ,n  arm-chair  covered 
vvitl,  green  material.  His  face  and  the  upper  part  of  his  body  are  turned  towards  the 
spertator.  His  right  hand,  in  which  he  holds  his  gloves,  rests  on  the  back  of  the 
chair,  his  left  is  extended,  as  if  to  emphasise  something  he  is  saying.  He  is  richly 
and  fashionably  dressed  in  a costume  of  black  brocaded  silk,  with  thick  cords  at  the 
waist ; bis  black  cloak  is  thrown  across  his  right  arm  and  shoulder.  He  wears  a flat 
collar  and  cuffs  of  costly  lace,  and  a broad-brimmed  black  felt  hat.  He  has  dark, 
curly  hair,  and  a slight,  pointed  beard  of  a much  lighter  colour.  The  subdued 
sunlight  falls  on  him  from  in  front.  Gray  background,  rather  light  in  tone. 

Three-quarters  length,  life-size. 

Signed  to  the  right,  just  hciow  the  hand  : Rembrandt  f.  i633. 


Canvas.  H.  w.  t'",nn. 


Possibly  the  pendant  to  loi 

Michel  PP-  Bode,  n'  299;  Dutuil,  5e,  n”  22/i ; Wurzbach,  n”  3ii  ; 


Lord  Ashburnham's  Collection,  sold  in  London  1800;  purchased  by  the  art-dealer  Farrer  bv 
whom  It  was  sold  to  Comte  de  Pourtales  of  Paris.  ’ ^ 

Pourtales-Gorgier  Collection,  .sold  in  Paris  in  i865. 

Comte  h^dmond  tie  Pourtales’  Collection,  Paris. 
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in  the  act  of  rising  from  an  arm-cliair  covered 
y;,  fc,ce  and  the  upper  part  of  his  body  are  turned  towards  the 
:'<•  J.^nd,  in  which  he  holds  his  gloves,  rests  on  the  hack  of  the 

..  >4,  ...led,  as  if  to  emphasise  «tmerh«»g  hr  is  -tying.  He  is  richly 
' .s-d  m a costume  of  black  brocaded  dlV,  wish  thtti.  . .>rds  at  the 
••  • -*k  1.  thrown  across  his  right  arm  and  shoulder.  He  wears  a flat 

...  .i.tly  laer,  and  a broad-hrimracd  black  felt  hat.  He  has  dark, 

. dlglrt.  ^.tinted  beard  of  a much  ligltter  colour.  The  subdued 

t«r.  I I,«i,  in  fnmt.  Gr.ay  background,  rather  light  in  tone. 

- tracts.  IdMiitr 

<W<  ja»«  Iw  low  Uw  Wt  Mat.  Jt  r^' 


Crbtm.  H.  V.  |•.M. 
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In  3f*  lor 
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Ashbarnlian's  OillMtioo.  sold  la  l.oa<l«n  iti,. 
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■ Ootnto  Edmond  de  Pnuriatis'  OollectioB,  Paris. 
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OF  A YOFNG  LADY  WITH  A FAN 

(LORD  LECONFIELD’S  COLLECTION,  PETWORTH) 
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PORTRAIT  OF  A YOUNG  LADY  WITH  A FAN 

(LORD  LECONFIELD'S  COLLECTION,  PETWORTH) 


Seated  in  an  arm-chairj  confronting  the  spectator,  and  looking  straight  before 
her.  In  her  left  hand,  she  holds  a black  feather  fan  on  a gold  chain  j her  right  hand 
rests  on  a table  beside  her.  She  wears  a black  silk  dress  with  slashed  and  puffed 
sleeves,  a collar  made  of  three  rows  of  lace,  and  lace  cuffs,  three  strings  of  pearls 
round  her  neck,  ruby  and  pearl  bracelets,  and  pearls  in  her  ears.  She  has  a fresh 
complexion,  and  light  brown  hair.  The  light  falls  into  the  foreground  from  the  left. 


Three-quarters  length,  life-size. 
Painted  about  i633 


Canvas.  H.  w.  i“,oj. 


Possibly  the  companion  picture  to  N“  loo. 

Bode,  p.  45g,  n“  253 ; Dutuit  p.  46,  n“  285 ; Wurzbarh,  n"  217 ; Michel,  p.  SSg. 
Lord  Leconfield’s  Collection,  Petworth,  Sussex. 
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PORTKAi  r OF  A YOUNG  LADY  WITH  A FAN 


1 UWVO  IXCORnBLD’S  COLUCnON.  PKTWOBTB) 


Seated  in  an  arm-cliair,  confronting  the  sj»ectator,  .i  ’ h,  ;:n^  *»r»ight  before 
her.  In  her  left  hand,  she  holds  a blaci  featlter  fan  on  a gold  chain , licr  tight  liand 
rests  on  a table  beside  her.  She  wears  a black  silk  dress  with  .slashed  and  puffed 
sleeves,  a collar  made  of  tliree  rows  of  lace,  and  lace  cuffs,  three  strings  of  pearls 
round  her  neck,  nihy  aiid  pearl  hracclet.s,  and  pearls  in  her  ears.  She  has  a fresh 
complexion,  and  light  brown  hair.  The  light  falls  into  the  foreground  from  the  left. 


THre*-<}UftrV!r»  IcQ^tb;  Uf<MU«e. 
«bottt  1O3.? 


U.  V.  i*,nt, 


■'y 


r hit  tJir  eumfwimi  (Mcturstu  N’  100. 

B-.sSr.  ji  iSfi  W- 153 . ItotBlt  p.  o'  385;  WurzUtch,  n*  317;  Mir.hel.  p. 
ford  l.i«ootifield  a OoUecuon.  Petworth,  Snssex. 


— . . . 
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PORTRAIT  OF  A YOUNG  MAN 


(NATIONAL  GALLERY,  DUBLIN) 


^02 

PORTRAIT  OF  A YOUNG  MAN 

(NATIONAL  GALLERY,  DUBLIN) 


A young  man  of  about  twenty,  slightly  to  the  left,  his  face  turned  full  to  the 
spectator.  He  has  a slight  moustache,  and  rich,  curly  brown  hair,  partly  hidden  by 
a broad-brimmed,  low-crowned  hat.  A broad  lace  collar  is  turned  over  his  black 
doublet.  Parts  of  his  gloved  left  hand,  and  of  his  slashed  right  sleeve  are  visible. 
Dark  gray  background.  A strong  light  falls  on  him  from  in  front. 


Bust,  almost  life-size. 
Painted  about  iG33. 


Oak  panel.  Oval.  H.  w.  o",5a. 


Bode  n*25;  Dutuit  p.  5o,  n“  359;  Wurzbach,  n*  5;  Michel,  p.  555. 

From  the  collection  of  Ant.  Dansaert,  of  Brussels,  where  the  picture  passed  as  a portrait  of 
J.  A.  van  der  Linden,  and  was  supposed  to  have  been  an  inheritance  from  the  family  of  the  sitter.  Sold 
in  1891  to 

The  National  Gallery  of  Ireland,  Dublin. 
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PORTRAIT  OF  A YOUNG  MAN 


XAiio?«tL  OAjxaT.  dueun; 


» • 011111;  uun  ol  about  Iwnoty,  slightly  to  the  left,  his  face  turned  fiilf  to  the 
sport, tor.  He  has  a slight  moustache,  and  rich,  curly  brttwti  hair,  partly  hidden  by 
i.  'w^sad-brimmed,  liiw-crowncd  hat.  A broad  lace  collar  is  turned  over  bis  black 
l.midest.  Part.s  of  his  gloved  left  handy  and  of  his  slashed  right  sleeve  arc  visible. 
P *.»  background.  .strong,  light  falls  on  him  from  in  front. 

«♦.  ^tMl«t  life 
• .‘ibatUt 


I>  Ic  s'  i'  Oulu, I p.  „•  ,s5y  vVunUoh.  »•  5;  Michel,  p.  555. . 

from  the  collrvcKm  i‘i  Ant.  Oansaart,  of  Brussels,  whrrc  the  pieburr  pssst.l  ss  s portrsU  of 
1 A ‘ IS  iler  tiuJcr.  and  wss  suj.pus*U  to  hsve  boon  so  iubehlaaee  Irwn  the  tsici,,  s ii»  sitter.  Sold 
tn  to 

The  Nitioosl  (lxU«r}  cf  It  Onbliu.  ^ 


S'  ' »isr 


PORTRAIT  OF  A YOUNG  MAN 


{THE  HERMITAGE,  ST.  PETERSBURG) 


^05 


PORTRAIT  OF  A YOUNG  MAN 


(THE  HERMITAGE.  ST.  PETERSBURG) 


A young  man  ot  about  twenty,  turned  to  the  right,  but  looking  slightly  to  the 
left.  He  has  a full  face  with  slight  traces  of  a moustache  and  imperial,  and  wears  a 
broad-brimmed  black  slouched  hat  over  his  abundant  fair  hair.  Black  doublet,  with  a 
large,  flat  lace  collar,  the  tassels  of  which  hang  down  on  his  breast.  The  light  falls 
full  on  him  from  the  left.  Dull  gray  background. 

Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  l ight  about  half-way  up  the  panel  : Rembrandt  f.  1634. 


Oak  panel.  Oval.  II.  o“,7i;  w.  o”,53. 


Ring  Stanislaus  Augustus  of  Poland’s  Gallery  in  the  Castle  of  Lasincki,  near  Warsaw ; bequeathed 
to  Prince  Tuschkewicz,  who  sold  the  castle  and  collection  to  Alexander  I.  of  Russia.  Removed  in  i8p5  to 
The  Hermitage,  Saint  Petersburg. 
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ii*‘» 

■nUTIlMT  (>r  A YOI  lVG  MAN 

;Tits  tfutivrM.K.  sr  prmsBTTRG] 


A >ountc  »n*n  ol  iUout  Jwenlv.  lurned  ro  tlic  but  looking  sligliilv  to  the 

Ik  lie  li.t-s  ;t  Jol!  Kir*-  with  aliglit  ir4Ces  of  u inoustacUt'  anrl  unpe<»»!.  «im1  wears  a 
broad-brimmeJ  hUck  slouched  hat  o\rr  his  abundant  fair  hair.  i.  *i  uMrt,  with  a 

Urge,  fl.1t  Ine*  the  la.ssels  x>f-wbicli  bang  down  on  liis  breast.  The  light  falls 

litH  on  lifMi  Iruiii  the  left,  ihill  grav  backgn.>ond. 

*u»i,  nfi  >i>ixe.  the  hinil-  (*ot  «.ien. 

s . Mu  tl>e  ri^'ht  sLout  h«lf>ir«T  up  the  puaet  iffmhnuuii  f } 

0«i  p««-4  On*  n V.  n»  (J 


KlDgSUniil.  .^nv'utluii  of  PoUihJ  » Gftilerj  in  the.CiStWvf  I nMnchi.  near  Wju^v;  lMe^ue«the<l 
> Priewe  TuavIiV^*.  d j . w>w«  ->M  thn  i jfiUr  and  collo<>kion  to  AlexAoHer  i.  of  liowM  m iH<>S  to 

n«e  Hetinitage,  S*io!  IVti>rd>dr| 


>6- 


'■'’'lUPt"  IIJW  i rywqsiy. 
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PORTllAIT  OF  A MAN  WITH  A SCARF 


(LORD  ASHBURTON’S  COLLECTION,  THE  GRANGE,  HANTS) 


/ 


104 


PORTRAIT  OF  A MAN  WITPI  A SCARF 

(LORD  ASHBURTON’S  COLLECTION,  THE  GRANGE,  HANTS) 


A man  of  about  thirty-five,  his  hodv  turned  to  the  ri^ht,  his  face  and  eyes  to  the 
spectator.  His  thick  dark  hair  is  partly  hidden  under  a hroad-hrimmed  black  felt  hat: 
he  has  a pointed,  light  brown  licard.  He  wears  a doulilet  of  l>lack  spotted  silk,  and 
over  it  a pleated  turn-over  collar,  and  a lilack  cloak.  A gold-trimmed  scarf  passes 
across  his  doublet  from  his  right  shoulder  to  his  left  hip.  A strong  light  falls  from 
above  to  the  left  on  bis  collar  and  bis  right  check.  The  background  rather  dark. 

Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  on  a level  with  the  lower  edge  of  the  collar  : Rembrandt  f.  1633- 

Oak  panel.  Oval.  H.  w.  o“,63. 


Exhibited  at  the  Boyal  Academy  in  1890,  n"  in  catalogue,  97. 


Smith  n“  3o4;  Bode.  p.  53 1,  n“  190 ; Dutuit,  p.  42,  n"  277 ; Wurzbach,  n“  149;  Michel,  p.  556. 


Comte  Pourtales  Collection  ; sold  in  iSaS  through  the  dealer  J.  Smith. 
Lord  Asliburton’s  Collection,  Tlie  Grange,  Hants. 
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COU  rRAn  OF  A MAN  WITH  A SCARF 


ASHJOilTON'S  COIXKCrnOX.  TUB  ORANGE,  HAinS) 


V ; >1;  r i^onf  fLiriv*fiv  '.  hi.A  ho«ly  tnrnefi  to  llic  Hglii,  hj»  face  and  eyes  lo  the 
Mm  thick  dark  hnlr  partly  hidden  tiuder  a hroad-hrimmed  Idack  felt  hat; 
iM.inC'd.  iighl  brown  hoard.  He  wears  a doublet  oi  Id.irk  spotted  .nilk,  and 
• !>;<  orii  niirt-ovor  collar,  and  a black  cloak.  A gold-irimimd  scarf  patsaes 
I ri»  dooMet  from  Ida  right  alioiilder  to  Ids  left  lup.  A 5^trong  light  faUa  from 
' rbi  I ft  on  hia  roltai' am)  Ids  right  check.  The  hark^fwond  rathei  <Urk. 

1)fr>Rizr.  ihr  haodf  DH^t 

S’lO'cd  ttic  ri^hf. ->M  • levfi  v the  lo«rr  edge  of  ib>  r .<H*r  . fUmhrendif.  i$S^ 

oa  pukd!  o^»i.  II. 


{ «I  Ihr  iV^tl  A'lfldcmy  is  1890,  n*  in  oataJoguc.  9;. 

‘■pwT.h  n i»'i;  Bo^.  ^ 195 ; Dutuit,  p.  4^.  *77;  VVur*b«<'h,  n*  i'»yr:  JdWhcl.  p.  5jG. 

Con>te  Poaria)c»  C 'Kr-  u-  /.  «4>td  in  t&aS  through  the  dealer  J 6«h1i. 

Ijonl  Aabburton's  * - • 1,  The  Grange,  Hants. 
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THE  SHIPBEILDER  AND  HIS  WIFE 


(HER  MAJESTY  THE  QUEEN'S  COLLECTION,  BUCKINGHAM  PALACE,  LONDON) 


^05 


THE  SHIPBUILDER  AND  HIS  WIFE 

(HER  MAJESTY  THE  QUEEN’S  COLLECTION,  BUCKINGHAM  PALACE,  LONDON) 


An  elderly  man  with  white  hair,  bear’d,  and  moustache,  turns  from  a table  to  the 
left  of  the  canvas,  at  which  he  is  seated  in  an  arm-chair,  towards  a woman  rather  older 
than  himself  on  the  right.  She  holds  out  a letter  to  him  with  her  right  hand;  her 
left  still  rests  on  the  handle  of  the  door  by  which  she  has  just  entered.  The  husband, 
who  wears  a black  doublet  and  a narrow  white  rulf,  holds  a pair  of  compasses  in  his 
right  hand;  his  left  rests  on  a paper  before  him,  on  which  he  has  drawn  out  the 
hull  of  a ship.  A pencil,  rulers,  and  some  books  lie  on  the  table  beside  it.  The  wife 
wears  a plain  black  stuff  gown,  a plain,  outstanding  collar,  and  a simple  white  cap 
with  projecting  side-])ieces.  The  interior  of  a room;  a window  slightly  indicated  to 
the  left;  a map  on  the  wall. 


Three-quarters  length,  life-size. 

Signed  on  the  plan  of  the  ship  : Re/nbrandt  f-  1633- 


Canv.is.  II.  w.  i”’,65. 


Etched  by  J.  de  Frey;  mezzotinted  by  Ch.  H.  Hodges,  1802. 

Exhibited  at  the  British  Gallery  in  1819,  1826,  and  18271  at  the  Royal  Academy  in  1878  and 
in  1889,  n®  in  catalogue,  167. 

Smith,  n“  161 ; Vosmaer,  pp.  121,  Bode  p.  4^3  n“  i84;  Dutuit,  p.  32,  n"  258;  Wurzbach, 

n“  i36;  Michel,  p.  i43. 

Gildemeester  Collection ; sold  at  Amsterdam  in  1800. 

De  Smeth  van  Alphen  Collection;  sold  at  Amsterdam  in  1810.  Bought  by  Lafontaine,  who  put  it 
up  to  auction  at  Christie’s,  London,  in  1811,  having,  however,  previously  sold  it  to  George  III.  of  England. 

Her  Majesty  the  Queen’s  Collection,  Buckingham  Palace.  (N"  in  Catalogue,  16.) 


III 


.M*  ms  WIFE 


e «l  I’.IJIOIUH  PAIAC», 


l/Ti»rd,  and  moustacbo,  lurna  tpoin  a lalilc  to  the 
<’<^1  in  an  arm-chair,  towards  ft  w oman  rather  older 
• .olds  out  a letter  to  him  with  her  right  hand;  her 
door  hy  which  she  lias  just  entered.  The  husband, 
.1  a narrow  white  ruff,  holds  a pair  ofjCoinpasaes  In  his 
j paper  before  him,  on  whir;.  U li . Iiawii  t«it  the 
and  some  hooks  lie  on  the  ubk  U ...I.  Hir  wife 
fa«D.  a plain,  ouUlaudIng  collar,  and  a -simple  while  cap 
• Tlir  interior  of  a room;#  window  slightly  indicated  to 


ht  ■;'!  i|.  i8o‘i 

144  lAif*.  Ukt  h»>y»l  Aotdragi  ‘itt 


,«(K  *S<Mir  >• 


Wunbucha 


hu.  i 


h)  Ls«ioi>Uuae,  who  pul  it 
t\j  U to  III.  ul!  Engltind. 

I*.*.-  ^ ;n  is.tftldgTlC,  i6.) 
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PORTRAIT 

OF  A WOMAN  OF  EIGHTY-THREE 


(NATIONAL  GALLERY,  LONDON) 


^0(5 


PORTRAIT  OF  A WOAIAN  OF  EIGHTY-THREE 

(NATIONAL  GALLERY,  LONDON) 


Full  face,  looking  straight  before  her.  She  is  dressed  in  a simple  black  gown, 
with  a small  ruff,  and  a white  cap  with  projecting  side-pieces.  Light  background. 
A strong  light  falls  on  her  from  the  left. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  : Rembrandt  ft.  16S4,  and  inscribed  on  the  left 
SVE.  83. 


Oak  panel.  Oval.  H.  o“,68;  w.  o“,53. 


There  is  an  old  copy  of  this  picture  at  Hopetoun  House,  Edinburgh. 

Mezzotinted  by  J.  Stolker,  under  the  title  Avia,  and  by  Ch.  II.  Hodges. 

Etched  by  J.  de  Frey  and  Rajon;  copied  in  Indian  ink  by  J.  Stolker,  and  designated  a Portrait  of 
Francoise  van  Wasserhoven,  a title  for  which  there  is  no  authority. 

Waagen,  Art  Treasures,  vol.  I,  p.  264- 

Smith,  n“  490;  Vosraaer,  pp.  147,  5o4;  Bode,  p.  4o4.  n‘'  181;  Dntuit,  p.  3i,  n®  265;  Wurzbach, 
n“  i3i  ; Michel,  p.  i5o. 

Ruos  Collection,  Amsterdam. 

The  Chevalier  Erard’s  Collection,  sold  in  Paris  in  i832. 

Mr.  Wells’  Collection,  Rcdlcaf,  sold  in  London  in  1848. 

Sir  Charles  Eastlake’s  Collection,  London;  purchased  from  him  in  1867  for  the 
National  Gallery,  London.  (N*  in  Catalogue,  776.) 
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PORTRAIT  OF  A WOMAN  OF  EIGHTY  IHREE 


(NATIOXAL  CALLXRY.  LOKDON) 


Kh(!  l<K)k.iog  iUraight  before  her.  She  is  dressed  in  a simple  black  gown, 

•*  ‘tb  « snui:  rulf,  and  a while  cap  with  projecting  s.idc-picces.  Light  background. 

A AtKioft;  falls  on  her  from  the  left. 

iYuat,  Ui«  band*  oot  Seen. 

Signed  to  Uic  rigTit,  a1n»o  the  sboYilder  : ilembrantU  ft.  /654.  noJ  mo  tbe  left 

J.  SiK-SS. 


Oak  put)  Oral.  B.  «.  p”,SS 


There  i»  «n  oU  copy  of  ibi*  picture  aI  llopcloon  Hoa>e,  Ediol'urgb. 

.MeMotistod  by  i Slolker,  under  the  title  «\ris,  ead  by  Ch.  11  H<*dges. 

Etebod  by  4.  dc  Prey  and  najon;  copied  m Indian  Ink  by  J.  Stolker,  and  dcaigaated  a Portrait  of 
Fntov'oiae  Atn  Wasaerfaoren,  a title  for  wbicb  theren  no  auUiority.  * 

Wiuigco.  Art  Trm.'iures^yoX.  1.  p-  a64- 

Eirdib.  u*  4po;  Vosmoer,  pp.  1^47.  5o4;  Uodc.  p.  4»‘h  »*  *81;  Dutuit,  p.  3i,  hvs65y  Wunbach, 
•*  i3i . Masb^I.  p iSo. 

Kc*»  CpUrction,  Aroaterdani. 

IVr  Cb«^ alter  Brard’a  Collection,  sold  in  ParU  in  iB3a. 

Mr.  Wi'lU  Collection,  Bcdleaf,  sold  in  London  in  i8^d. 

Sir  Cberlca  Esatlakc'H  Collcctioa,  London ; purcboaed  from  bin-  ti-  tor  tbr 
NatioruU  GnUory,  London.  (N*  in  Catalogue,  775.) 


Braun  Cl«n»ef»t  AC** 


PORTRAIT  OF  MAERTEN  DAEY 


(BARON  GUSTAVE  DE  ROTHSCHILD'S  COLLECTION,  PARIS 


^07 


PORTRAIT  OF  MAERTEN  DAEY 

(BARON  GUSTAVE  DE  ROTHSCHILD'S  COLLECTION,  PARIS) 


A man  of  about  thirty,  facing  almost  full  to  the  front,  but  advancing  slightly  to 
the  right  upon  a tesselated  floor,  with  a step  in  the  background.  He  is  richly  dressed 
in  black,  his  doublet,  breeches  and  short  cloak  all  of  the  same  striped  material.  He 
wears  a broad,  flat  lace  collar,  flat  cuffs,  lace  rosettes  on  his  girdle  and  shoes, 
white  stockings,  garters  with  bows  of  lace,  and  a broad-brimmed  felt  hat  on  his  thick 
fair  hair.  He  has  a full,  beardless  face.  His  right  hand  rests  on  his  hip,  under  his 
cloak,  his  left  is  extended,  and  grasps  a glove.  Behind  him  to  the  right,  a bluish  green 
curtain. 


Full-length  figure,  life-size. 

Signed  helow  to  the  left  : Rembrandt  f.  1634 


Canvas.  H.  2“, 07;  w.  i“,32. 


Companion  picture  to  N"  loB. 

Maerten  Daey  was  born  at  Breda  in  iGo.'i,  served  under  Prince  John  Maurice  of  Nassau  in  the 
Brazils,  returned  to  Holland  in  i64i,  and  lived  at  Amsterdam  since  l63o. 

Exhibited  at  Amsterdam  in  1867,  n"  in  catalogue  161. 

Etched  by  Waltncr,  and  by  L.  Flaraeng  for  the  Gazette  des  Beaux  Arts,  1879,  for  the  Nederiandsche 
Kunstbode  in  1879,  and  for  Dutuit’s  work. 

Smith,  n"  340;  Vosmaer,  pp.  i45.  5oa;  Bode,  p.  4oa,  n"  3o3 ; Dutuit,  p.  52,  n”  208;  Wurzbach, 
n"  3i6;  Michel,  p.  i48. 

Moes,  Icon.  Bat.,  n°  i88i. 

Hendrik  Daey’s  Collection,  sold  at  Alkmaar  in  1798. 

Van  Winter  Collection,  Amsterdam,  whence  it  passed  by  inheritance  into  the 

Van  Loon  Collection,  Amsterdam;  with  which  it  was  sold  in  1877  to  the  Rothschild  family. 

Baron  Gustave  de  Rothschild’s  Collection,  Paris. 
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PORTRAIT  OF  MAI  P.TEN  DAEY 


t8ARo:(  orsTAvs  DS  Rornv. 


i-tLECnON, 


V nun  or»l>i)v>l  iliiity,  facing  »lin.  - to  the  front,  but  ady«ncing  fdightly  to 
hi  up..n  « t.»»cl*«..l  floor, with  » ^!'  l.  - tlic  background.  Ue  is  richly  dressed 
i . I k,  hi-  doulilct.  h'vechcs  and  slmri  ■ I..ah  all  of  the  same  striped  material.  He 
wear*  i-Wvl,  « t 1«' r l ollar,  flat  r.!l‘-  lace  rosettes  on  his  girdle  and  shoes, 
white  s«8Sik»iijp.  garters  with  hows  of  In  'e.  ..ml  a hroad-hrimnictl  felt  hat  on  his  thick 
fair  hair.  He  has  a full,  Imardlcss  lace.  His  right  hand  rests  on  his  hip,  under  his 
cloak,  his  left  is  extended,  itnd  grasp-  ,i  glove.  Behind  him  to  the  right,  a bluish  green 
curUin. 


PKlUlrii^b 

Ix'loW  to  ihc  left  Rfmhr^tndt  f.  iS34 


i’  > 


Cnm|i*niun  piiilure  to  N‘  io8. 

Mnerteii  Daev  w»f  tiorn  at  Breda  in  iixi-i,  served  under  Prince  John  Maurioo  of  Nassau  in  the 
llrasils,  return,  d to  llolUnd  iu  it'ii,  and  lived  at  Amsictdain  aince  i65o. 

Kxhibited  at  Amsierdam  in  1J67,  n' in  caUloguo  161. 

Etched  by  W.iltorr,  smi  l.j  I,  rial  .eng  for  the  Gauut  <ks  Beau-t  Arts.  iStg.  bi>  the  H*icrlan<Ucht 
A'uJU/Sodr  in  1879.  and  for  Uutu't  • work 

Smilk,  D-  Ho;  Voamaer,  pp  I'ri.  \oo;  Bode,  p.  4oa,  a'  n.-.-  DeiaH.  p.  5i,  n*  so8;  Wurabach. 
n'3i6.  iMicliel.  p- 

blors,  Icon.  Bmt.y  n'  ibiii. 

Ikndrik  » Collection,  »old  it  AlkaMf  in  1798.  . ^ 

Van  Winter  Collcrtion,  Amsterdam,  ^l»cnep  it  paRacd  ky  inlieriUnce  into  the 

Van  Loon  CoJlcciioQ.  .kmaterdam;  with  which  it  wa*  «old  in  1877  to  the  Rolhaehild  family. 

Baron  Gutuve  de  Rothschild’a  Collection,  Puns. 
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PORTRAIT  OF  MACHTELD  VAN  DOORN 
WIFE  OF  MAERTEN  DAEY 


(BARON  GUSTAVE  DE  ROTHSCHILD'S  COLLECTION,  PARIS) 
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PORTRAIT  OF  MACHTELD  VAN  DOORN 
WIFE  OF  MAERTEN  DAEY 


(BARON  GUSTAVE  DE  ROTHSCHILD'S  COLLECTION,  PARIS) 


A young  woman  of  about  thirty;  she  advances  along  the  tesselated  floor  to  the 
left,  looking  out  at  the  spectator.  In  her  uplifted  right  hand  she  holds  a costly 
black  ostrich  feather  fan  on  a gold  chain;  with  her  right,  she  catches  up  her  skirt,  to 
enable  her  to  descend  a step  to  the  right.  She  wears  a rich  dress  of  black  spotted  silk 
with  a high  bodice,  a large  Hat  lace  collar,  and  cuffs  edged  with  lace;  lace  rosettes 
on  her  girdle  and  shoes.  A thick  black  veil  hangs  from  her  curly  fair  hair,  which  is 
drawn  together  at  the  back  of  her  head  under  a cap.  She  has  several  rows  of  pearls 
round  her  neck  and  arms,  and  pearls  in  her  ears.  A gold  ring  hangs  on  a daintily 
wrought  chain  over  her  lace  collar.  To  the  right,  a bluish  green  curtain. 

Full-length  figure,  life-size. 

Signed  : Rembrandt  f.  i634. 


Canvas.  H.  a“,07;  w.  i“,3a. 


Companion  picture  to  N®  107. 

Machteld  van  Doom  was  born  in  iGoy  married  Macrten  Daey  in  1629,  accompanied  him  to  the 
Brazils,  returned  in  1641,  and  died  at  St.  Maertensdijk,  July  16,  1646. 

Exhibited  at  Amsterdam,  1867,  n®  in  catalogue,  162. 

Etched  by  Waltner,  and  by  L.  Flameng  for  the  Gazette  des  Beaux  Arts,  1879,  for  the  Nederlandsche 
Kunstbode,  1879,  and  for  Dutuit's  work. 

Smith,  n°  55i;  Vosmaer,  pp.  2d4,  533;  Bode,  p.  402,  n®  3o4;  Dutuit,  p.  52,  n®  209;  Wurzbach, 
n®  317;  Michel,  p.  i48. 

Moes,  Icon.  Bat.  n®  lo’jS. 

Hendrik  Daey’s  Collection,  sold  at  Alkmaar  in  1798. 

Van  Winter  Collection,  whence  it  passed  by  inheritance  into  the 

Van  Loon  Collection,  Amsterdam,  with  which  it  was  sold  in  1877  to  the  Rothschild  family. 

Baron  Gustave  de  Rothschild’s  Collection,  Paris. 
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•(.i;  n;vri  OF  MACH'l  l.U)  VAN  DOORN 
WIFE  OF  M » (O’EN  DAEY 


*i*0\  GUST4TF 


^ifLCYS  COLLKCTH)?l.  H\IU5) 


» nf  tli»«  ? ‘ 

• M.  * .1  ( Oh  «pr  I 1,1  O •. 

. . i»Un  ♦■in  »*n  j *• 

. • *♦  •»*  hte*  t *t‘  %crn<i  n iU*p  H*'-  n, 
(ill  .1  ♦hhIm  *',  .1  1.11 U^*i‘ 


■>hr  advAnces  along  the  tcsseUtcd  floor  to  the 
M fior  uplifted  right  hand  she  holds  a costly 
■ ■ hi;  with  her  right,  she  catches  up  her  skirt,  to 
:lu.  She  w a rich  dr*»s6  of  Idack  spotted  silk 
I olbr,  and  cuffs  edged  irkh  U*  v;  lace  rosettes 


ginllv  and  A thick  bUrV  veil  hangs  from  her  curly  fair  hair,  which  is 

inwrt  tognlli  r at  tli"  luick  of  her  he.iJ  under  a cap.  She  has  several  rows  of  pearls 
i4>u»  d hf«f  neck  and  anus,  nml  pearls  in  hor  ears.  A gold  ring  h^ngs  on  a daintily 
-♦'<  vhdn  mrrr  lw»r  Uoe  collar.  !<»  ilw  right,  a hint-  h green  ctirtain. 


C<MDpW>lOfl  I 


. 111  V 


Mnchtcid  in  married  Moertea  Daey  in  i6ag,  accootpsoisd  Inm  tn  the 

BruiU,  relumed  in  il'-'n,  v>1  x.  hi.  Mttcrtcnikliil-,  Julj  i6,  i6.'|6. 


R\)»«h«ied  «l  Am«u*rd»io.  n*  r.  <*«uIogue,  i6a. 


Rlchcd  Ly  Wallftt  r.  .if id  by  I..  fwfn^  far  tbr  (»Amu  tifs  /0»  • t 4r/«  *579.  for  ihe  fftdttUmdsche 
Ku/tMt^odt,  aud  U t T)«l\ut  a vr^rir 


Smith,  n*  xo  , \««mae<,  pp.  i ►ii;  Bode.  p.  to  , i * to4;  Dutuit.  p.  5a.  n*  aog;  Wurebech, 
n*3i7;Micbcl,  p.  1^8. 

Moe*.  /riv».  But.  n*  0075. 


Hendrik  Da«  y’i  Collection,  sold  at  Alknuar  la  17c/-. 

Van  Wwli  (’’-vnectiun,  whence  it  pasaod  by  tnhenUnce  into  the 

Van  IvHjn  in.  AmtttrnUta.  vrith  which  it  wiu  aold  in  1877  to  the  Rothschild  family. 

Haron  Gustave  4c  fbohK'hihl'a  CoUactioo,  Paris. 
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PORTRAIT  OF  HANS  ALENSON 


(M.  HENRI  SCHNEIDER'S  COLLECTION,  PARIS) 
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PORTRAIT  OF  HANS  ALENSON 

(M.  HENRI  SCHNEIDER'S  COLLECTION,  PARIS) 


He  is  seated  in  an  arm-chair  in  his  study,  turned  to  the  rig'ht,  and  loohing*  round 
at  the  spectator.  His  left  hand  is  spread  out  upon  his  lireast,  his  left  rests  on  the 
knob  of  the  chair.  He  is  dressed  In  black,  with  a small  white  ruff,  and  a black  skull 
cap,  which  entirely  hides  his  hair,  and  has  a gray  beard.  To  the  right  a table,  on 
which  lie  several  books,  some  of  them  open.  In  the  background,  a book-case  with  a 
dark  curtain. 

Full-length  figure,  life-size. 

Signed  below  to  the  right  : Rembrandt  ft.  i634. 


Canvas.  II,  w.  i”,aj. 


Companion  picture  to  rs'“  i lo. 

Although  the  genealogy  of  the  picture  was  traced  back  by  its  former  owners,  the  Colby  family  of 
Yarmouth('),  to  a certain  Daniel  Dover  of  Ludhara,  the  son-in-law  of  the  supposed  sitter,  an  English 
minister  at  Amsterdam  named  Ellison,  the  evidence  brought  forward  in  the  Navorscher,  vol.  XIV,  p.  176, 
shews  all  but  conclusively  that  the  actual  sitter  was  the  Mennonite  preacher,  Hans  Alenson.  Cf.  also  the 
portrait  etched  by  A.  van  Buisen  after  C.  de  Pas  in  ; Maatschoen.,  Aanhangzel...  van  de  Geschiedenis  der 
Mennoniten...  door  Herman  Schijn,  Amsterdam,  1745,  p.  128. 

Etched  by  L.  Massard  for  the  sale  catalogue  of  the  Schneider  Collection. 

Waagen,  Art  Treasures.,  vol.  Ill,  p.  432. 

Smith,  n“  487;  Vosmaer,  pp.  146,  5o3 ; Bode,  pp.  36o,  402,  and  646;  Dutuit,  p.  53,  n"  212; 
Wurzbach,  n°  325;  Michel,  p.  149- 

Moes,  Icon.  Bat.  n®  117. 

Mentioned  in  Dawson  Turner's  book. 

Samuel  Colby  Collection,  Jdttle  Ellingham;  sold  in  London  in  i860. 

Fisher  Collection,  London,  i863. 

Schneider  Collection,  sold  in  Paris,  1876. 

M.  Henri  Schneider’s  Collection,  Paris. 


I . A passage  in  W’alpole's  Anecdotes  of  Painting,  vol.  II,  ed.  1876,  seems  to  refer  to  this  and  the  following  picture  : “ There 
are  two  line  whole  lengths  [by  Rembrandt]  at  Yarmouth ” 


— 98  — 


PORTRAIT  OF  MANS  ALENSON 


[H  KtNAi  KCHidUnrii  ^ <•  m r.c-noN,  pabis] 


Hr  is  in  sn  nrm-rli«ir  in  lii’k  ' :»!y^  tiirned  to  the  right,  ami  looking  round 

.it  tbr  (Lf>rct  iior.  Hib  left  hand  is  ^prtMd  mil  upon  his  breast,  bis  rtal^  on  the 
^Ti..h  iti  thr  • tniir.  He  i^  drcascd  in  hh  oK.  with  a small  white  ruff,  and  a black  skull 
• Ap,  which  'nttrrly  hides  his  hair,  and  has  a gray  beard.  To  the  right  a table,  on 
K < h li  V • r >)  hooks,  sotnc  of  them  In  the  background,  a book^case  with  a 

■ L.-k 


FulUU-ngth  fifOirt'  lifa-unc. 

$i{(D«»d  below  to  iKc  rif^hl  Hctnbrandt/i-  /(J.tJ 


<.>>aip«ni4>n  picture  t'  N* 

V'lhiKigti  ihp  gcnenloj,»j  1*1  picture  was  traced  back  by  iU  former  u»bor»,  lb'  ‘ * •^.ly  of 

YQrtnouth('),  to  a certaia  Daniel  t>oYcr  of  Ludbam.  the  Roo-in-taw  of  the  sttpp<;i.a*d  mUtt.  an  English 
minifller  at  Amsterdnro  namcil  Ellison,  the  evidenoo  bn^ught  forward  in  tb*  .\‘t*^*nrbrr,  tol.  XIV',  p.  176, 
sIh  * « uM  but  conclusively  that  ihr  aclool  sitter  was  the  Meon^  oitr  preacher.  Hans  Alcnsooi  Cf.  also  the 
fw'Of.iit  rlcHed  by  A.  ran  Bui^n  afierC-  dc  Pa»  in  : iVaareeA.vn,  AtuiMangzfi.^,  iwindt!  Ge$ckicd<nis  der 
Mff^nftnuetk  . duor  Herman  behijn.  Atnsterdani,  i74S»p  >'*■ 

Etriifti  tiv  I.  Waaaard  for  the  male  catalogue  of  the  Schneider  CoUccUon. 

Waageo.  >»>l  Ilf,  p '*5a. 

Smith,  0*  1^7.  ip.  I ■j<>,  i’3;  Bode,  pp.  36o,  4<>a,  and  Dututl,  p.'53,  n*  aia; 

V^’ortbacb.  ft* 3a5 ; Mirh*  1 j-  o . 

JMifca,  Icvn  i*‘  * ■ ’ 

Mentioned  in  Dawsvii  iurnc/a^s^v^  ^ . 

Vk* 

Samuel  Colby  Cr>Ucclion.  Little  EUtngbem;  sold  in  Lon>.^-^fE  ta  1B60 

Fiaber  Collection,  London,  i^j3 

Schneider  CoUootton,  sold  in  Faria, 

M.  Heori  Schneider's  Collection,  Paris. 


I . A puwfs  m vol.  11,  ^d.  1(76,  Mnn*  to  rtfar  to  iku  aaA  tb«  folloviog  {Hcior*  : **  Tbtr« 

t/v  t«o  toe  -vbnli;  Ibjr  £•  aarMult]  *1  Taraovth.... 
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PORTRAIT  OF  HANS  ALENSON’S  WIFE 


(M.  HENRI  SCHNEIDER’S  COLLECTION,  PARIS) 


HO 

PORTRAIT  OF  HANS  ALENSON’S  WIFE 

(M,  HENRI  SCHNEIDER'S  COLLECTION,  PARIS) 


She  is  seated  In  an  arni-cliair  to  the  left,  looking  at  the  spectator,  her  left  hand  in 
front  of  licr  body,  her  right  on  the  knob  of  the  chair.  She  wears  a black  dress,  a ruff, 
cuffs  edged  with  lace,  and  a cap,  the  latter  almost  concealed  by  a broad-brimmed 
black  hat.  A curtain  in  the  background  to  the  right. 

Full-length  figure,  life-size. 

Signed  below  to  the  right ; Rembrandt  ft.  1634. 


Canvas.  H.  i'",73;  w,  i“,25. 


Companion  picture  to  N"  109.  (Cf.  the  remarks  on  foregoing  plate.) 

Etched  by  A.  Lurat  in  the  sale  catalogue  of  the  Schneider  Collection. 

Waagen,  Art  Treasures.,  vol.  Ill,  p.  432. 

Vosmaer.  pp.  1.46.  5o3 ; Bode,  pp.  36o,  402,  646;  Dutuit,  p.  53.  n'  2i3;  Wurzbaoh,  n-  3ab 
Michel,  p.  i49- 

Mentioned  in  Dawson  Turner’s  book. 

Samuel  Colby  Collection.  Little  Ellingham;  sold  in  London,  i860. 

Fisher  Collection,  London,  i863. 

Schneider  Collection,  sold  in  Paris,  1876. 

M.  Henri  Schneider’s  Collection,  Paris. 
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' !J  ^1’  '.I«f  'Jii 


HI) 


V 


11) 


r.\:r  or  HAMS  AM  \SOM\S  WIFR 


m nJL^^  ■uch-'m  i»a&is; 


S)iC  i»  * ‘5<frf  " ■I  in-cliair  to  the  left,  looking  at  the  specutor.  licr  left  hand  in 
front  of  to  . ’ rd*  h ’ ni^ht  on  the  knoh  of  the  clw>r  She  wears  a Hack  dress,  a rulf, 
cuffs  Klge.l  ndh  lace,  and  a . jp.  the  latter  a'lDo.’  oiiecaled  by  a broad-hrimraed 
hlnek  l>at.  A eurl.ain  in  tlie  h.irk/.  ■•ir.  ! In  lit,-  i.c'e 


!.tf  U.«f  to  riffht  : /r 


f- 


CoB)|>«nion  pictopp  to  N*  109.  ^Cf.  the  rcm»At  oD  fof^goiig  ' 
Klctwit  ly  A l.umt  io  the  »Ic  caUlogu*’  of  Uir  S-!inc-id*-rr..l(‘V“c«. 
\V»BRt  O.  Art  rol  111.  y v3  ’ 

V^macr.  pp-  i^6.  -Wi  fp-  >*o,  V'*.  '*i«;  r>«tail.  p.  W n 

MUkol.  p r 

Heotw»«MMl  m <t.«  Tunter'k  bouk- 

Samyfl  CwJby  C JUx;lmn,  LnUr  *^W  ie  ‘ 

I‘ t*hcf  0>ll<3cijon.  l/i-rulon,  / 

SclitinJcr  CoUei  tion  **  K‘  ♦*» 

M.  M**nri  tUiH^cti’  u.  Hotm. 


>1'  Q*  396; 


PORTRAIT 

OF  A YOFNG  MAN  WITH  A SLIGHT  BEARD 


(THE  MUSEUM,  BOSTON.  U.  S.  A.) 


411 

PORTRAIT  OF  A YOUNG  MAN  WITH  A SLIGHT  BEARD 


(THE  MUSEUM.  BOSTON.  U.  S.  A.) 


A man  ot  about  twenty-eight,  turned  a little  to  the  right,  and  looking  straight 
before  him.  He  has  a slight,  dark  beard,  and  dark  hair,  partly  hidden  by  a broad- 
brimmed,  slouched  hat,  a bronzed  complexion,  and  florid  cheeks.  He  M ears  a black 
doublet,  and  a pleated  collar  edged  with  lace.  The  light,  which  falls  on  him  from 
above  to  the  left,  throws  the  dim  shadow  of  his  figure  on  the  light,  greenish  wall. 


Rust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  : llcnibrandt  f.  i634. 


Oak  panel.  Oval.  H.  r)",6G;  w. 


Companion  picture  toN*  112. 

Vosmaer,  pp.  ii3,  5o.'3;  Rode,  p.  .40J,  n®  3o();  Dutuit,  p.  02,  n"  235;  Wurzbach,  n"  32o; 
Michel,  p.  1 18. 

IJaron  Seilliere’s  Collection,  Paris. 

Princesse  de  Sagan’s  Collection,  Paris;  sold  iiy  lier  in  to  Mr.  Cottier  of  New  York 
.Mr.  Frederick  L.  Ames'  Collection,  Boston;  presented  by  his  widow  in  1893  to 
The  Museum.  Boston.  U.  S.  A. 
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i-iUHAl'I  ol  A VOLN(;  ■ WITH  A SLIGHT  BEAUD 


;THf  «.  1 t-.'.  , 5.  a4 


\ «'  p ' jliout  tnxiitj -P'fT***'  ♦•J:  lillle  to  tbr  rij^l.  «ni4  looking  straight 

'■.'loi.  Iiiin  Hr  has  a sliglit.  n.irk  I.  ,nl.  aiij  dark  hair,  parth  liiddrn  hy  a hroad- 
hrimmed,  .-’ciochrd  hat,  a brooied  compksion,  iiid  florid  cheeks.  He  wears  a black 
doublet,  .m  i a pleated  Collar  edged  with  la<a'  ilie  light,  uhich  falls  on  him  from 
®bove  to  the  left,  throws  the  dim  shadow  of  his  ii^nre  on  site  liglit,  greenish  wall. 


’ ■»T  ’hclur-l*  fn4  tM-rr 

»»a  T«'L|  aL.,'  iSi  »Ht>utU''f  /Ic-w  / #Ci< 


r.o'u^iiiMn  pirturr  toN*  1I3. 


.'/i. 


Vofinacf,  pp.  ii3  147.  5a3;  lioci«.  p.  J)utuil.  p.  5a,  n*  a35;  Warzbar.h.  n*  .iao; 

p.  1 18. 

liaron  5h  (jotW'i'vn.  Pnri» 

Pnri(-c!><>c  dr.  Lv  bt^tn  in'll  Y<‘rL 

'll . PmirrH  k (•  AtT»r«  lSo»u>fi;  prp*t  •*  *<• 

I'hf*  Mu*cum.  Boston  1 S.  A 
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POllTllAIT  OF  A YOUNG  WOMAN 

(THE  MUSEUM,  BOSTON.  U.  S.  A.) 


U2 

PORTRAIT  OF  A YOUNG  WOMAN 

(THE  MUSEUM,  BOSTON.  U.  S.  A.) 


A young  woman  of  about  twenty-five,  turned  slightly  to  the  left,  and  looking 
straight  before  her.  She  has  a delicate,  pale  complexion,  and  a pleasant  expression. 
Her  short,  curly,  light-brown  hair  is  adorned  with  a rosette  on  the  left  side,  and  held 
together  at  the  back  by  a ]tearl  clasp.  She  wears  a triple  row  of  pearls  round  her 
neck,  pearl  earrings,  and  a black  gown  with  slashed  sleeves,  relieved  by  a flat  collar  of 
three  rows  of  lace,  fastened  in  front  with  a rosette.  A long  gold  chain  is  throw  n over 
her  chest  and  shoulders.  The  full  light  falls  somewhat  from  the  left.  Uniform 
greenish  gray  background. 


Bust,  life-size,  the  hands  not  seen. 
Painted  about  1634- 


Oak  panel.  Oval.  H.  o'", 66;  w. 


Companion  picture  to  N®  1 1 1 . 

Vosmaer,  pp.  ii3,  i47t  5o3  ; Bode,  p.  4<’3,  n“  307;  Dutuit,  p.  Sa,  n“  236;  M'^urzbach,  n*  duo; 
Michel,  p.  118. 

Baron  de  Seilliere’s  Collection,  Paris. 

Princesse  de  Sagan’s  Collection,  Paris;  sold  by  her  in  i8(ji  to  Mr.  Cottier,  of  New  York. 

Mr.  Frederick  L.  Ames  Collection,  Boston;  presented  by  his  widow  in  i8t)3  to 
The  Museum,  Boston.  U.  S.  A. 


— 10,4  — 


PORTRAIT  OI  V rOUNG  WOM\N 


(TBt  **  • *.«  ••^roN  0.  s.  A ‘ 


A ^ au04'  vronMu  of  about  tHfiu^  li\r,  turned  allphtly  to  the  Icii,  anti  looking 
siraigli*  hrlor.-  *i.-r.  She  has  a deliraie.  (wle  coniplesion',  and  a pleasant  csprcssioii. 
Her  thori,  eurlj,  light-brown  hair  i«  adoinetl  with  a rosette  on  tln‘  left  side,  and  held 
together  at  the  back  by  a pearl  clasp.  Site  wears  a triple  row  eJ  penrU  round  her 
neck,  pearl  earring-,  and  a black  gown  with  slashed  sleeves,  relieved  by  a flat  collar  of 
three  rows  t»f  lace,  fastened  in  front  with  a rosette.  A.  long  gold  chain  is  thrown  over 
her  chest  and  shoulders.  The  full  t.  :,i  falls  smiicarluit  from  ilw  left.  Uniform 
greenish  backgrmind. 

tlJivS.  th«  InnH 

Punltn!  abmi’  H»5» 


V .•  Kj**i  U 


Coinp**^.*  It.  H' lit. 

V..»«mAer,  ■ ' r ^>3;  BoJe,  p.  4o5.  n*  307;  Dutuit,  p.  5a.  iT  aJftt  WuntUch.  n*  32«i ; 
M>cb«l,  p.  ti8'. 

fiergn  dc  Sa'iIIkt^  . 's'-  'o.  Parii. 

Prin'T»s<  df  S'fjftiw  a Porb:  iK>id  by  hffin  in  Mr.  OiUicr  >•(  '♦rw  "^ork. 

Mr.  Frederick  I..  A !t4<tion.  Bo&ton;  prcacnlrd  by  bs  widow  t..  iliyJ  to 

The  Muiieain,  Boston  ^ V 


PORTRAIT  OF  A YOFNG  WOMAN 
WITH  FLOWERS  IN  HER  HAIR 


(EARL  OF  ELLESMERE’S  COLLECTION,  LONDON) 
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PORTRAIT  OF  A YOUNG  WOMAN 
WITH  FLOWERS  IN  HER  HAIR 

(EVRL  OF  ELLESMERE'S  COLLECTION,  LONDON) 


A young  lady  of  about  two  and  twenty,  turned  slightly  to  the  left,  and  looking 
straight  before  her.  She  has  fresh,  attractive  features,  and  fair,  colourless  hair,  falling 
over  her  forehead  in  the  middle,  drawn  back,  and  slightly  curled  at  the  sides,  and 
fastened  at  the  back  with  a bandeau  of  pearls  and  a rosette.  A little  bouquet  of  flowers 
is  fastened  in  it  on  the  left  side.  She  wears  a black  silk  dress  and  a greenish  gold 
o-irdle.  with  a bow  at  tlie  waist,  a handsome  collar  of  three  rows  of  lace,  and  a double 
pearl  chain,  which  passes  from  her  left  shoulder  to  her  breast,  where  it  is  secured 
by  a large  rosette.  A bow  on  her  left  shoulder.  Diamond  earrings,  and  round  her 
neck  a double  row  of  pearls  from  which  a ring,  set  with  a large  single  pearl,  hangs  by  a 
string  over  her  collar.  The  full  light  falls  on  her  head  and  collar  from  a point 
slightly  to  the  left  of  her.  Dark  background. 


Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  left,  above  the  arm  : Rembrandt  f.  1634. 


Oak  panel.  Oval.  H.  o“,69;  w.  o“,5a. 


Engraved  by  P.  W.  Tomkins  for  the  Stafford  Gallery.,  voL  III,  n®  67. 

Waagen,  Art  Treasures,  vol.  I,  p.  42- 

Smith,  n°  007 ; Vosmaer,  p.  4o4  i Bode,  p.  4o4>  R"  21 1 ; Dutuit,  p.  44 1 R°  268;  Wurzbach,  n®  19 1 ; 
Michel,  p.  i47- 

Comte  Merle’s  Collection,  1782. 

Dcstouches  Collection,  1794- 

Earl  of  Ellesmere’s  Collection,  Bridgewater  House,  London.  (N®  in  Catalogue,  187.) 
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I l 

POHTJUW  OF  oLiNG  WOMAN 
M[FSfi  i ' > l\  HER  HAIR 

(tat  or  ■ lO'nON.  LONDON  < 


I J 


; -1  ^ L 'lf  of  nhoui  Iwo  «n<l  iwrr.-.  lorncd  slightly  to  the  left,  and  lookmg 

M • : - |i4r.  Slir  has  frcuh,  attrarii^  r iValnron,  ami  fnir,  colourless  hair,  falling 

ov«  I ill  the  middle,  drawn  l»ac».  od  slightly  nirhd  at  the  sides,  and 

(■  at  the  Ihi'Sk  Viilli  n handeaii  of  pearls  >n>'  .1  m.s.  tie.  A litth*  liotu^urt  of  flowers 

%i*ne(l  in  it  on  llir  iHt  Mv.  She  wear  a lil-'t  sdk  drc>:»  and  a greenish  gold 
* . with  a how  it  lUr  waai,  j haud^iimr  ■(  tl>roc  rows  of  lace,  and  a double 

: <rbain,  which  passes  from  lu*r  tef'  f - 'i  - Imvum,  where  it  is  secured 

Fir^r  roscile.  A how  OH  her  left  i ! • f-iri.-  Aj«d  K»uod  her 

. . 1 r«»W  of  |c'  II  I*  irt;ni  ii‘  * • ' ..  1 < : .1  1 ] . 1 ;■  * . * v.  '.  , • 

-.1.  ..X..  I l oUar.  i lie  full  light  lali"  oj>  i»cr  ho.ni  ao*!  .*»lUr  trof?'  • pi>inl 
xi  lu  »iic  !•  fl  of  tier.  Mark  hackgm»ind. 


Bust,  life^ixe.  the  hands  not  sc«n. 

Sijtncil  o!i  iIm*  IWl,  sbote  the  srm  : fUmbroAdi  f f^34. 


Oik  panel.  Oval-  It.  «•  q*,S3. 


?'.i«^r*vnd  tv  J'  ]«>rnkto‘  for  lb<'  Stf»fff>rd  ^lfUlcry^  tol.  Ill, 

'*•■’>>,■^1*  Y.  I 1,  I.’, 

il*  f.*  \ ..•xn.  ,r’  j iRkI*  p *0^,  n'  at  I > IWiHl.  p.  4 h »•' 2^*>  v ursbsoh,  D*  191 ; 


‘ uin'r  Collection,  178”. 

) ol  •>!  h1iv^me^e'I  Collection,  fWidgewater  Hrmsa,  London.  (N*  in  Catalogue,  1S7.) 
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PORTRAIT  OF  A YOFNG  MAN 

ERRONEOUSLY  CALLED  A PORTRAIT  OF  ADMIRAL  VAN  DORP 


(THE  HERMITAGE,  ST.  PETERSBURG) 


M4 

PORTRAIT  OF  A YOUNG  MAN 

ERRONEOUSLY  CALLED  A PORTRAIT  OF  ADMIRAL  VAN  DORP 


(THE  HERMITAGE,  ST.  PETERSBURG) 


A man  of  about  thirty,  turned  to  the  left,  his  face  full  to  the  spectator.  He  has 
long,  thick,  light  brown  hair,  partly  concealed  by  a broad-brimmed  felt  hat  with 
silver  cords,  and  a small,  fair  moustache.  He  wears  a greenish  black  coat,  with  a 
flat  collar  of  costly  lace,  fastened  together  by  strings  with  lace  tassels,  which  hang  on 
his  breast.  A subdued  light  from  the  left  falls  on  one  side  of  his  face,  and  on  his 
collar.  Light  grayish  green  background. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  ; Uembrandt  f.  1634. 


Oak  panel.  Oval.  H.  o“‘,7n;  w.  o”,52. 


Possibly  the  companion  picture  to  N“  1 13. 

Vosmaer’s  suggestion  that  the  sitter  was  Admiral  Philip  van  Dorp  is  negatived  by  a comparison 
of  this  portrait  with  S.  Savory’s  engraving  of  the  admiral. 

Etched  by  Mossoloff. 

Smith,  n“  3i6;  Vosmaer,  pp.  I-47.  jo.3;  Bode,  p.  4o4i  n"  35o;  Dutuit,  p.  37,  n“  211;  Wurzbach, 
n®  4i  1 1 Michel,  p.  147- 

Saint-Leu  Collection,  with  the  rest  of  which  it  was  acquired  for 

The  Hermitage,  St.  Petersburg.  (NMn  Catalogue,  828.) 
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rfik^ 


l*URTRAIT  01  - VOUNG  MAN 

l.  I .(  > rvU.KD  \ 1 . .'11  OF  AOMIIIU.  VAN  POKP 

iBsnwa  ■*  "irEisBimc) 


, r..,n  ..r  Iliiiiv,  Uimoil  to  tbr  Uii,  hUfao  il;  ! ’ llic  .-peclator.  He  has 

In/it;,  (hicl..  li^ht  hi'(*»n  hair,  partly  coneritlrt}  t>y  bit..iil-hriroiiu*<l  felt  hat  wilh 
silver  CitrJs,  and  » si, .all,  fair  moustarhe.  H.  -e-r-  a ^rienisl.  hUek  mat,  with  a 
flat  collar  of  costly  la.  e,  fasl.  ii.  d to;,'.  tl.rr  hv  strfeg*  with  tare  tassels,  which  h.sng  on 
his  hreast.  A std.dnril  light  from  the  left  falls  or>  om  side  of  his  face,  and  on  his 
collar.  Light  grayish  giccn  background. 


BuM,  the  not  w'^n. 

Si^ur'ii  to  tKv  fight,  aUj»r  the  fthotildte  4 f, 


0«k  p«tteJ.  O'^l  *1 


like  eou>|»»B>kn  picture  U*  N*  Ii3. 


Vosnuer'*  «upj,'e*.*»"n  that  tho  ‘.iu«r  was  Adm>r»l  I*hilip  vftn  Dorp  \$  negatived  by  • comparison 
-kt  this  portrait  wiUi  3,  v *n  :iAvmg  of  lb<  aduiral. 


Etc’- 


y-,-  M- -H 


Smith,  6.'  '<  ‘ 

t»*  Mtrhel,  p, 


• ik»dc,  p.  4o4.  n‘  35o;  £>utmU  p.  37.  u'  a«i;  Wuribach, 


Saint>Le«  ' . tJlecti*:'  ,s  .ft  tl  >•  r.  ».l  ••*  whn-h  it  w»«  »•  •jmrtd  f»iP 
lljc  HemilUf;  -,  St,  Petfrr  h N in  CauhiKtu.  hi*d.' 


M5 

PORTUAIT  OF  A YOFNG  LADY 
OF  EIGHTEEN 

(EARI.  OF  ELLESMERE'S  COLLECTION,  LONDON) 


M5 

PORTRAIT  OF  A AOUNG  LADY  OF  EIGHTEEN 

(EARL  OF  EI.LESMERE'S  COLLECTION,  LONDON) 


Turned  slightly  to  the  left,  and  looking  straight  before  her.  She  has  a rather 
long,  narroAv  face,  Avith  almond  eyes,  not  quite  on  a level,  and  a pleasant  expression; 
she  wears  a black  dress,  with  greenish  gold  sleeves,  a gold-coloured  girdle,  and  a flat 
collar  of  three  rows  of  lace,  from  beneath  the  upper  row  of  which  peeps  out  an 
ornament,  fastened  to  a fine  gold  chain  of  several  strands.  Pearl  earrings.  Her  black 
hair  is  combed  back  under  a cap,  Avith  projecting  side  pieces  of  muslin,  edged  Avith 
lace.  Light,  greenish  gray  background.  Subdued  daylight,  falling  on  her  from 
in  front. 

Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  : Rembrandt  f.  i634,  and  to  the  left  jE.  SVE.  i8. 

Oak  panel.  Oval.  H.  w.  o",5i. 


Bode,  p.  4o4  n"  208;  Dutuit,  p.  45,  n®  278;  Wurzbach,  n“  igo;  Michel,  p.  147. 


The  Earl  of  Elle.smere’s  Collection,  BridgeAvater  House,  London. 


T 10 


' Bill  « III  ttaiitH  I IL 


v.‘ : 


) mRTRA1T  of  a lady  of  eighteen 


'*1C1  COLLECTION.  LONDON) 


luturA  ili)(4tii«  lo  iIk*  lofi,  .Mi*l  looking  straight  before  her.  She  has  a rather 
loii".  turr»w  r<i*  t , with  4hnof«j  » not  quite  On  a level,  and  a pleasant  expression; 

wi*ar'‘  * bl*>fk  <ln*sj,  with  ^rrcni’^h  g"M  sl^'cves,  a gold-colourcil  girdle,  and  a flat 
< ollur  ii\  ihixf  rows  of  lace,  from  beneath  the  upjvcr  row  of  which  peeps  out  an 
oniani' i<: . hisi^'iicd  to  a fine  gold  chain  of  seMTal  -ii.in«^-s  Paarl  <'an*ings.  Herblack 
hair  i«  LiMiihrd  hark  under  a ca{>,  with  • rsnJiu.  rdgod  with 

U«  r.  l-iglu.  gu\’r)i-h  grav  background.  Suhoi  i - .rr  fr»>m 

fluM.  the  r»'>l  »ccc 

S^*nrd  to  tho  right.  aU>\r  the  ftItoulUer  : HtmbrOAdt  f.  15^4.  sad  Ux^  hA  >€'.  SYS,  i8. 

« 

0*1  |un«l,  OtU.  H.  o*,Si-:  w.  o*,5i. 


' ' ( j ' Wtirzbach,  n*  190;  Michel,  p.  i4^. 

- V ' 1(1  ikMiiflwatcr  House,  Londoo 


' r 


'*f  .<1  , * 'z 
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PORTRAIT  OF  A YOUNG  MAN 
RESEMRLING  THE  ARTIST 


(NATIONAL  GALLERY,  LONDON) 


M6 


PORTRAIT  OF  A YOUNG  MAN,  RESEMBLING  THE  ARTIST 

(NATIONAL  GALLERY,  LONDON) 


A man  of  about  five  and  thirty,  turned  to  the  right,  and  looking  straight  before 
him.  He  is  bareheaded,  and  has  short,  dark  brown  hair,  and  a light  brown  pointed 
heard.  Over  his  black  spotted  doublet  he  wears  a gold  chain  of  four  rows,  and  a flat 
lace  collar,  the  pattern  of  which  is  put  in  with  a broad  brush  in  black  on  the  white 
surface.  A full  light  falls  on  him  from  the  left.  Dark  gray  background. 

Bust,  life-size,  the  hands  not  seen. 

Signed  bclo-w,  to  the  right  : Rembrandt  f.  i635. 


Generally,  but  erroneously,  supposed  to  be  a portrait  of  the  artist  himself. 


p.  556. 


Waagen,  ydrt  Treasures,  I,  p.  399. 

Smith,  n”  488;  Bode,  p.  4n  ""  Dutuit,  p.  3l,  n"  i4o;  Wurzbach,  n' 


125;  Michel, 


Sir  Robert  Peel’s  Collection,  London,  with  the  rest  of  which  it  was  sold  in  1871  to  the. 
National  Gallery,  London. 
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j 1*^  ^ 


• «€ 


1 I ut  ni  A V>1  \i.  VMS.  ftESEl\fBLlNG  THF.  ARTIST 


. LOWPOXi 


A Iii»n  of  .iboiil  livt  and  tliiiM  iiirntd  to  the  right,  and  straight  before 

l.ir„.  He  is  harfi.e.dcd,  and  lus  shorl.  dark  brown  hair,  and  a light  brown  pointed 
;,,-.-u'd.  Ovo]  his  black  spntl.  d .Imibi  .t  be  nears  a gold  chain  of  four  rows,  and  a flat 
•-  , collar,  .be  pattern  of  whirl,  i,  pnt  in  nl.l,  a broad  bmah  in  black  on  the  white 
,,tj, ;e.  A full  light  falls  on  him  iron.  rh.  !•  !■  .>..rV  gray  backgroniid. 


f . h»ad»  not  « 


CariVai  0»*l-  M-  e • 


s •.  1-  » portrait  of  the  artUt  himself. 


V 


Str  Kiibcrt  l*r«r»  t 
NationjJ  « ■ 


„ 17G;  Dutuil,  p.  3i,  n*  i4o;  WurzbeeK,  s*  Micbcl. 
a’.iilon.  with  the  real  of  which  it  w«*  *0411  M *871  U-  the 


WTt 


/ i*r 
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PORTRAIT  OF  A YOFNG  LADY 


(HERR  KARL  VON  DER  HEYDT’S  COLLECTION,  BERLIN) 


U7 

PORTRAIT  OF  A YOUNG  LADY 

(HERR  KjVRL  von  DER  HEYDT'S  COLLECTION,  BERLIN) 


A young  woman  of  about  twenty-four,  with  pleasant,  regular  features,  turned  to 
the  left,  and  looking  straight  before  her.  She  wears  a black  dress  with  slashed  and 
puffed  sleeves,  and  has  a rosette  on  her  narrow  waistband.  Her  flat  collar  of  three 
rows  of  lace,  is  fastened  in  the  middle  with  a diamond  brooch.  Her  brown  hair  is 
puffed  out  round  her  face,  and  adorned  with  another  rosette;  at  the  back  it  is  drawn 
under  a pearl  embroidered  cap.  She  wears  long  diamond  earrings,  and  four  rows 
of  pearls  round  lier  neck.  The  suffused  light  comes  from  a point  slightly  to  the  left 
of  her.  The  brown  of  the  oak  panel  shews  through  the  thin  impasto  of  the  dark 
background. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  right,  above  the  shoulder  : Rembrandt  f.  1635. 


Oak  panel.  Oval.  H.  o”,77j  w.  o“,64. 


Frediric  Kalkbi-enner  Collection,  sold  in  i85o. 

Gallery  of  the  Staedel  Institute,  Frankfort-on-tho-Main ; 
other  works  and  sold  in  Paris  in  1882. 

M.  Charles  Sedelmeyer's  Collection,  Paris,  1889. 

Herr  Karl  von  der  Heydt's  Collection,  Berlin. 


eliminated  from  the  Gallery  with  several 


— lilt  — 


•l.-- 


ir. 

PORTO \n  oi  \OUNG  LADY 

vupi  i,>i  • 4 U>LLECnON,  BKKUK) 


V j»(g  > .(  about  twi  i mill  pleasant,  re{;ular  features,  turned  to 

I ''rii..^n4hHAi.  lieforr  I,:.  >lie  wears  a black  nith  slashed  and 

: " ) sWvs-s,  and  ,,s  r.,»ell«  on  h . ojirrm  waistband.  Her  Mat  collar  of  three 
rows  of  iaoe,  is  ftii.  js.d  iu  the  middle  Ajib  a ’i.imond  brooch.  Her  brown  hair  is 
puffed  or.!  rouo,'  !u  i face,  and  adorned  «ul>  uiorli.  r rosette;  at  the  b.i.  k u is  drawn 
under  a o-™*  eiolsrijiden-d  s.sp.  She  wear,  iooo  diam.)nd  lairrings,  and  four  rows 
of  pear  or.  I her  neck.  Tlie  suffused  llglu  con.,  s (i.,m  ai.oi.it  slightly  lo  the  left 
of  bo,  il„-  blown  of  lb,,  oak  panel  shews  tlirm.gb  . - li...,  impasto  of  the  dark 
—i  . 


Ho«V.  , lin  hin»?w  »i<st 

ti-  iKi'  M^l'k  nb<>v(,  f|,t  fb'jn'tl*' 


0*1  Or,:  K.  < 


*,  > »• 


•,•.1  I’  !•  W:  [K.UM,  p j,,,  • Wufitach.  n"  »s,  Michel, 


Kf  I'-rtt  KulM'f cfiis.  • t >■ 

G.iil.  , \ ..f  thr  Su.  -U-i  I 

v..ii  ;,(i  , |.,r,. 

Ht'jT  .N.v  ' ijrr  ft. 


■ - V ,i„.  ikv.  (iiJlcry  wiUi  several 

' -'S.  iSH.,. 

ti.  Ik*rlin.  ** 


Vl- 


' 

j 

'll 
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PORTRAIT  OF  PETRONELLA  REYS 


(MR.  JOSEPH  JEFFERSON’S  COLLECTION,  NEW  YORK.) 


^^8 

PORTRAIT  OF  PETRONELLA  BUYS 

(MR.  JOSEPH  JEFFERSON'S  COLLECTION,  NEW  YORK.) 


A woman  of  about  thirty,  slightly  to  the  left  of  the  panel,  looking  pleasantly  at  the 
snectator.  She  wears  a black  gown,  a rutf  eilged  with  lace,  and  a flat  lace  collar 
fastened  with  a rosette  on  the  breast.  A fine  gold  chain  is  passed  several  times  round 
her  neck,  and  she  wears  a diamond  clasp  in  her  chestnut  hair.  The  little  cap  at  the 
back  ol  her  head  is  fastened  on  with  a pearl  ornament,  and  she  has  a double  row  of 
pearls  round  her  throat.  The  full  daylight  comes  from  the  left.  Light  gray  back- 
ground. 


Bust,  life-size,  the  hands  not  seen. 

Signed  to  the  left,  above  the  shoulder  ; Rembrandt  f . 1635. 


Oak  panel.  Oval.  H.  o“,j6;  w. 


On  the  back  of  the  panel  is  the  following  inscription  : Joilkvr  : petronella  Bays  : sijne  Huijsvr  : 
naer  data  gelrout  aen  de  Borgerm’.  Cardon  : 

Smith  n-  497;  Bode,  p.  4o5,  n-  216  ; Dutuit,  p.  45,  n"  272;  Wurabach,  n>  200;  Michel,  p.  558. 

Roos  Collection,  Amsterdam. 

Adrian  Hope  Collection,  London,  sold  in  189/4. 

M.  Charles  Sedelmeyer’s  Collection,  Paris,  i8g5. 

M.  Knoedler  and  Go’s  Collection,  New  York. 

Mr.  Joseph  Jefferson’s  Collection,  New  York. 
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roHTBATT  O'  3 ' i i 


VS 


A>4irB  iirrt&9u^»  «Tiuc<3itcir\  york< 


A «011  . ri  • . sliglitly  ta  llie  left  of  panel,  looking;  pleasantly  at  the 

MiTtaio.  t'ii,  *K-."  • I hlfirk  gown,  a rulT  eJge.l  wiili  tj.'r.  »ml  a Hal  l.ice  collar 
la^t.■llC(l  with  a ro.  ■ He  on  the  hreast.  A fine  ;.-iJ  . ImIii  pa.««e.l  ».-  .etal  (imes  round 
her  m-ck,  and  she  nears  a diamond  clasp  in  her  chestnnl  hair.  Tht  hltje  cap  at  tlte 
haek  ol  her  head  is  I'astciied  on  with  a pearl  ornamenl.  .snd  she  has  a double  row  of 
,rU  round  he;  lliro«l.  'I  he  full  daylight  comes  from  the  left.  Light  gpny  back- 
ground.’ 


Hu*l.  liftf-tiic.  ibc  ■«-  t* 

Si^cd  to  U»c  l«ft.  lb  ^*1  -ihlcr 


0«k  pAOd.  O ^ Hi  •*  " * 


Oa  the  hack  of  the  panel  i»  the  following- inreription  Junior  . fMniiuUa  Buys  : sijn,  IluijiM-  : 
t<t  '/ofo  a€A  de  It.  Borgerm'.  Carden  : 

..ah  k *.r  IWe,  ||  i»5.  n- -Ii6 ; Duluit,  p.  45,  n'ss-j;  Wiinhooh,  n'SM  Hichcl.  p. 

f. 0(dUvttw>n.  Am*t^rliam. 

.Svik'iAtt  Loodun,  sold  )D  lA^i- 

M I i.s.V  w SaMlesiiiHivt  i * CoUcclion,  Pirii, 

M Kn  'U  p »u(i  CoHcclioa»  New  York. 

M,  i.r^t  ji  . < “IW(  tiftn,  New  York 
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POMUAIT  OF  A WOMAN 
IN  A RFFF  AND  A CAP 


(r.ORU  RINNAIRD'S  COLLECTION,  HOSSIE  I'UIOKY) 


H9 

PORTRAIT  OF  A WOMAN  IN  A RUFF  AND  A CAP 


(LORD  KINNAIRD'S  COLLECTION,  ROSSIE  PRIORY) 


A woman  of  about  fifty-five,  turned  to  the  right,  and  looking  straigiit  before  lier. 
Her  florid  face  is  enframed  in  a large  ruff;  her  hair  is  combed  back,  and  almost  com- 
pletely hidden  under  a plain  white  cap.  She  wears  a simple  black  stuff  gown  with 
velvet  trimmings.  The  bright  daylight  falls  on  her  from  in  front,  to  the  left.  Grayish 
background. 

Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  backgi*ound  to  the  right  : Ilembrandt  f.  iGSG. 


Oak  panel,  decagonal,  the  edges  added  al  a later  date.  li.  o'", 68;  w.  o”,53. 


Bode,  p.  4o5,  n”  2G0;  Dutiiit,  p.  45,  n”  278;  Wurzbach,  n"  207;  Michel,  p.  5j(). 
llotstede  de  Groot,  Oud  Holland,  \o\.  XI,  p.  228. 

Lord  K-iniiaird’s  Collection,  Rossie  Priory,  near  Inchture,  Scotland. 
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THE  JTMOIIOUS  DISCIPLES  IN  THE  STORM 


EIUIO.M-OUSLV  CALLED  ST.  I'ETEIl'S  BOAT 


(LORD  I'RANCIS  PELIIVIM  Cr.INTON-HOPE’S  COLLECTION,  DEEPDENE,  SURREY) 


120 


THE  TIMOliOUS  UISCIPLES  IN  THE  STOMl 

ERRONEOUSLY  CALLED  ST.  PETER’S  liOAT 


(I.ORD  FRANCIS  PELHAM  CiJSTON-IlOPE'S  COLLECTION,  DEEPDENE,  SURREY) 


A fishing-boat,  beating  toward.s  tlie  left,  is  uplifted  by  a huge  wave;  the  storm, 
striking  it  at  the  same  moment,  tears  the  sail  across.  Pbe  lieavy  clouds  have  parted 
on  the  left,  and  a ray  of  barsb  light,  piercing  through  them,  falls  on  the  hows,  over 
which  the  spray  is  dashing.  Jesus,  seated  in  the  stern  near  the  rndder,  is  roused 
from  sleep  by  tlie  clamour  of  the  terrified  disciples  who  press  round  Him.  Another 
group  of  disciples  is  occupied  in  strenuous  efforts  to  haul  in  ihe  flapping  sail.  Ihe 
draperies  of  the  apostles  are  subdued  in  colour  — dull-reds,  pale  yellows,  and  blues 
predominate,  relieved  by  greenish,  yellowish,  bluish,  and  pink  tones. 


Small  figures. 

Signed  to  tlie  right,  on  tlie  rudder  : liembrandi  f.  i63S. 


Canvas.  H w. 


There  is  a study  for  this  picture  in  the  Print  Room  of  the  Dresden  Museum. 

An  engraving  in  outline  in  R6vell ; engraved  hy  h Fittlcr;  etched  by  Exshaw. 

Waagen,  M/7  7Vcn.s«/  t!6-,  Yol.  1,  p.  1 1.).  ^ , i 

Smith,  n“  82;  Vosmaer,  p.  119,  -][)']',  Bode,  p.  n“  219;  Dutuit,  p.  /(.j,  n 71,  uiajaci, 

n“20i;  Michel,  pp.  i52,  jj8. 

lloubrakeii,  Gniulc  Schuuburgh,  vol.  I,  p.  2G0 ; llofstccle  de  Grout,  QueUensnidun,  p.  mb. 

Exliibited  at  the  Royal  .\cademy  in  1881  (N"  in  Catalogue,  168),  and  n llh  tlic  rest  of  tlic  Deepdeno 
Collection  at  the  South  Kensington  Museum  from  i8go  to  i8g4  (N"  m Catalogue,  3), 

Jan  Jacobsz  Ilinloopen’s  Collection,  Amsterdam,  about  iG5o-Go. 

The  King  of  Poland's  Collection  at  Hubertusburg,  till  i7G5  (Vosmaer,  p.  49^). 

Braaincamp  Collection;  sold  at  Amsterdam  in  i77*' 

Henry  Hope  Collection,  Deepdene  now  the  property  of: 

Lord  Francis  Pelham  Clinton-Hope’s  Collection,  Deepdene,  Surrej  . 


1.  Tills  titlu,  though  adopted  hy  lloubrakeii.  is  c-iToneous.  The  picture  Illustrates  Matlli.  Vlli.  aJ-i’::.  and  Mark  IV, 
not  Luke  V,  3,  or  John  XXI,  3*7. 
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»»oM  nt  Aniftcn!.*.*'  n 1771. 

Mf'ory  Hope  Colloctmn,  l>*^epdeQe  Row  I.'-  ;'iu|>crty  of; 

Franrin  IVlIiaiu  Clin!on-Hope'’bC--H*-clion,  neepaem*,  Sur«r\. 
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A PHILOSOPHEK  WITH  AN  OPEN  BOOK 


(THE  LOUVRE,  PARIS) 
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A PHILOSOPHER  WITH  AN  OPEN  BOOK 

(THE  LOUVRE,  PARIS) 


In  tlie  I'oreground,  at  the  entrance  of  a vaulted  stone  corridor,  an  old  man  is 
seated  in  an  arm-chair  to  the  right,  hy  a lofty  window;  his  right  hand  resting  on  the 
hack  of  the  chair,  he  looks  into  the  open  hook  which  lies  on  a table  under  the 
window.  His  left  hand  supports  his  bearded  chin.  A voluminous  fur-lined  mantle 
of  a dark  colour  is  tlirown  over  his  black  tunic;  his  bald  head  is  protected  hy  a violet 
skull-cap.  A bird-cage  hangs  from  the  celling  above  him.  A spiral  staircase  occupies 
tlic  greater  part  of  the  foreground  to  the  left;  behind  it  is  a wide  passage,  leading  to 
a night  of  steps. 


Small,  full-length  figure. 
Painted  about  i633. 


Oak  panel.  H.  o“,a9;  w.  o“,33. 


Companion  picture  to  N“  122. 

Engraved  by  Surugue,  R.  Houston,  Hertel,  by  W.  Baillie  for  the  Choiseul  Callerj,  and  by 
Michele  Bisi. 

Etched  by  Watelet,  by  Guiseppe  Longhi  for  the  Musee  Fran^ais,  and  by  Devilliers  for  Filhol, 
vol.  IV,  pi.  2G1. 

Smith,  n*  102;  Vosmaer,  pp.  120,  498;  Bode,  p.  386,  0*273;  Dutuit,  p.  35,  0*372;  Wurzbach, 
n*  278  ; Michel,  pj).  i53,  062. 

Willem  Six’s  Collection,  Amsterdam,  1734. 

Comte  dc  Vence's  Collection,  Paris,  1750. 

Due  de  Choiseul’s  Collection,  Paris,  1772. 

Randon  de  Boisset  Collection,  Paris,  1777- 
Comte  de  Vaudreuil’s  Collection,  Paris,  1784. 

Louis  XVI’s  Collection. 

The  Louvre,  Paris.  (N“  in  Catalogue,  4o9-) 
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Oomte  Oill«r..;tion  P*ri».  it84- 

i/ijjtt  w r*.  coM.'.  tioft. 

The  f rtr.  Pjrtv.  N"  in 
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(THE  LOUVRE,  PARIS) 
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A PHILOSOPHER  ABSORBED  IN  MEDITATION 

(THE  LOUVRE.  PARIS) 


Jn  the  hack^TOund  of  a vaulted  interior,  the  greater  part  of  which  is  occupied 
by  a spiral  staircase,  an  aged  man  is  seated  to  the  left,  at  a table  covered  with  books 
under  a high  window.  He  faces  the  spectator,  and  gazes  before  him  with  a medi- 
tative air,  his  eyes  cast  down,  his  hands  clasped  on  his  lap.  He  wears  a brownish 
fur-lined  robe,  and  a red  skull-cap  on  his  bald  head.  In  the  foreground  to  the  right, 
a woman  stands  before  a high  fire-place;  she  stirs  the  fire  with  her  right  hand, 
stretching  out  her  left  to  grasp  a large  kettle,  hanging  over  the  hearth  by  a chain. 
Various  pots  and  kettles  are  ranged  round  the  fire-place.  A.  woman  with  a pail  is 
disappearing  into  the  shadow  at  the  top  of  the  staircase.  An  arm-chair  stands  in 
the  middle  distance  to  the  left.  A door  under  the  staircase  to  the  left  opens  on  tlie 
cellar-steps. 


Small,  full-length  figure. 

Signed  below,  to  the  left  : i63S. 


Oak  panel.  H.  o“,a9;  w.  o““,33. 


Companion  picture  to  N*  121. 

There  is  a study  in  red  chalk  for  the  ligure  of  the  Philosoplier  in  the  Berlin  Print  Room. 

Engraved  by  Surugue,  H.  Houston,  Hcrtel,  hy  W.  Baillie  for  the  Choiseul  Gallery^  and  by 
Michele  Bisi. 

Elclied  by  Watelet,  by  Guiseppe  Longhi  for  the  Musee  Francais,  and  by  Devilliers  for  Filhol, 
vol.  \T1I,  pi.  575;  Eandon,  vol.  II,  67. 

Smith,  n”  1 53  ; Vosmaer,  pp.  120,  498  ; Bode,  p.  386.  272 ; Dutuit,  p.  3.'’|,  n*  871 ; Wurzbach, 

n*  277  ; Michel,  pp.  i53,  562. 

Willem  Six’s  Collection,  Amsterdam,  1734- 
Comte  de  Vence’s  Collection,  Paris,  1750. 

Due  de  Choiseul’s  Collection,  Paris,  1772, 

Randon  de  Boisset  Collection,  Paris,  1777. 

Comte  de  VaudreuH's  Collection,  Paris,  1784- 
Louis  XVFs  Collection. 

The  Louvre,  Paris.  (N*  in  Catalogue,  4oS.j 
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(TUI  LOCVIX.  m»| 


111  ill  I'lck^roumi  of  a vaulted  interior,  the  greater  part  of  >\hich  is  occupied 
• .J  v!.uri  :i»c.  .in  a^ed  man  is  seated  to  the  left,  at  a table  covered  with  books 
>•  N^.'h  wtud*>M . He  faces  the  spectator,  and  gazes  before  him  with  a mcdi> 
> • t«'i  down,  his  hands  clasped  on  his  lap.  He  wears  a brownish 

Mt  ! . < • ...ui  ^ mi  sktiU-cap  on  his  bald  head.  In  the  foreground. to  the  right, 
• ..  /»■♦!»  iM'iv.fv  ,1  high  fire-place;  she  stirs  the  fire  with  her  right  hand. 

»«4  tsfr  i-t»  ti»  ^"rttsp  a large  kettle,  hanging  over  the  hearth  by  a clinin. 
H jii..  ki  ll!'  > mu  ruiiged  round  the  fire-pLce.  A woman  with  a pail  is 

afiQg  «iiadoM  At  the  lop  of  the  slatrOftKv  \n  arm-chnir  stands  in 

• •Hiddle  disUnee  to  the  leit.  \ door  uitdi-f  the  sUire.M-  to  the  left  opens  on  the 
eellar-stepa. 


Small.  full-Iea^lh  figure. 

Signed  below,  to  the  left  r«n 


Cos}»*iiM>o picture  to  N*  ui. 

riiMT  t«  » xtu6j  id  red  obtlk  (pr  ih**  figure  of  l^<'  Phii'i-A'vho^  Ucrlin  Phot  Room. 

hogr«Tr«i  by  Suruguc.  H Ilcitel,  b«  W I'aiHm*  Cor  the  Gitittrf.  «nd  by 

Bim 

Riched  b)  WateJet.,  by  Gubrppe  l^ongUi  (or  the  fnutfiu'n.  nud  by  DeviUiers  for  Pilhul, 

vpf  v’Ul.pl.  j"'.'-  l>«ndo«.  vol.  11,67. 

Smith,  n*  lii  y.iHtiiAer,  pp.  j^o.  198,  Bo«ir  p J$<},  j'  37a,  Dutiiit.  p.  Mt,  0*371;  Wuwbacfi, 
..  - Mvbei,  pp  1^5. 

■'»  lU*  V ''oMection . Amulcrdsiu,  .7M.  : 

Wmtr  u**  t..olie«tioA,  Paris,  1750 

iyuf  .1.  rhcMarai'a  Collection.  Paria,  tyj».  v 

Risadfm  dr  ColtcctioO,  Pari*.  I777.  ^ 

C-MiU  de  \ audiTUil  a Ci.>llec(io«.  Pari».  1784- 

\VU  Collrction.  ^ 

Thtrlixirrc  P»r*'i  N*  to  Catalogue,  4*^>] 
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THE  GOOD  SAMARITAN 


(WALLACE  MUSEUM,  LONDON) 
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THE  GOOD  SAMARITAN 

(WALLACE  MUSEUM,  LONDON) 


In  the  middle  distance,  a servant  lifts  the  wounded  and  hall  naked  traveller  from 
the  horse,  which  a lad  holds  by  the  bridle.  A blue  rug  with  a gold  border  is  strapped 
round  the  little  white  nag  in  place  of  a saddle.  The  scene  takes  place  in  front  of  a 
house  with  a flight  of  steps,  at  the  top  of  which  the  Samaritan,  a man  in  Eastern  dress, 
pays  the  reckoning  to  his  host,  an  old  man,  who  stands  before  him  with  uncovered 
head.  A man  in  a plumed  hat,  whose  features  bear  a certain  likeness  to  those  of  the 
artist,  looks  out  of  a window  on  the  right.  A maid  is  drawing  water  from  a well 
near  some  trees  in  the  background  to  the  left.  The  evening  light  falls  full  on  the 
wounded  man  and  the  horse. 

Small,  full-length  figures. 

Traces  of  a signature  appear  at  the  bottom  of  the  steps  to  the  right. 

Painted  about  i63a. 


Oak  panel.  H.  o“,a7;  w,  o'", 20. 


Etched  by  one  of  Rembrandt’s  pupils,  under  the  master's  supervision,  and  with  his  help  in  i633. 
.V  dug  was  added  in  the  foreground  of  the  etching;  the  plate  is  of  the  same  size  as  the  picture.  {Bartsch, 
n"  go.) 

Engraved  by  C.  Evrard. 

Etched  by  Binet  in  1771  for  the  Choiseul  Gallery,  n°  43. 

Exliibited  at  the  Royal  Academy  in  1889  (N“  in  Catalogue,  1 19). 

Smith,  119;  Vosmacr,  pp.  120,  4971  Bode,  p.  436,  n®  232;  Dutuit,  p.  4^i  n"63;  Wurzbach,  n®  243; 
Michel,  pp.  io4,  558. 

Julienne  Collection,  Paris,  1767. 

Due  de  Choiseul’s  Collection,  Paris,  1 772. 

Prince  de  Conti’s  Collection,  Paris,  1777. 

Nogaret  Collection,  Paris,  1782. 

M.  de  Calonne’s  Collection,  London,  1795. 

M.  Edward  Coxe  s Collection,  i8i3. 

Tiie  Marquis  of  Hertford’s  Collection,  afterwards  that  of  Sir  Richard  and  Lady  Wallace,  by  the 
latter  of  whom  it  was  bequeathed  to  the  British  nation  in  1897. 

Wallace  Museum,  London. 
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THE  RAISING  OF  THE  CROSS 


(OLD  PINACOTHEK,  MUNICH) 
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THE  RAISING  OF  THE  CROSS 

(OLD  PINACOTHEK,  MUNICH) 


In  the  middle  of  the  foreground,  four  executioners  raise  the  cross  on  which  the 
Saviour  is  nailed,  from  the  right.  The  one  on  the  outside  to  the  left  wears  a breast- 
plate and  a helmet;  the  second  has  the  features  of  the  artist,  and  wears  his  familiar 
blue  cap;  the  two  in  the  shadow  to  the  right  support  the  cross  from  behind.  A spade 
is  stuck  into  the  ground  on  the  right  of  the  cross.  The  Roman  centurion,  in  a rich 
Oriental  costume,  appears  on  a gray  horse  behind  the  group.  He  wears  a liglu 
turban,  a tunic  of  gold  brocade  with  a sash,  and  a purple  mantle;  his  right  hand,  in 
which  he  grasps  a mallet,  rests  against  his  side.  In  the  shadow  to  the  left,  a group 
of  four  Pharisees;  further  back  to  the  right,  soldiers,  dragging  the  two  thieves  along. 
Night  draws  on;  a full  light  falls  from  the  left  on  the  body  of  the  Saviour,  whose 
suffering  gaze  is  turned  heavenwards. 


Small,  full-length  figures. 

Painted  for  Prince  Frederick  Henry  of  Orange  in  i633. 


Canvas.  Hounded  at  the  top.  H.  o“,96|  w.  o“,72. 


Companion  picture  to  N°  i25. 

Engraved  by  Hess. 

Smith,  n"  91 ; \'osinaer,  pp.  1 19,  497 ; Bode,  p.  434,  n“  106 ; Dutuit,  p.  3o,  n"  81 ; Wurzbach,  n®  loi ; 
Michel,  pp.  157,  5^4- 

Collection  of  the  Stadtholders  of  the  House  of  Orange  at  Honselaersdijk,  till  1702,  sliortly  after 
which  date  (before  1716),  it  was  acquired  by  the  Elector  Palatine  Johann  Willielm  for  the  Dusseldorf  Gallery 
(Van  Gool,  vol.  II,  p.  538).  Transferred  to  Munich  with  the  rest  of  the  collection  in  1806. 

Old  Pinacotbek,  Munich.  (N"  in  Catalogue,  Say.) 
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THE  DESCENT  FROM  THE  CROSS 


(OI>D  PINACOTHEK,  MUNICH) 
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THE  DESCENT  FROM  THE  CROSS 

(OLD  PINACOTHEK.,  MUNICH) 


The  disciples  remove  the  body  of  Christ  from  the  cross,  which  is  placed  in  the 
middle  distance,  in  the  centre  of  the  panel.  A man  in  a fur  cap  and  a light  gray 
tunic  stands  on  a ladder  behind  the  cross,  holding  up  the  top  of  the  winding-sheet 
which  has  been  slipped  under  the  corpse;  a servant  in  a light  blue  dress  stands  on 
another  ladder,  placed  against  the  cross  on  the  left,  and  supports  the  body  under  the 
right  arm ; a bald  old  man  in  a pale  violet  tunic,  standing  at  the  bottom  of  the 
ladder  on  the  right,  grasps  the  left  arm.  Two  young  servants,  one  in  a yellow  flowered 
garment,  support  the  corpse  from  below.  Joseph  of  Arimathana  stands  slightly  to  the 
right  of  the  group  in  profde,  his  left  liand  on  his  staff;  he  wears  a gaily  coloured 
turban,  a dark  brown  mantle  lined  with  fur,  a light  brown  tunic  and  a gold  chain. 
In  the  left-hand  corner  of  the  foreground,  the  Virgin,  dressed  in  dark  draperies,  is 
dimly  visible;  she  sinks  fainting  to  the  ground;  three  women  minister  to  her.  Behind 
them,  in  front  of  some  trees,  a group  of  persons;  two  old  men  approach  them  from 
in  front,  a]>parently  giving  utterance  to  their  distress.  In  the  distance  to  the  right, 
the  gate  of  Jerusalem,  with  the  Temple  rising  above  it.  An  evening  scene;  a strong 
li<dit  falls  from  above  to  the  left  on  the  Saviour’s  body,  and  the  winding-sheet 
beneath  it. 

Small,  full-length  figures. 

Signed  below,  on  the  left : Rembrandt  f. 

Painted  about  i633. 


Oak  panel.  Rounded  at  the  top.  H.  o“,89;  w.  o®,65. 


Companion  picture  to  N".  i24- 

Etched  by  Rembrandt  himself  (Bartsch,  n”  8i). 

Engraved  by  Hess,  and  by  J.  E.  Raab. 

Smith,  n",)3;  Vosmaer.  pp.  1.9,  -Ip?  i p-  434,  n"  .07;  Dutuit,  p.  3o,  n"82;  Wurzbach,  n-.oa; 

Michel,  pp.  157,  .i.T'i. 

Painted  for  Prince  Frederick  Henry  of  Orange. 

Ciillection  of  the  Stadtholders  of  the  House  of  Orange  at  Honselaersdijk,  till  1702,  shortly  after 
which  date  (before  i7ib),  it  was  acquired  by  the  Elector  Palatine  Johann  Wilhelm  for  the  Dusseldorf 
Gallery  (Van  Goot  vol.  II,  p.  538_).  Transferred  to  Munich  with  the  rest  of  the  collection  in  1806. 

Old  Pinacothek,  Munich.  (N“  in  Catalogue,  3a6.) 
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THE  DESCENT  FROM  THE  CROSS 

(THE  HERMITAGE,  ST.  PETERSBURG) 

The  disciples  let  down  the  body  of  the  Saviour  on  a winding-sheet  from  the  high 
cross  in  the  middle  of  the  picture.  In  the  shadow  at  the  top  of  the  canvas  two 
men  are  drawing  out  tlie  nail  from  the  left  liand,  which  is  still  fastened  to  the  cross;  a 
man  on  a ladder  to  the  left,  also  in  shadow,  supports  the  corpse  under  the  arm  with 
his  right  hand,  while  another  on  the  right,  facing  the  spectator,  and  wearing  a light 
yellow  garment,  clasps  the  lower  part  of  the  body  in  his  arms.  On  a ladder  to  the 
right  stands  a youth,  holding  a candle,  which  he  screens  with  his  cap.  Another 
candle,  also  invisible  to  the  spectator,  is  held  by  a man  standing  on  the  ground  below; 
a third  and  feebler  light  proceeds  from  the  group  of  women  on  the  left.  At  the  foot 
of  the  cross  stands  iNicodemiis,  with  several  men  and  women,  ready  to  receive  the 
corpse,  for  which  a couple  of  women  in  the  foreground  to  the  left  spread  a sheet  on 
the  ground.  Two  other  women  and  an  old  man  stand  near  them,  weeping  and 
lamenting.  Joseph  of  Arimathaea  stands  in  the  immediate  foreground,  his  back  to 
the  spectator;  he  has  a staff  in  his  left  hand,  and  wears  a dark  purple  robe  and 
turban.  A little  further  back  on  the  right,  the  Virgin,  surrounded  by  a group  of 
spectators,  sinks  fainting  to  the  ground,  supported  by  one  of  the  holy  women.  In 
the  background,  the  city  of  Jerusalem.  In  the  foreground  to  the  right,  a thistle,  at 
which  a dog  is  snuffing. 

Small,  full-length  figures. 

Signed  below,  in  the  middle  of  the  canvas  : Rembrandt  f.  i634. 


Canvas.  H.  i“,58;  w. 


Engraved  by  Lebas;  etched  by  N.  Mossoloff. 

Smith,  n“  Vosmaer,  pp.  t44?  5o2  ; Bode,  p.  435,  n“  325;  Dutuit,  p.  87,  n®  83;  Wurzbach, 
n®395;  Michel,  pp.  109,  566. 

The  picture  of  the  same  subject  painted  for  Prince  Frederick  Henry’s  Passion  series  (now  in  the 
Old  Pinacolhek,  Municli),  resembles  this  important  work  in  general  design  only,  and  differs  from  it 
altogether  as  regards  details. 

Probably  the  picture  known  to  have  been  in  Rembrandt’s  own  possession  till  the  forced  sale  of  his 
property  in  i656. 

De  Ueuver  Collection,  Delft,  where  it  can  be  traced  from  1709  onward,  and  with  which  it  was 
acquired  in  1700  for  the  Electoral  Gallery  at  Cassel  (Iloet,  vol.  II,  p.  396).  In  180G  it  was  carried  olTby 
the  French,  and  taken  to  Malmaison,  where  the  Emperor  Alexander  1.  bought  it  from  Josephine  in  i8i3. 

The  Hermitage,  St.  Petersburg.  (N“  in  Catalogue,  800.) 
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THE  ASCENSION 

(OLD  P1NAC0THEK-,  MUNICH) 


Clirist  stands  on  a cloud  Ijorne  up  by  angels,  in  the  centre  ol'  the  picture,  above. 
He  wears  a white  robe,  and  a flowing  white  mantle,  and  gazes  upwards,  with  outstretched 
arms.  A flood  of  light  streams  down  on  Him  from  the  dove  over  His  head. 
Groups  of  little  angels  with  coloured  wings  flutter  about  the  edges  of  the  cloud.  The 
eleven  Apostles  kneel  on  the  ground  below,  and  gaze  upward  with  looks  of  aston- 
ishment and  exaltation;  they  are  in  shadow,  relieved  only  by  subdued  tones  of 
brownish  red  and  blue.  A palm  in  the  foreground  to  the  left;  Jerusalem  in  the  back- 
ground. A twilight  atmosphere,  into  which  the  supernatural  light  breaks  with 
startling  effect. 

Small,  lull-length  figures. 

Signed  on  the  right,  below  : Rembrandt  f.  1636- 


Canvas.  Rounded  at  the  lop.  H.  w,  o'", 67. 


Engraved  by  Hess. 

Smith,  n°  108 ; Vosmaer,  pp.  iG3,  5i  i ; Bode,  p.  4^4 > 1 10 ; Dutuit,  p.  3o,  n“  94 ; VV urzbach,  n 100 , 

Michel,  pp.  rSg,  554- 

Painted,  like  N®’  124,  iiS  and  128,  for  Prince  Frederick  Henry  of  Orange. 

Collection  of  the  Stadlholders  of  the  House  of  Orange  at  Ilonselaersdjik,  till  1702,  shortly  after 
which  date  (before  1716)  it  was  acquired  by  the  Elector  Palatine  Johann  Wilhelm  for  the  Diisseldorf  Gallery 
(Van  Gool,  vol.  II,  p.  538).  Transferred  to  Munich  with  the  rest  of  the  collection  in  1806. 

Old  Pinacothek,  IMunich.  (N“  in  Catalogue,  328.) 
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THE  ENTOMBMENT 


(OLD  PINACOTHEK,  MUNICH) 

In  the  foreground,  at  the  entrance  of  a lofty  cavern  with  an  opening  in  the 
background,  stands  a stone  coffin,  in  which  the  disciples  are  about  to  lay  the  shrouded 
corpse  of  the  Saviour.  One  of  them,  standing  to  the  left  in  a striped  light  blue  tunic, 
supports  the  body  under  the  arms;  a second,  standing  over  the  coffin  behind,  holds  up 
the  lower  part  of  the  body,  with  the  winding-sheet;  an  old  man  supports  the  feet. 
The  light,  which  falls  full  on  the  principal  group,  comes  from  a candle,  held  hy  an  old 
man  whose  back  is  turned  to  the  spectator,  in  the  left-hand  corner  of  the  foreground, 
and  from  a second  taper  in  the  hand  of  an  old  man  in  a turban,  and  a pale  violet  mantle 
(perhaps  Nicodemus),  who  stands  a little  farther  off,  at  the  head  of  the  tomb.  Joseph 
of  Arimatha'a,  a man  in  Eastern  dress,  stands  rather  above  him  to  the  left;  one  of  the 
disciples  at  Joseph’s  side,  gazes  mournfully  at  the  face  of  his  dead  Master.  There  is 
anoUier  old  man  to  the  right  of  this  group.  The  Virgin  sits  weeping  on  the  ground  at 
the  foot  of  the  tomb;  she  wears  a deep  violet  mantle  which  she  has  drawn  over  her 
head;  beside  her  to  the  right  are  two  women,  one  in  a red  striped  turban.  A lantern 
hangs  in  fi’ont,  to  the  right  of  them.  A basket  with  a spade  in  it  rests  against  the 
front  of  the  coffin.  Above  the  tomb  to  the  left  is  a voluminous  curtain  with  a gold 
shield  in  the  middle.  Several  other  figures  stand  in  the  shadow  towards  the  middle 
distance.  Through  the  opening  in  the  back  of  the  cave,  the  hill  of  Calvary  is  seen  in 
the  light  of  the  setting  sun. 

Small,  full-length  figures. 

Finished  in  January,  1689,  but  probably  begun  in  1634- 

Canvas.  Rounded  at  the  top.  H.  o“,93;  w.  o“,69. 


Companion  picture  to  N°  [27. 

There  is  a studio  replica,  retouched  by  Rembrandt  himself  in  i653,  in  the  Dresden  Gallery 
(n®  1 566).  See  following  plate  and  description. 

There  is  further  an  old  copy  of  the  work  in  the  Dresden  Gallery  (n®  1372),  and  another  in  the  Bruns- 
wick Gallery  (n®  5i6).  A third  copy  was  included  in  the  Lorniier  sale  in  1768  (Terwesten,  p.  828),  at  which 
the  Dresden  picture  (n®  i566)  was  bought. 

Engraved  by  Hess. 

Smith,  n®  98;  Vosmaer,  pp.  1G6,  519;  Bode,  p.  43-b  108;  Dutuit,  p.  3o,  n®  86;  Wurzbach, 

n®  io3;  Michel,  pp.  iSg,  554. 

Painted  for  Prince  Frederick  Henry  of  Orange.  It  was  in  the  gallery  of  the  Stadtholders  of  the 
House  of  Orange  at  Honselaersdijk,  till  1702,  and  was  bought  shortly  after  this  date  (before  1716),  for  the 
Diisseldorf  Gallery  by  the  Elector  Palatine  Johann  Wilhelm  (Van  Gool,  vol.  II,  p.  538).  Transferred  to 
Munich  in  1 806  w’ith  the  rest  of  the  Diisseldorf  Collection. 

Old  Pinacothek,  Munich.  (N®  in  Catalogue,  33o.) 


— i36  — 


I iif-:  ENTn^cjjrrTJ^  •' 

;o-i>  TtsxXi  •M*  WNn:ii| 

foi ••^roun<l.  af  ilu  < tiTraa*>4f  «i'  iotlv  cavoru  wirli  an  opening  in  ihe 
■ I.  sianJs  a > .j'*-  i oflln  lu  ' »J>  '^isrlples  areahoui  UrUy  tlie  shrou-lal 
' nc  Saviour  ' >in  jiti m.  • U'  fjng  u»  ilic  lefl  m a sirljKxl  light  blue  tunic, 
••  li<*  body  <;».  %*i-o  *»raiuling over  llie  roOin  hchtufl,  holds  np 

’ ' r part  ni  . vrtit  s liiig-?h'^ct;  an  <-l(l  man  supports  llu-  U‘ct. 

’ ‘ « hi«  I t full  on  tlie  pnu^  *^=4il  group,  com^  s from  a candle,  held  hv  an  old 

n . . 'Aho-^r  tni.  i <i)Pocd  tt>  the  sp<.'  * »r.  in  th^  left-hand  c<*T’i»ep  of  ihe  foieground, 

•fd  fjom  Uie  hand  o.  .*.*  old  man  in  a toph.»o>.  and  a pule  violet  mantle 

>.  ih;ip^  Nu uHho  H little  ^j'ther  uPT,  at  llf  ? <jf  ih*r  <on)l»,  Jo>eph 

• I 7 ffo  Ka^tent  dress,  nadua*  above  hiir  • vf^'one  “f  the 

' 1 ?ov?*d9  •.  g»^c^  Hioni'sdush  ■ -•  Ids  tlead  ^Ja^ier.  Theri: 

\*if  -»W  mao®  nlicq  nf  fJdi.ftraufj  \ i Its  ^5-  i*r»ing  r'.*  growiid  at 

»oO«  of  the  uo/wt1>;  >lie  a- inoi-n  ,*  vihicti  ^h*•  li  i>  '’rawn  over  Imt 

•••■d;  Infe'd?'  to  the  rjjhl  are  'V<o  rr,«Tr>/t*  a-r.-.r  vfs  ,p.  --.i  v*.  ' A l?im“rn 

m firtmt,  fo  the  n^du  o^  th»  :p;.  a 'Msiei  ;.  ..  . • th-’ 

eif  thr  Ah  <> » f the  liTKih  I'f'  n<c  Idi  ,*  1(1  \ i."**!*! 

iQ  tka.  wi«44lfrr  9*^’ 5-rd  -a/ier  ’hr  middlt 

Jrti  -US'#,  Tlff4iugh  tlw  ^>p*®  WH’  in  l*M.:  Ijfji.l-  nl  .i  ' n . iv,ir\  .v  in 

llu*  m^9t  4tf  tke 


tllUdH.  fulUU  rf  'iJ:  lijpirr-' 


< 4e«t>  Soub^ird  at  ib«  t<^|>  ti.  w.  (^,69. 


iri...j.  I..  • 


Ml  (Klvrandt  iu  toSt  >n  tlhc  fA 


Ganery 


■ 'Jv-*. 


rs  ■ UrT'cJfn  (ft*  r*‘';5,'  an-ilUpr  in  ihc  DpjnP* 

• iIm  L/jrnj;cr  ftaki  la  (TerwcAtoa.  n.  at  wliici) 


i'*..,  r..  ••  '.;,-ri  ■ • , ,f  tl,.  , 

■'  u-k  litllcn  ■ I 'i  . . ■ I ■ I.  , ' 

Ka^Taved  by  IteM 
Semb.  ii*  <>•'■.  Vo^ifia.- 
Uij,  Mh  bfe.1.  pf-  'V'|. 

PihiiU-J  1*>f.  l'rr<lt‘rwk  Mrnrv  •/  0>  the  ^ sHcrr  M lb*  St  jdtholdcrs  of  iBe 

IJo’if-T  of  Onii»g^  oi  ? . .-►•-‘•HjT-.  till  1 -on,  cr.d  ishorih  till*  tf«tP  ihcfore  the  - 

i loif  by  ?!.  il.  .t,»i  J.*.’>8nc  Wfh»'-toj  (Yin  vol  11.  p.  .V;^).  Trantfcrrcd  10 

M 1'  Ok  du  n.i.wldoFfColb-r'  . f, 


i‘V 


< i*»,  '»iy:  &>rio.  !• 


a io3.  r> -tiui.  p.  I0,  n*  8<v,  Wunbjch. 


nl.j  i ; 


.-b. 


li. 


. 'L>« 


•-LV.r-. 


129 

THE  ENTOMBMENT 


(DRESDEN  GALLERY) 
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THE  ENTOMBMENT 

(DRESDEN  GA.LLERY) 


A Studio  replica  of  tlie  picture  described  under  No.  128,  retouched  by  Rembrandt 
with  a broad,  free  brush  at  a later  date  (i653),  notably  the  principal  group,  and  the 
holy  women  in  the  foreground.  Certain  details,  such  as  the  basket  with  the  spade, 
have  been  partially  painted  out  in  the  process. 


Small,  full-length  figures. 

Signed  on  the  coffin  : Rembrandt  f . 1653. 


Canvas.  Rounded  at  the  top.  II.  o™,97;  w.  o'" ,68. 


Smith,  n"‘  99,  101;  Vosmaer,  pp.  167,  519;  Bode,  p.  ^^35,  n"  78;  Dutuit,  p.  29,  n"  86  bis; 
Michel,  pp.  162,  553. 

An  Enlombnient  “ of  uncommon  beauty  ”,  which  fetched  290  dorins,  is  mentioned  as  one  of  the 
pictures  in  the  Is  v.  d.  Blooken  Collection,  sold  at  Amsterdam  in  1707  (Hoet.  vol.  I,  p.  99,  n"  22). 

Collection  of  the  Dowager  van  den  Sanden  Munter,  bought  by  Lormier  for  io38  guldens  {before 
1752,  according  to  Hoet,  vol.  II,  p.  436). 

Willem  Lormier  Collection,  sold  at  the  Hague  in  1763. 

Acquired  by  King  Augustus  HI.  the  same  year. 

Royal  Gallery,  Dresden.  (N”  in  Catalogue,  i566.) 
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i , I...  , , 1,!|,  i4  ‘M  the  picture  <)escriberf  iinrlcr  No.  n8,  retouched  by  Rembrandt 
irrr  bnisii  at  i later  date  (iK3),  notably  the  principal  {.'Poup,  and  the 
iji,  (,,rr;;i..iiiiil.  Orlain  details,  aucb  as  the  ha.kil  with  the  spade, 
; . ii  • .iiiill-.  i.ol  ill  the  proces.s. 


r iCuf. 


R<‘>«s4W 


‘-I  u:ih  f*“  rt  *“i.  Vosmaer,  pp.  1C7,  5to.  ('  * ‘ 

^i  ,1  i 'I'l  ■ . '.M 


39,  n*  86bi»; 


Pi,Mra;  ii.  •./  |>(  keiuty  ".  !■  (.  o tifd  390  florins,  is  mentioned  as  one  of  the 

[iicliirn  in  ihr  t«  I.  a.  Btfokrli  CalWHwii.  srad  at  Sn.-ierdam  in  lUoet.  vol.  I,  p.  99,  n*«). 

CoUtx’liun  of  the  Dowager -ran  dan  Santtee  MnnU-r.  bought  by  L.'rio«r  for  lo3fl  gublens  (before 
irSa.  a^^'«>rdir»g  to  lloet,  vol  II,  p.  4^)* 

Willem  Lormier  CoIIccUod,  ^Itl  ei  A*  tA 

Acquired  l»y  King  Auguetus  111.  the  jw. 

Royal  (lalicry,  I>rcs<ten.  N*  iu  lAUlofM,  |i^. 
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THE  ENTOMBMENT 


(UNIVERSITY  COLLEGE,  GLASGOW) 
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THE  ENTOMBMENT 

(nmVERSITY  COLLEGE,  GLASGOW) 


The  scene  takes  place  in  a cave,  in  which  one  of  the  disciples  holds  up  the  body  of 
the  Saviour  in  the  winding-sheet,  while  a white-bearded  man  on  the  left  supports  the 
corpse  by  the  shoulder,  and  a third  person  kneels,  holding  the  feet.  Another  disciple 
kneels  on  the  left  side,  holding  a candle  in  his  left  hand,  the  flame  of  which  he  protects 
with  his  right.  To  the  extreme  left,  slightly  in  front  of  the  rest,  stands  a dignified 
bearded  old  man,  probably  Joseph  of  Arimathaja.  Nicodemus  stands  near  the  disciple 
in  the  middle,  his  eyes  apparently  fixed  on  the  Saviour’s  rigid  features.  Mourning 
women  and  followers  approach  the  principal  group  from  the  dark  recesses  of  the  cave. 


Small,  full-length  figures. 
A sketch  in  grisaille. 


Oak  panel.  H.  o"',3a;  w.  o^.^o. 


This  hasty  and  broadly  treated  sketch  agrees,  as  far  as  the  chief  group  is  concerned,  with  the 
Entombment  in  the  Munich  Pinacothek  (cf.  n“  128),  painted  in  i634-39  for  Prince  Frederick  Henry;  in  all 
the  remaining  details  it  differs  entirely  from  the  Munich  picture.  The  painter  seems  to  have  made  various 
alterations  in  the  sketch  some  time  after  its  execution  about  iG33-34- 

A Sketch  of  the  Entombment.,  is  one  of  the  items  in  Rembrandt’s  inventory  of  the  year  i656 
(Rovinsky,  n“  1 1 1). 

Etched  by  Basan  under  the  title  : Lesmorts  ensevelis. 

Waagen,  Art  Treasures.,  vol.  Ill,  p.  283. 

Smith,  n"  100;  Vosmaer,  p.  Sig,  notea. 

University  College,  Glasgow. 
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Etched  Ity  iiij»sin  mihIct  the  Utf  * 

VVaagrn,  .-Irr  T’/’ciAwrcx,  vol.  Ul,  p.  flil. 
Smith,  n*  100;  Vosmacr,  p.  S19.  buC*  a. 

t'liiteraily  Giilege,  Glasgow. 
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THE  RESURRECTION 


(OLD  PINACOTHEK.,  MUNICH) 

A fair-haired,  youthful  angel  in  a flowing  white  robe,  surrounded  by  a brilliant 
light,  hovers  over  the  tomb,  raising  the  massive  stone  lid.  To  the  right,  the  Saviour 
rises  slowly  in  the  coffin,  the  winding-sheet  about  Him,  and  gazes  at  the  angel.  The 
watch  appears  in  the  foreground  to  the  left;  some  of  the  soldiers  are  still  sleeping, 
others  are  just  waking,  and  others  rushing  away  from  the  tomb  and  down  the  steps  in 
confusion.  The  light  is  reflected  from  their  armour  and  weapons,  illumining  the  dusky 
• group,  the  sombre  tones  of  which  are  relieved  only  by  a few  subdued  touches  of  red 
and  blue.  Two  of  the  holy  women  kneel  in  devout  amazement  below  the  tomb  on  the 
right.  A night-piece,  tlie  supernatural  light  breaking  into  the  gloom  with  startling 
effect. 


Small,  full-length  figures. 

Signed  below,  slightly  to  the  left  : liembrandt  f.  i639. 


Canvas.  Rounded  at  tlie  top.  H.  o‘",94;  w.  o'", 70. 


Engraved  by  Hess. 

Smith,  n’’  103;  Vosmaer,  pp.  1G6,  519;  Bode,  p.  /f'34i  n"  109;  Dutuit,  p.  3o,  n“  87;  Wurz- 
bach,  io4;  Michel  pp.  109,  554-, 

Pain.ed,  like  the  rest  of  this  series,  for  Prince  Frederick  Henry  of  Orange,  and  probably  begun  in 
iG34-  It  was  in  the  gallery  of  the  Stadtholders  of  the  House  of  Orange  at  Ilonselaersdijk  till  1702,  and 
was  bought  shortly  after  this  date  (before  1716)  for  the  Diisseldorf  Gallery,  by  the  Elector  Palatine  Johann 
Wilhelm  (Van  Gool,  vol.  II,  p.  538).  Transferred  to  Munich  in  180G  with  the  rest  of  the  Diisseldorf 
Collection. 

Old  Pinacothek,  Munich.  (N“  in  Catalogue,  329.) 
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THE  HOLY  FAMILY  RESTING 
DURING  THE  FLIGHT  INTO  EGYPT 


{HAGUE  MUSEUM) 


The  Virgin,  seated  sliglitly  to  the  left,  among  the  ruins  of  a stately  building,  holds 
the  Child  on  her  lap.  Joseph  lies  on  the  ground  beside  her,  to  the  right,  and  gazes  at 
her;  his  head,  which  is  protected  by  a broad-brimmed  hat,  rests  on  his  left  hand. 
A horse  appears  in  the  background  still  further  to  the  right.  A crumbling  wall  in  the 
foreground  to  the  right,  on  which  a man  is  leaning,  conceals  a fire,  the  light  of  which 
illumines  the  group. 


Small,  full-length  figures. 

Signed  below,  slightly  to  the  left  : Rembrandt  f. 
A sketch  in  grisaille,  painted  about  i634-35. 


Paper  pasted  on  an  oak  panel.  H.  o'", 38;  w. 


Lady  Morton’s  Collection,  sold  at  Christie’s,  London,  in  i85o. 

Mr.  W.  Howgate’s  Collection,  Leeds,  from  which  it  was  acquired  in  1894  fo*' 
The  Hague  Museum.  (N"  in  Catalogue,  679.) 
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THE  EM]EEIEF  OF  ST.  THOMAS 


(THE  llEHMITAGE,  ST.  PETER SliERG) 


^55 


THE  UiNBELlEF  OF  ST.  THOMAS 


(THE  HERMITAGE,  ST.  PETERSBURG ) 


Clirist,  a vvhile-rolicd  figure  with  lilack  hair  and  beard,  surrounded  by  an  aureole, 
manifests  Himself  to  the  doubting  Thomas,  opening  His  garment,  and  touching  tlie 
wound  in  His  side  with  His  right  hand.  An  aged  Apostle  on  the  right,  in  a steel-blue 
tunic  and  fur-lined  blue  mantle,  recoils  in  terror.  On  the  left,  the  Virgin,  Mary 
Magdalen,  and  one  or  two  of  the  Apostles  press  forward  to  the  Saviour;  another  rises 
from  an  arm-chair  by  the  (able;  three  others  are  visible  in  the  shadow  behind  him. 
An  Apostle  in  a mantle  of  dull  cinnabar  I’ed,  and  a grayish  yellow  tunic,  lies  asleep  in 
the  semi-darkness  of  the  foreground  to  the  right;  above  him,  two  other  disciples. 
The  dark  interior  is  illuminated  only  by  the  radiant  figure  of  the  risen  Saviour. 


Small.  I'ull-lcngLh  ligutfs. 

Siy;neJ  below,  to  the  left  : Rembrandt  f.  16S4. 


'Jak  panel.  II.  o'", 33;  w.  ()"',5i. 


Engraved  by  R.  Laurie;  etched  by  N.  Mossoloff. 

Smith,  n“  lOp;  Vosmacr,  j>p.  )o2;  Bode.  p.  n"  326;  Dutuit,  p.  87,  n"  q3;  Wurzbach, 

n"  396;  Michel,  p.  .^06. 

Collection  of  Philip  van  Dijk,  the  painter.  The  Hague,  1703  (Terwesten,  p.  72). 

Collection  of  the  widow  of  van  Dijk,  The  Hague,  17G3  (Terwesten,  p.  335). 

Gotzkow&ky  Collection.  Berlin,  with  which  it  was  aquired  by  the  Empress  Catherine  ol  Russia. 
The  Hermitage,  St.  Petersburg.  (IS'’  in  Catalogue,  801.' 
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ST.  JOHN  THE  HAPTIST 


MH.  CHAHI>KS  STEWAHT  SMITil’S  COU.ECTJON,  NEW  YORK) 
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ST.  JOHN  THE  BAPTIST 


(MR.  CEIAllLES  STEWART  SMITH  S COLLECTION,  NEW  YORK) 


Turned  sliglilly  to  the  right,  l)Oiuling  forward,  ami  looking  slraiglit  hcfore  him. 
A youthful  figure,  with  thick,  dark  brown  hair  and  beard.  A heavy  brown  mantle  is 
thrown  across  his  gray  hair-shirt.  Ills  reed  cross  appears  against  the  light  background 
to  the  right. 

Iki.st,  lif'o-sizc.  tlic  hands  not  seen. 

fSiynecl  to  the  left,  above  the  shoulder  : lienibranih  ft.  iiiS2. 


Oak  panel.  Oval.  H.  w.  o'", 48. 


In  the  inventory  of  the  bankrupt  Jan  Ingels,  an  advocate  of  Amsterdam,  dated  January  7,  iGj4, 
the  following  entry  occurs  : hn  I cstihi\l  (\  oorhuiftj  : Ecu  St.  Jan  fan  Hc/nbrandt. 

Exhibited  at  the  Royal  Academy  in  1876  (A'''  in  Catalogue,  aSp). 

Bode.  n“  i.^4;  Dutuit,  p.  47i  n”  4G;  Wurzbach,  n"  22.^;  Michel,  p.  56i. 

The  St.  John  the  /ln/)tist,  mentioned  by  Smith  {n"  137),  and  mezzotinted  by  Wallerant  N’aillant 
(\V  essely.  n”  78}.  is  not  this  ])icture. 

Lord  Palmerston’s  Collection. 

Lord  .Mount  Temple's  Collection,  Broadkinds. 

M.  Charlc.s  Sedelmeyer’s  Collection,  Paris. 

Mr.  Charles  Stewart  Smith’s  Collection,  iSew  York. 
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I niaBWMi  m irwwi 


! i; 


sr.  JOHN  niE  BAPTIST 


\IR  •tUl.!»  Mi-ni.  ••tni'S  cnLLEtnOX,  NEW  YORIU 


rurm-«i  fo  briMiiii;.  forward,  ami  Ufokin^  slrai^lit  before  him. 

\ witii  ibirk,  dark  bro>wi  ii  lir  am!  bcnrd.  \ beuN  \ brown  manllc  15 

thrown  across  liisgra)  bait -shirt.  Ills  rrcd  ert’f'.H  appears  again&t  the  b"!it  background 
to  the  ri{>lit. 

Ituhl.  Itlc-ai^r.  lli»*  Imnd^  not  seen. 

SignMi  tuUirtrfi.  alxoe  the  «houldcr  . Hcmbra;uU / 1 . iGS^. 

Otic  Qt«J.  If  u*.<>4;  « >'*.4^ 


In  (hr-  f«\pMtory  «jf  Ujc  U.irikr-.i}it  J:i-.  Ingvlh.  hh  'ivf.<atr  oJ  Anwu  rdiu.  Jaiiuiry  lO'i 

tiio  r<)l)owiii>f  entry  occur*  : /m  IVat/A../  (u>,Aih*_,  : A*/»  Si  Juf>  '■'sv  U ru><.  nruU. 

Bxlnbdctl  at  iho  Hojai  Academy  tn  187(1  <N*  in  CutoKijfuc,  3J*)k 

lt>xlr  n*  I j',  huluU,  p.  17,  n*  4^:  W'urzhacli.  n*  3^5;  Michel,  p 50r. 

The  St  John  /Ac  Utt/iiisi,  meiitiQucd  l»y  SniiUi  («'  137),  nnd  mcEiohntcd  by  Wailornnt  \ aillant 
''  iy.  ft*  7M.,  iM  ni't  thi%  jMclnrc. 

I '■>pd  Palim-p».li»f,  . r..M»  fiun. 

L-it.l  l‘  M.pit  » < !t.  Hi'oadLudf-. 

M.  *.li4rlc»  s..,],  li,i,  V.  ; . » •IU'«liuu,  Parih. 

Mr.  (ihat'Ics  Stev\  an  >iin'  h s t 1 mu.  New  \ ork. 
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THE  APOSTLE  PETER 

(NATIONAL  MUSEUM,  STOCK.HOLM) 


The  Apostle,  who  appears  to  have  halted  suddenly  in  walking  towards  the  lelt, 
turns  a resolute  gaze  on  the  spectator.  He  clasps  his  key  to  his  breast  with  his  left 
hand,  holding  his  staff  in  his  right.  He  is  bare-headed,  and  has  white  hair  and  a white 
beard.  A brown  mantle  is  draped  over  his  black  tunic.  The  full  light  falls  from 
above  to  the  left  on  his  head  and  hand.  Dark  background. 

Half-length,  life-size. 

Signed  on  the  right,  against  the  shoulder  : (A  Ot^n  1632. 


Canvas.  H.  o“,8a : w.  o“,62. 


Etched  by  R.  Haglund. 

There  is  an  old  copy  of  this  picture,  ascribed  to  J.  Lievens,  in  the  Boymans  Museum  at  Rotterdam 
(N“  in  Catalogue,  11^17). 

Dutuit,  p.  4o,  n"  97  ; Wurzbach,  n“  223;  Michel,  p.  5Gi. 

Th.  Gyllenskold  Collection  (as  a work  of  Ribera’s),  from  which  it  w’as  purchased  lor  the 
National  Museum,  Stockholm.  (N°  in  Catalogue,  i349.) 
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J 


N A POSTLB  PETER 


aL  museum,  STOOLUOUn 


Tb#!  \post!i\  w‘i‘.  apf>cAr>  u Hnvr  halted  suddenly  in  i^tlksnjc  ?c*vartls  the  left, 
turns  « rcsolutf  tfjtr  6u  the  spe< t;<' . He  clasps  his  key  to  iiis  brr-^t  with  his  left 
hand)  holding  h:^  stalf  in  his  right.  l|e  bare*hea<led.  and  whi*'  lucr  nnd  4 white 
beard.  A broT«n  mantle  iIrA]>od  «rvci  his  bUck  Luntc.  The  full  light  fails  from 
above  to  the  lelk  on  his  head  and  hand.  Dark  harJ^round. 

If.i*  %d^fc,  iile>«tKr. 


t'l 


tkt<  ft 

rtio;*,'  stf  -tMi  cop)  5'  stife!:  jpcT-j-*  •»cnbr«'  lo  J.  Licven».  in  the  B^Avnian*  .VJuaeuui  al  Koltcrclaoi 



Ihitiiit  p ju,  n' 'tichfl,  p 5Gi, 

H'h  Gjrllentkdld  CoM>*ction  ia.-  * ■•(  •>,  from  which  it  fN'  **M»d  Jur  the 

Natiofial  Moseam.  Stockholm  A I'^ulogw,  j3hp 
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APS  OLD  MAN  M ITH  A BALD  HEAD 

(ROYAL  GALLERY,  CASSEL) 


J56 

AN  OLD  MAN  WITH  A BALD  HEAD 


(ROYAL  GALLERY,  CASSEL) 


Turned  to  the  left,  and  looking  straight  before  him,  his  head  bent  forward.  He 
has  a fair,  reddish  beard,  slightly  grizzled,  and  wears  a dark  brown  cloak.  The  light 
comes  from  above  on  the  left,  falls  full  on  his  bald  head,  and  glances  on  his  face. 

Bust,  rather  less  than  life-size,  the  hands  not  seen. 

Signed  above  the  shoulder  on  the  right  ; 16S2- 


Oak  panel.  H.  o'",5o;  w.  ©“.Bg. 


Vosmaer,  p.  494i  Bode,  p.  4i3.  72;  Dutuit,  p.  27,  n®  36i;  Wurzbach,  n*6i;  Michel, 

pp.  no,  552. 

Royal  Gallery,  Cassel.  (N“  in  Catalogue,  210.)  Its  existence  was  first  recorded  in  the 
inventory  of  1749- 
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AN  OLD  MAN  WITH  FRIZZLED  HAIR 


{ROYAL  GALLERY,  CASSEL) 


1 


'A 
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AN  OLD  MAN  WITH  FRIZZLED  HAIR 

(ROYAL  GALLERY,  CASSEL) 


Turned  slightly  to  the  left,  and  looking  straight  before  him.  His  dishevelled  gray 
hair  and  beard  stand  out  in  strong  relief  from  the  reddish  brown  carnations  of  his 
face.  He  wears  a dark  cloak  over  a light  brown  dress,  and  a double  gold  chain  with 
a medallion. 

Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  right,  above  the  shoulder  : (j^  van  (Xyn.  1632. 


Oak  panel.  H.  o“,59;  w.  o",49- 


There  is  a portrait  of  the  same  old  man,  almost  identical  in  treatment,  in  the  Metz  Museum.  {N“  in 
Catalogue,  io3.)  See  Plate  i43. 

Vosmaer,  p.  494;  Bode,  p.  4i3,  n°  71 ; Dutuit,  p.  27,  n*  362;  Wurzbach,  n“  62;  Michel,  pp.  no,  552 

Its  history  has  been  traced  back  to  the  year  1709,  when  it  was  in  the  De  Reuver  Collection  at  Delft 
(Hoet,  vol.  II,  p.  396).  Before  1749  it  passed  with  the  said  collection  into  the  possession  of  the  Elector 
Wilhelm  VIII.  of  Hesse. 

Royal  Gallery,  Cassel.  (N“  in  Catalogue,  21 1.) 
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A.N  Of  !»  MA^^  WITH  FRIZZLED  HAIR 


Ip 


l-^i  ■i,'> 


(ROTAI.  6AU1RY.  CA5SEL) 


Ti!inr<l  lo  the  left,  and  looking  straight  before  hiir.  His  dishevelled  gray 

rii.  i.-iH.i  stand  out  in  strong  relief  from  the  reddish  brown  carnations  of  bis 
H<‘  w ^ •krk<<']oak  over  a tight  brown  dresa,  and  a double  gold  eU»'n  with 
ui*  •!  illioft. 


i Ilf'?  tlic  hands  not  seen.  f 

Signe<i  i>n  the  right,  ahos'e  ih^  »hnuldcr  t v«a  ' 


Oak  ; «a«I.  n 


r)it  re  <‘3 1 portrait  «f  the  same  old  man,  almost  idenit<'  ! in  trea  nnent,  in  the  Mc?r  Museum.  (N*  in 

. . lot  Sr.-  i’l'jic  i 

VoKnutr  r K/|  tV'ir,;  |i  V n*  71  ; r»ului».  ; 17.  D*  36»;  Wuriixtch,  n"6a ; Michel  p;*  ri»  >;»: 

it-  lu«n, -rv- hj»  iMffB  1 «■  1 >■  ^ t}>c  vmr  I “<*9,  when  it  wtfc  Ih  the  De  tr,' ' . .•,,lrfnec»  at  Ivlfl 

1.  vo!  II  p.  kjo).  Itnfore  t7Vj  it  ; *.>ed  s^lh  the  *smJ  collection  pt«  the  «d  tlic  ElectoV 

■ V . ‘ . ‘ 11!  ,1  Ue«fcc  i 

h /)al  tjallers  . lla’i\cl  N*  in  ' italogue,  ai  1 . . 


I ) 
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AN  OLD  MAN  STANDING 
HIS  HANDS  CLASPED  ON  HIS  STICK 

(DUKE  OF  BEDFORD'S  COLLECTION,  WOBURN  ABBEY) 


I 
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AN  OLD  MAN  STANDING 
HIS  HANDS  CLASPED  ON  HIS  STICK 

(DUKE  OF  BEDFORD'S  COLLECTION,  WOBURN  ABBEY) 


Standing,  turned  slightly  to  the  left,  and  looking  straight  before  him.  His  hands 
are  clasped  on  the  crook  of  his  stick;  on  the  little  finger  of  the  right  hand  he  wears  a 
wedding-ring.  He  has  a white  beard,  and  long  hair  partly  covered  by  a large  black  cap, 
and  wears  a black  cloak  over  his  dull  red  tunic;  a double  gold  chain  with  a medallion 
hangs  across  his  breast.  His  full  white  shirt  sleeves  appear  from  under  the  short 
sleeves  of  his  dress. 

Half-length,  life-size. 

Painted  about  i632. 


Oak  panel.  H.  o“,7i;  w.  o“,58. 


Waagen,  Art  Treasures^  vol.  Ill,  p.  4^5. 

George  Scharf,  Catalogue  of  Pictures  at  Woburn.  Abbey.,  vol.  II,  p.  4ot  n®  82. 
Smith,  n“  325;  Bode,  p.  4i4i  n‘’267;  Dutuit,  p.  4^1  n*  367;  Michel,  p.  55<). 

Duke  of  Bedford’s  Collection,  Woburn  Abbey. 
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, - ' <58 

\\  OLD  MAN  STANDING 
HIS  HANDS  GLASPKD  ON  HIS  STICK 

DVIUI  OF  riJlfOl.O  S COLUKTIOK,  WOBITIS  ABBIY) 


C'f 


' "C.  J i'uiJ  'UpliiK  10  thf  left,  and  lookin"  utmiglit  l>«forc  liim.  His  hands 
s ..»i  ih'-  n»H>i  .A  hia  slirV;  on  the  liule  finiji  r of  the  riglit  hand  lie  wc.srs  a 
■ .j  t;  H ■ Ua,>  i » Itlle  heanl,  and  Ino!’  luir  |».ntlv  eovered  by  a large  black  cap, 
• a r tilack  < li»ak  o»a  i his  dull  red  tonic;  a .iooblr  g<>lJ  cio  in  with  a medallion 
rii«>  hu  hrraat.  Hi*  full  white  shin  slecria  appear  i'r..-.n  m.de/  it.r  »bort 
> III  Uis  <lr«a(. 


Uk!}  t.  'kfftii.  life-nixc. 
^ .ini'  U H>32. 


•Jf:V  ^sci  B • o“.M. 


I m.f  4&S. 

^ ; /V  •jw^iai  at  If'o^trra  AS6iy,  vol-  U%  p. 

«' >*7.  Oifluii.  p.  Q^" 


• .<•  . 
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AN  OLD  MAN  LOOKING  SIDEWAYS 


(DR.  MARTIN  SCHUBART'S  COLLECTION,  MDNICH) 
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AN  OLD  MAN  LOOKING  SIDEWAYS 

(DR.  MARTIN  SCHUBART'S  COLLECTION,  MUNICH) 


Turned  to  the  right,  and  looking  in  the  same  direction.  Gray  hair  and  beard. 
He  wears  a deep  purple  mantle,  and  over  it  a massive  gold  chain,  set  at  intervals  with 
precious  stones,  which  supports  a large  pendant. 

Bust,  life-size,  the  hands  not  seen. 

Painted  about  1682. 


Oak  panel.  H.  o“,64;  w. 


Exhibited  at  Leipzig  in  1889  (N*  in  Catalogue,  187),  and  at  Munich  in  1895  (N“  in  Catalogue, 

Bode,  p.  617;  Dutuit,  p.  l\i,  n"  368;  Wurzbach,  n°  85. 

Hofstede  de  Groot,  Sammlung  Schubart,  p.  i5. 

Lohr  Collection,  Leipzig. 

Von  Boxberg  Collection,  Dresden.  Since  1882  in 

Dr.  Martin  Schubart’s  Collection,  Munich  (formerly  Dresden). 
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AN  OLD  MAN  WITH  A MEDAL 


(GRAND  DUCAL  MUSEUM,  OLDENBURG) 


\A(\ 


AN  OLD  MAN  WITH  A MEDAL 

(GRAND  DUCAL  MUSEUJI,  OLDENBURG) 


Facing  the  spectator,  his  head  and  eyes  slightly  inclined  to  the  left.  His  scanty 
gray  hair  is  partly  covered  hy  a dull  red  cap;  he  has  a rough  white  lieard,  and  a vivid, 
ruddy  complexion.  He  wears  a red  tunic,  fastened  with  four  buttons,  a black  fur-lined 
cloak,  and  on  his  breast,  a gold  medallion,  hanging  from  a black  ribbon.  The  full 
light  falls  on  his  face  from  above.  Dark  background. 

Bust,  life-size,  the  hands  not  seen. 

Painted  about  i632.  (Tlie  signature,  Rembrandt  i6/|8,  is  a forgery.) 

Oak  panel.  H.  o“,6i;  w.  o'", 47. 


Formerly  ascribed  to  J.  Lievens. 

Reproduced  in  Bode’s  Bilderlesc  aus  kleineren  Sammlungen  Deutschlands,  vol.  II,  p.  33,  from  a 
drawing  by  R.  Raudner. 

Michel,  p.  1 12 

Bode,  Bilderlesey  vol.  II,  p.  32. 

Grand  Ducal  Museum,  Oldenburg.  (N"  in  Catalogue,  igS.)  One  of  the  early  possessions  of 
the  gallery. 
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N 1,  • M W WITH  A MEDAL 


‘ •«.  MDSEfUi  i>LDENBmG) 


» - M»’  - 'ifrl  i(tv  . lii»  bo»«l  and  eyes  slightly  inclined  the  left.  His  scanty 

i ..  i ifrr  t bv  .4  ilull  red  cap;  he  has  a rough  white  heard,  and  a vivid, 

, 1444  4 .»tii|/.4'4ifm.  He  v..  ai5  j led  tunir,  fastened  with  four  biittonr  a iilack  fnr-iiiied 
aii'l  ••11  hi  litsMst,  41  goM  medallion,  hanging  from  a black  ribbon  The  fidl 
light  falls  on  his  f.ice  from  above.  Dark  background. 

* 44.  *lu'  Ivind*  not  BCeD 

!‘jiute4  abotii  fHic ‘iiftiuUi'f*.  Rcinb'-andr  H-iJ*  r - • 


1---'  ' • y ^3. 

t'.rand  Dural  M . , , •Manlmrp.  i >•  in  Caialoaiu-.  I'ki  j One  ot  the  carlv  poaaMSions  e' 


Fi  :>  t!v  aiii>  ril>6d  U>  4.  I.'icTcrvL 


in  Utwic*  BildcrUtt  au  i^tr^.n  '>'}rnnxlur^cn  Dfut<'  hlandxy  -vol.  II,  p.  3V  from  ♦ 
•Irdkvir.;'^  L\  L I *u*lnrr 
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AN  OLD  MAN  WITH  A LONG  BEARD 

(GRAND  DUCAL  MUSEUM,  OLDENBURG) 
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AN  OLD  MAN  WITH  A LONG  BEARD 


(GRAND  DUCAL  MUSEUM,  OLDENBURG) 


Turned  to  the  rig-ht,  but  looking  round  at  the  spectator.  He  has  a profusion  of 
rather  curly  gray  hair,  and  a beard  of  the  same  colour.  Dark  mantle.  The  subdued 
sunlight  falls  on  him  from  the  left.  Light  gray  background. 


Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  right,  close  to  the  shoulder  : van  (^yn.  J632. 


Oak  panel.  H.  o",66;  w. 


The  study  of  an  old  man’s  head  at  Schwerin,  probably  by  Lievens  is  from  the  same  model. 

Etched  by  L.  Kiihn  for  Bode  s Bilderlese  aus  kleineren  Satnmlungen  Deutschlands,  vol.  II,  p.  32. 

Bode,  p.  4i3i  n"  nb;  Dutuit,  p.  3o,  n°363;  Wurzbach,  n®  iii;  Michel,  pp.  112,  554- 

Grand  Ducal  Museum,  Oldenburg.  (N“  in  Catalogue,  194-)  h is  known  to  have  been  in 
its  present  domicile  since  i8a3. 


— 162  — 


f 


I 


I {2  I 

THE  SORROWFUL  OLD  MAN 

(THE  LOUVRE,  PARIS) 

(; 


( 


i 
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THE  SORROWFUL  OLD  MAN 


(THE  LOUVRE,  PARIS) 


He  faces  the  spectator,  his  head  slightly  bowed,  his  right  hand  on  his  breast.  He 
has  a rough,  grizzled  beard,  and  dark,  curly  hair,  thin  at  the  top  of  the  head.  He 
wears  a brown  dress.  A moderately  strong  light  falls  from  above  on  the  left  across  his 
head.  Rather  a light  background. 


Bust,  life-size,  one  hand  seen. 

Signed  on  the  right  : Heinbrandi  i63...  The  last  figure  is  illegible. 
Painted  about  i633. 


Oak  panel.  H.  o",7o;  w.  o",56. 


Kngraved  by  Claessens  for  the  Musee  Frangais ; Landon,  vol.  II,  p.  63 ; Filhol,  vol.  bp- 
Smith,  n"  346;  Vosmaer,  p.  5i8;  Bode,  p.  280;  Dutuit,  p.  35,  n"  3go ; Wurzbaoh,  n”  286;  Michel, 

p.  562. 


The  Louvre,  Paris.  (N*  in  Catalogue,  4i6.)  One  of  the  early  possessions  of  the  gallery. 
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A HANDSOME  OLD  MAN  WITH  A HEARD 


(MUNICIPAL  MUSEUM,  METZ) 
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A HANDSOME  OLD  MAN  WITH  A BEARD 


(MUNICIPAL  MUSEUM.  METZ) 


Turned  slightly  to  the  right,  and  looking  straight  before  him.  He  wears  a small 
black  cap  with  a narrow  gold  binding  over  his  abundant  white  hair;  his  curly,  silky 
white  beard  falls  upon  his  brown  robe.  A fine  gold  chain  of  many  strands  hangs  across 
his  breast. 

Bust,  life-size,  the  hands  not  seen. 

Signed  on  the  right  : Rembrandt  f.  1633. 


Oak  panel.  Oval.  H.  o'", 45;  w.  o'", 42. 


Closely  akin  in  conception  and  colour  to  the  study  of  a head  from  the  same  model  in  the  Gassel 
Gallery  (See  Plate  137). 

Minheer  A.  J.  ten  Rreul  of  Arnheim  has  an  old  copy  of  this  picture,  exhibited  at  Utrecht  in  1894, 
n"  in  the  Catalogue. 

Engraved  by  Giuseppe  Longhi  in  1800. 

Smith,  n”  43p,  Vosmaer,  p.  Sao;  Bode,  n“  102;  Dutuit,  p.  3o,  n"  3j3 ; Wurzbach,  n“  97;  Michel, 

pp.  Ill,  554- 

Municipal  Museum,  Metz.  (N“  in  Catalogue,  io3.)  Bequeathed  to  the  gallery  by  the 
Marquis  d’Ourches,  as  a supposed  portrait  of  his  great-uncle,  M.  Charles  le  Goulon. 
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P«'  ■J-.'riV’f 


\ HAINDSOMI'  'lU*  MAN  MITH  A BEAED 


t .'v  ir>i.  MUimm.  MITZ) 


Turned  sliglitK  a> 
black,  cap  witli  i>am< 
u hite  beard  falli  a|«cai  % 
hit  breast. 


-Ht,  and  liioking  straight  before  him.  He  wears  a small 
; binding  oirr  his  abundant  white  hair;  his  curly,  silky 
wit  robe.  .K  fine  gold  chain  of  many  strands  hangs  across 


Rml  I 


' IXM 


Cloiely  akin  in  co«i*'i»' 
Gallery  {See  Plalo  iS;). 

Mii<b''rf  ,\.  i.  ten  (Sm«n  . 

m th<  v.si'aloguc. 


•4|Mgt  to  the  Ktudy  ol  £ T -('s'  »«•»«  HKnlel  in  the  Ca^^'O) 

feM)  has  an  old  ropy  oi  tto*  ptciuro.  exhibited  H Utrecht  in  169^, 


Eik^v^t  Gnunypr.  U . •*  ift  1800. 


Smith,  n*  ^'1.39,  Voamsr-  , Bode.  0*  laa;  Dutuit,  p 3o,  0*373:  Worabech,  n*  97;  Michet, 
III.  v.v 


M-iui. '[>al  Mum  vhii,  Mr;.  ^ f<t  Caulof«e.  io3.;  Bequeathed  i.>  t!.  c^ilery  by  the 
oir-  |»f^.  OS  A »up|>OM.'>i  p-  of  hit  j^rtMl-onrlc,  M.  Clurles  W-  Sm»u»vu. 
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STDllY  OF  THF  HKAD  OF  A^  OLD  MAN 
WITH  A WHITK  BEARD 

(DR.  MAX  WASSERMANN'S  COLLECTION,  PARIS) 
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STUDY  OF  THE  HEAD  OF  AN  OLD  MAN 
WITH  A WHITE  BEARD 


(DR.  MAX  WASSERMANN'S  COLLECTION,  PARIS) 


Turned  slightly  to  the  right,  but  facing  and  looking  at  the  spectator.  He  has 
a large  white  heard,  and  curly  white  hair,  partly  hidden  by  a black  cap.  Dark  dress. 
Grayish  brown  background.  A strong  light  from  the  left. 


Small  bust,  the  hands  not  seen. 
Painted  about  i633. 


Oak  panel.  H.  o",a5;  w.  o“,i9. 


Michel,  p.  558. 


Mr.  Humphry  T.  Ward's  Collection,  London,  1892. 
M.  Charles  Sedelmeycr’s  Collection,  Paris. 

Dr.  Max  VVassermann’s  Collection,  Paris. 
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THE  NOBLE  SLAV 

FORMERLY  CALLED  THE  TURK  WITH  THE  STICK 


(MR.  MCK.  TWOMBLY'S  COLLECTION,  NEW  YORK) 


U5 

THE  NOBLE  SLAV 

FORMERLY  CALLED  THE  TURK  WITH  THE  STICK 


(MR.  MCK.  TWOMBI.rs  COLLECTION,  NEW  YORK) 


A man  of  about  sixty,  standing,  and  looking  frowningly  at  the  spectator.  His  throat 
is  bare,  his  face  clean  shaven,  save  for  his  gray  moustache  and  imperial.  He  wears 
pearls  in  his  ears,  and  a high,  light-coloured  turban,  fastened  together  with  gold 
ornaments,  and  adorned,  on  the  left  side,  with  a clasp  and  a pendant  horse-tail.  H 
wears  a voluminous  cloak,  embroidered  -with  flowers  and  arabescjues,  and  over  it  a 
many-coloured  shawl,  fringed  at  the  ends ; a golden  ornament  on  his  breast.  His  left 
hand,  concealed  by  his  cloak,  is  laid  on  his  hip;  his  right  hand  grasps  a stick. 


Three-quarters  length,  life-size. 

Signed  below  to  the  right  : f.  1632. 


Canvas.  H.  w.  i“,ai 


Smith  mentions  an  anonymous  mezzotint  after  this  picture. 

Engraved  in  outline  by  A.  L.  Zeelander  for  the  Gallery  of  William  II.  of  Holland ; lithographed  by 
G.  F.  Eilbracht  for  the  Galcrie  particuliere  des  tableaux  de  S.  M.  le  Roi  des  Pays-Bas,  and,  on  a smaller 
scale,  for  the  Kunstkronik  of  i85i. 

Smith,  n®  280 ; Vosmaer,  pp.  1 16,  4q5  : Dutuit,  p.  55,  n®  365 ; Wurzbach,  n®  45o. 

Paul  Methuen  Collection,  Corsham. 

Collection  of  William  II.  of  Holland,  sold  in  i85o,  n®  in  Catalogue,  91 ; bought  by  Nieuwenhuys 
for  45oo  guldens. 

Tomline  Collection,  Orwell  Park. 

Messrs.  Wertheimer's  Collection,  London,  1886. 

Mr.  Mck.  Twombly’s  Collection,  New  York. 
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5(i>ith  ro<rj*'  « v r CDO;f «flcr  lb)N  pietwre. 

Ltii*raT»-d  irt  tt  iS  • ’ U yci  Undcr  4w  Hi?  of  WUliflm  H.  of  HoUondT  liOHHtrtphed  by 

G.  F.  KiUirAi*t)t  fitr  thr  f*a‘  '•  Jr^Mre  de*  UibUiuix  dt  V.  ie  Hoi  tUt  Patfx^(!fU>  Hftd,  oa  » emuller 

acbIc,  for  tlir  H*tn*ikrohO.  «•! 


Smith,  n*  a8S-,  V«>«iui' 


Dutuit,  p.  55,  n’3G5;  VVurtV»*dht.  I 


for  V" 


P 5 M^-thueu  GoIlcrU'  n . t 

* '.i<m  of  William  tl  « . k «cdd  ia  iA5o.  n*  io  Catulogac,  pi . l>ought  bjr ‘Nieuwenhuys 


7 •.».!. f..-  I'ollecUon.  Orwolll’  i: 

S\  crlhcimor's  CollrcU*-. 
Mr.  Mrk  Twoinbly’^  Collection. 
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AN  ORIENTAL 


(THE  HERMITAGE,  ST.  PETERSBURG) 


Nearly  full  face,  looking  straight  before  him.  He  has  a dark  beard,  slightly  sprin- 
kled with  gray;  on  his  head  he  wears  a high,  many-coloured  turban,  adorned  with  a 
gold  chain  set  with  rubies,  and  a tuft  of  feathers  fastened  with  a gold  ornament.  Over 
his  dull  crimson  dress  is  thrown  a wide  fur-lined  brown  mantle,  held  together  by  a golden 
girdle.  His  left  hand  rests  on  a long  stick,  his  right  is  thrust  into  his  sash.  The 
subdued  light  comes  from  the  left.  Uniform  grayish  hrown  background. 

Half-length,  life-size. 

Signed  halfway  up  the  canvas  on  the  left  : Rembrandt  ft. 

Painted  about  i633.  (The  centurion  of  the  Munich  Crucifixion,  painted  in  i633,  is  identical  with 
this  Oriental  in  features,  costume,  and  attitude.) 


Canvas.  H.  o”,99;  w.  o'", 76. 


Etched  by  G.  F.  Schmidt,  1756,  by  P.  Law',  and  by  N.  MossololT. 

Smith,  n“  4i3  ; Bode,  n®  337  ’ Gutuit,  p.  38,  n®  384  ; Wurzbach,  n®  4^3 ; Michel,  p.  567. 


Gotzkovvski  Collection,  Berlin,  with  the  rest  of  which  the  picture  was  bought  by  the  Empress 
Catherine  II,  since  when  it  has  been  in 

The  Hermitage,  St.  Petersburg.  (N®  in  Catalogue,  8i3.) 
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Smith,  ^^•sm  * ■■  sH.iAii.  p.  38,  n*  364  i WurzhAch,  a* Uidwri,  pa  SO7. 
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AN  ORIENTAL  IN  PROFILE 

'OLD  I’INACOTHEK,  MUNICH) 


111  profile,  10  ihe  left.  In  liis  right  hand  he  liolds  a metal-bound  stick.  He  has  a 
gray  beard,  and  wears  a yellowish  white  turban  with  a small  plume  over  his  gray  hair. 
A riclilv  ornamented  under-dress  of  bluish-green  appears  beneath  his  heavy  mantle  of 
gold  and  silver  brocade,  which  is  held  together  by  a large  clasp.  Tbe  gray  background 
is  rather  light  in  tone. 

Bust,  life-size,  one  hand  seen. 

Si^^ned  on  the  lelt.  halfway  up  the  canvas  : Ilc/nhrandl  f.  103S. 


Oak  panel.  Osal.  IL  o"',8'i;  w d'*',nL 


Bode.  p.  [\\'\,  n*  1 1 1 ; Dutiiit,  p.  do,  n"  '^70;  Wurzljach.  n®  lop;  .Michel,  p.  554- 

Collection  of  the  Klector  of  Pfalz-Zweibriickcii  at  Mannlieim,  with  the  vest  of  which  the  picture 
was  removed  to  Munich  after  the  death  of  Carl  'fheodor  in  1799. 

Old  Pinaeothek,  Munich,  wlierc  it  was  long  ascribed  to  S.  de  Koninek.  (N°  in  Cata- 
logue, 3a5.) 
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A YOUNG  NEGRO  IN  HUNTING  COSTUME 


(WATJ.ACE  MUSEUM,  I.ONDON) 


1^8 


A AAWNG  NEGRO  IN  HUNTING  COSTUAIE 


(WALLACE  MUSEUM,  LONDON) 


Standing,  turned  to  the  left,  and  looking  l)efore  him.  He  is  about  twenty 
years  old,  and  has  thick,  pouting  lips,  and  woolly  hair.  With  his  right  hand  he  holds 
a how  against  his  breast;  the  quiver  is  slung  over  his  shoulder  on  a rich  gold  chain. 
He  has  large  pearls  in  his  cars,  and  a line  gold  chain  round  his  neck.  He  wears  a full, 
brownish  green  tunic  over  a finely  pleated  shirt,  at  the  edge  of  which  is  a gold  chain, 
with  a pendant  of  large  pearls.  A strong  light  falls  on  him  from  the  left,  glancing  off 
his  head  to  the  white  shirt.  Grayish  green  background.  An  oval  framework  is 
])ainted  round  the  hgure. 

Ilalf-lcnglli,  life-size. 

I’aintcd  about  iG3.'(. 


Oak  panel.  II.  o'",6r,;  w.  o'",5o. 


i:xhil)iteil  at  the  Bethnal  Green  Museum  in  and  at  the  Royal  Academy  in  1889.  n"  in  Cata- 

logue. I VI. 

.Vmong  tlic  effects  left  l>y  the  .Vmsterdam  art-dealer,  Johannes  de  Reiidelme,  in  16.57,  was  a Moor, 
by  Rembrandt,  valued  at  12  guldens  l)y  the  painter  Adam  Camerarius  and  the  collector  Marten  Kretzer;  an 
Adultress  before  Christ  in  the  same  collection  was  valued  at  i)00  llnrins,  a Hesurreclion  of  Lazarus  at 
Goollorins,  undRlJesceut  from  //le  Gmw  at /|00  llorins.  (.SeeBredius  in  the  Amsfez-darnsrh  Jaarboeh/c,  1891.) 

Bode,  n'e'l'i;  Dutuit.  j).  48,  n".87G;  Wiirzbacli.  n"2.53;  Michel,  pp.  i}2,  558. 

The  Duke  of  Buckingham’s  Collection  at  Stowe;  .sold  in  1848  to  the  Marquis  of  Hertford!. 

Marquis  ol  Hertford’s  Collection,  afteruards  that  of 

Sir  Richard  and  Lady  M'allacc.  Hertford  House.  London.  Bequeathed  by  the  latter  to  the 
Bi'itish  nation  in  189". 

W allace  Museiini,  London. 
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